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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 
Mr. MIKHEIL SAAKASHVILI, 
PRESIDENT OF GEORGIA 


ORGANIZERS OF THE SYMPOSIUM: 
V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 
AND THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG 
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MIKHEIL SAAKASHVILI 
PRESIDENT OF GEORGIA 


Let me cordially welcome the participants 
and organizers of the Third International Sym- 
posium on Traditional Polyphony. I am delight- 
ed that our country is hosting such an outstand- 
ing event. 


It fills me with pride, that this is the sec- 
ond symposium held under my patronage. We 
have declared safeguarding and promotion of 
folklore our priority and the Georgian Govern- 
ment has appropriated more than one million 
lari for these purposes. 


Georgian people greatly appreciate the 
support that UNESCO rendered to this centu- 
ries-old rich musical culture; this assistance 
greatly contributed to the growth of worldwide 
popularity of Georgian polyphonic song and 
chant. 


Fortunately, there are no conflict zones in 
culture. This is why scholars and folk music 
performers from various countries of the world 
visit Georgia. Culture and science are the best 
and the most successful forms of dialogue be- 
tween nations which we all unanimously sup- 
port regardless of our national belonging and 
creed. 


Let me once again welcome the guests of 
the Symposium and wish them all success. 
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BL FAPGHYOILO Igdgg0@G mob WoGgobs wo aobgomoGgoob boJdgo. 
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4I9@I5G 2001 Fye@b JoGmgeeo IGsgos@bosbo Lodeg@s yoQmdGomdol smo- 
IdH}AGG—o'qG sge~Hig@gw@o IgIyg0@G@qmdob Agegg@ow o@~osGe, begee 2003 
FoQo6 boJoGnggeo'do Jobo ~woggobo wo gobgomoGgoob yggmodg IobIjodyGo 
LodPWosbo 34MgGsds ZobobMGgoggre. 


Bgq6o Jgaybob IGybowy™6GIo 2006 Fgw@b Ygmey@mdo IGomGoGgqyee 
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BING {WO GEOG 59 346MGBgbIO god gds HMooGOyo IGogog2 bIosbe- 
dob bagamsdmGobe bodsimboydb, GmIgeob gobbbsbog 9g aygeomse@ow Bogq- 
Logedgd0 wo PoMIogoob gybyggo IyDomdodo. 


GIORGI GABASHVILI 


MINISTER OF CULTURE, 
MONUMENTS PROTECTION AND 
SPORT OF GEORGIA 


Symposium on Traditional Polyphony is 
being held in Georgia for the third time. The 
role of this forum in the safeguarding and pro- 
motion of national musical heritage is of great 
importance. 


It makes us feel happy that the original 
Georgian traditional song holds merited place 
among the world’s cultural diversities. We would 
like to give its due to UNESCO’s contribution 
in this; in 2001 UNEASCO proclaimed Geor- 
gian polyphonic singing “A Masterpiece of the 
Oral and Intangible Heritage of Humanity”, and 
realized the largest three-year program for its 
safeguarding and promotion in 2003-2006. 


President of Georgia declared folklore a pri- 
ority field and appropriated more than one mil- 
lion Georgian lari for its support. The Ministry 
of Culture, Monuments Protection and Sport 
pursues this policy; we not only care for safe- 
guarding of folk song, but for its scholarly study 
as well, for this is one of the most important 
means for the preservation of this unique phe- 
nomenon. 


The international symposia on traditional 
polyphony are assigned a distinguished place 
in this process. 1 cordially welcome the open- 
ing of the Third Symposium and wish success 
in its work. 
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MANANA DOIJASHVILI 


RECTOR OF TBILISI STATE 
CONSERVATOIRE 


I would like to welcome the participants 
of the Third International Symposium on Tra- 
ditional Polyphony and express my delight that 
we are together again at Tbilisi State Conserva- 
toire. 


It is an important achievement, that the 
interest to this scientific forum has increased 
and we are hosting many new guests at this 
year’s forum. I have hope that each following 
symposium will be more diverse and that the 
interest of the world’s renowned scholars as 
well as of the friends of Georgian folk song will 
never fade. 


I would like to express my deepest grati- 
tude to UNESCO whose three-year program 
has been completed at Tbilisi State Conserva- 
toire this year. Much was done for Georgian 
ethnomusicology during past three years; the 
textbook on Georgian folk music is worth men- 
tioning among others. 


It would have been impossible to hold our 
symposia without the support of the President of 
Georgia and Ministry of Culture, Monuments 
Protection and Sport. Thank you for your consid- 
eration. On its part Tbilisi State Conservatoire 
will make all efforts to maintain the tradition of 
holding international symposia in Georgia. 
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030 gobybmIg~ow qlyodb byob JoGaymo gmbodAghogmemaoob ogogeboio- 
IGOb BoooGompdsb. bggh dgbodgego~eds agadwage GOGBbsLse |oggGbeo 
ALogeoob aodIebhgbogeo Aggbog@goob IebsbGgogdbs es mgmmogdb, Iggowo@eo 
Lbgowobbgo gagdob Imgeagmbos ws 39 Igdgbow~wo yoIMGeogegoob boy ydggee- 
dy VuogGdg~wem JoGoymo IGogoebdosbodob ygcggo. ghodgngdggros, 86 
AgGoE boobGg@gbeo Gg_bygedoGo Iraggab. 


Vaeb, mdogobob gobbyagoQmGoob begbobg hgg6 gobogeogm IMAEg@oge 
ORbJdb Eo bogebyG IgIbLGqeogo~gdb boJoangg@eb Lbgowobbgo yymbowob, 
dbbsddeogab ose booeob, boyGohagmoe@oh, obag~obows6, yohswowsh, mIgngdoy, 
‘AgobGgeegogh JGnyee IGogo@bIosb Lodeggob wo Isegogbo wogGbgdoo 
09 boggoG@gaobogob, GmIg~bs obobo ody@og6gdg6 Job IoIsGa. 


Ioggboeedgdo Qma@gdob yggewo Imbofo~gl ws Ae~@mdob Iegobbybge 
YBIOL, goby Dob |geeDgd.GyogG@Mdb woo bgwb gRymob dob hogo@goob. 


ANZOR ERKOMAISHVILI 
CHAIR OF THE TRUSTEE’S COUNCIL 
OF THE INTERNATIONAL CENTRE 
FOR GEORGIAN FOLK SONG 


It is a well-know fact that Georgian tradi- 
tional musical culture holds distinguished place 
among world music for its unique polyphony. 


Safeguarding and scholarly study of our 
musical heritage is vitally important. From this 
standpoint the international symposia on tradi- 
tional polyphony, organized by Tbilisi State 
Conservatoire together with the International 
Centre for Georgian Folk Song, acquires special 
importance. It contributes to the extension of 
the scope of interests of Georgian ethnomusi- 
cology. We are given opportunity to familiarize 
with the views and theories of the world’s re- 
nowned scholars, compare the polyphony of 
different peoples and continue the study of 
Georgian polyphony on the basis of the ac- 
quired experience. This might give us interest- 
ing results. 


This year we will listen to the traditional 
families of singers and folk performers from dif- 
ferent parts of Georgia as well as to the ensem- 
bles from Japan, France, Great Britain and Can- 
ada singing Georgian traditional polyphony; we 
are so grateful to them for their love to our 
musical treasury. 


I welcome all participants and tender thanks 
to all, who support us in holding this forum. 


GILIQE BIGEVIINS 


BHILIGNIL AHSBOVbINSEMBNL 
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gob bo JsGagq@meob Lhgo@obbgo gyobob ImIag@oge Coyobgomab. gobo fgghdo 
yoggg2mgob gobbogignGgoya@o Gogh obGgeegd@o, AMAGg HO.woGoyo 
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yoRob 30GeMdgd'Io, LFoGg@ OXobb TIggderos JoOmyseo IGogosebIoobedob 
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G3 Tgghgds LoBodoyIob bodggbogG@m oVogeb, bggb Jogeoob AMboG|wo 
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BaGo, OGse20yG0, dL 3xG0 H.Q0QGo'g~@o IGogoembdosbedsob Ighobgd. 
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RUSUDAN TSURTSUMIA 


HEAD OF THE RESEARCH CENTER 
FOR TRADITIONAL POLYPHONY 


Each symposium on traditional polypho- 
ny is a step made by Georgian ethnomusicolo- 
gy towards the integration into the world sci- 
ence. It also shows that the most significant 
phenomenon of the expression of the Georgians’ 
national identity — polyphonic song and chant 
— unites many people all over the world regard- 
less of their ethnical belonging. The wish of the 
organizers of the Third Symposium was to make 
this forum, especially its concert program, dis- 
tinguished. This is why we decided to draw 
your attention to the tradition of family singing 
in various parts of Georgia. Family has always 
played particular role as one of the most im- 
portant sources for maintaining traditional way 
of life and transmission of the art of polyphon- 
ic improvisation from generation to generation. 
Today, in the time of urbanization, family, in 
particular, can create the most natural environ- 
ment for the viability of Georgian polyphony. 


We are delighted that the geography of the 
cultures represented at the scientific sessions 
of the Symposium is extending. Together with 
Georgian, Bulgarian, Russian, Lithuanian and 
other polyphonies there will be presented works 
on Croatian, Indonesian, Italian, New Guinean, 
Basque traditional music. 


The opening ceremony of the Symposium 
will also include the presentation of UNESCO's 
three-year program “Safeguarding and Promo- 
tion of Georgian Traditional Polyphony” car- 
ried out at Tbilisi State Conservatoire and the 
International Centre for Georgian Folk Song. 
With this presentation we would like to express 
deep gratitude to this international organiza- 
tion for its support of our traditional song and 
chant. 
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PROGRAM 


25 SEPTEMBER, MONDAY 


PRESS CONFERENCE 


1900 
FOYER OF THE GRAND HALL 
OF THE CONSERVATOIRE 


OPENING OF THE SYMPOSIUM 


1.900 
GRAND HALL OF THE CONSERVATOIRE 


26 SEPTEMBER, TUESDAY 


SCIENTIFIC SESSION 


10% - 1730 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 


13 - 15% 
RECITAL HALL OF THE CONSERVATOIRE 


190 
GRAND HALL OF THE CONSERVATOIRE 


2,7 SEPTEMBER, WEDNESDAY 


28 SEPTEMBER, THURSDAY 


SCIENTIFIC SESSION 


10% - 17% 


CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 


13 - 1500 
RECITAL HALL OF THE CONSERVATOIRE 
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GRAND HALL OF THE CONSERVATOIRE 


CULTURAL PROGRAM FOR 
THE VISITING SCHOLARS 
OF THE SYMPOSIUM 


0g - 2100 


FOLK CONCERTS 


13 - 15 


| RECITAL HALL OF THE CONSERVATOIRE 


1900 
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PARTICIPANTS 


AUSTRALIA 


AUSTRIA 


BULGARIA 
CANADA 
CROATIA 


FRANCE 


GEORGIA 


GERMANY 
ITALY 
JAPAN 


LITHUANIA 
POLAND 
RUSSIA 

SPAIN 
USA/GERMANY 
USA 


GERALD FLORIAN MESSNER 
JOSEPH JORDANIA 

NINO TSITSISHVILI 
FRANZ FOEDERMAYR 
GERDA LECHLEITNER 
FRANZ LECHLEITNER 
NONA LOMIDZE 

RUZHA NEYKOVA 
ANDREA KUZMICH 
JOSKO CALETA 

JAKSA PRIMORAC 

SIMHA AROM 
JEAN-JACQUES CASTERET 
PANTXOA ETCHEGOIN 
GIA BAGHASHVILI 

TAMAZ GABISONIA 

NINO GHAMBASHIDZE 
VLADIMER GOGOTISHVILI 
GIORGI GOTSIRIDZE 
OTAR KAPANADZE 
TEONA RUKHADZE 
MANANA SHILAKADZE 
DAVIT SHUGHLIASHVILI 
NINO PIRTSKHALAVA 
RUSUDAN TSURTSUMIA 
NATO ZUMBADZE 
SUSANNE ZIEGLER 
MAURO BALMA 

EMI NISHINA 

TSUTOMU OOHASHI 
DAIVA RACIUNAITE-VICINIENE 
ANNA PIOTROWSKA 
MIKHAIL LOBANOV 
POLO VALLEJO 

DIETER CHRISTENSEN 
LOREN NINOSHVILI 


TICIPANTS 


Pe 


LONd30 OMHMAN 
L9BGd63910 


“aMeoSNL9I80 


Lomambob qogq@boGgGob CEeJHoGo, bodggbog@m ygceggob gargbyeeo Ggb- 
Gob (CNRS) bod9G0- bsdgQbogGe CoGgIHOGO, 08089 GIbHOOb ~odmmohe- 
Goob ,,980G0 GHSoeE0QG0o — gbgd0 ~s Gogo~obsGogdo* (LACITO) gobe- 
AgbogmEemaooh gobymRoggoob godgg. GIbHOqe oYGogoIo bobaddgoogo 
IyDoedobob Job BgodIydogs obGgGoJHo'gg~wo hof¥gGob Igomegdo, GmIg~g_e0G, 
%g80G0 HOs@0Q00b bgdobdogGo IGogoeebdosbo Igbogob GHGo6byG03Go0bs wo 
sbogrodal boTDqogegoob odgeggo. oF Joel ygobmgob ogo @oxXog~emg@s bodggbo- 
JOM gge@ggob goegbyeo Ggb{Gob ggOQbLob Igee@om. ZodeJggybgdgeeo odgh 
GoIog600g Poabo, IGogog@o bodgGZ6ogGm LHohos, OGCoosmosdwy hobsf'gGo so 
ROMA. Lodo GoGgRoHod doo hodge'b yok ogowgdoob ,,eobggdob bog@mo- 
IMGoOLE {606 340%. dobo Fogbo sgyGoyyao IGogoeebIosbeds (Co dmgroGoG- 
Jos, GMIgE@0G QIObES gaIdGog¢ob QooggGboGyGob yodMIGgIgemdsd, 1992 
Vogel omobodbs I4gbGogygeo yYog2emmo ,,ASCAP Deems Taylor Award“ 


SMNVNBMENS SMVOGHNGINNL LBDsVIINO) 

SMAO\_MbOS IMgOMOHAOOb LoDgseegdon shy deyqjo, oJdbgdo b3gQ0RB0s'IO SBd- 
GonGoagw bobggdodo bhgowobbys bodseang' bg gobaoggdgeeo GsIe@gbodg Goe- 
Age@o KZoaqaob aswobeomogoor. 

Ugdbadotgae ogtogo'do Imgydob }gd6og godeoyg5g9 bobodgéo boytoggdob 
sbboddgegoob dogS, Goeghsg Mommgggeo obbAGgQIZh}o gZodIabGgdIb gamo 
Lodoegrob dag@ob o6y godob goSggainge Loggbya@b. obgor obboddge'do yggeeo 
ALAA AIGEGO Ayedngoe gGmo Cs 04039 G0 80bo9, sa GoI Lbgowobbgs ‘bedob. 
59 Hydbogom JgJIog~ro Agbogs Im_eoGojIoobs Co Img~oymboob bego@dgo. 
93GG0 g_obobomogh GgbGGoegGo sYGoyob Ggb3Iydgeogs'do IZbMZgGgd0 dob—o- 
Pobesb goboygdo Kaqgob boygoGms obboddgngoob Igbogob. gob dobsboo: 
© godmogmobeb yogdodo, GOIg@OG bogygdg@se@ geggh Job MMaobobsGoob; 
© SEV QGeb obLGGIgHGQd0b MGarbmmmaoqao sqbgd0m Tgbogowe'g@ Iobogoodg 
MogbdImbggggeo gogergbos 

* aobbobegmeab ob IgbogogryGo 3606303980, 4mIg|7d0G 306og90g6 bydbodod- 
mM sRBGogodo JeaggGob GHgJGogob godoggbgoob. 


SIMHA AROM 
FRANCE 


Docteur d’Etat from the Sorbonne University, 
Paris, is currently Emeritus Director of Research 
at the French National Center for Scientific 
Research (C.N.R.S.) and Head of the Depart- 
ment of Ethnomusicology of the laboratory 
“Oral Tradition — Languages and Civilisations” 
(LACITO) of the C.N.R.S. During his long work 
in Central Africa, he developed interactive re- 
cording methods that allows the transcription 
and analysis of any oral polyphonic music. For 
this achievement, he was awarded the Silver 
Medal of the C.N.R.S. Professor Arom has pub- 
lished several books, numerous scientific pa- 
pers, and some thirty records and films, Three 
of his records have won the “Grand Prix Inter- 
national du Disque” of the Acadiimie Charles 
Cros, and his book African Polyphony and Poly- 
rhythm, published by the Cambridge Universi- 
ty Press, was awarded in 1992 the prestigious 
“ASCAP Deems Taylor Award”. 


POLYPHONY BY WAY OF POLYRHYTHM 
Polyphony by way of polyrhythm, or hocket, 
is created by the interweaving of several rhyth- 
mic figures located on different pitch levels in a 
specific scalar system. 

In Subsaharan Africa, the hocker technique is used 
by ensembles of wind instruments, in which each 
instrument emits one single pitch, i.e. a given 
degree of the scale. All the instruments in such 
an ensemble are invariably of the same type, but 
of different size. The music they produce stands 
precisely at the boundary between strict poly- 
rhythm and polyphony. 

I will scrutinize the music of the horn ensembles 
of the Banda-Linda ethnic group, living in Cen- 
tral African Republic. 

My purpose is 

* to reveal the underlying coherence governing 
its organization; 

* to describe the constraints imposed on the 
musical material by the organological nature of 
the instruments; 

* to determine the musical principles governing 
the use of the hocker technique in Subsaharan 
Africa. 
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MEBMSHMO Fgm@os Ogge@ggh MoagQdoobs eo Agbmdge@o Ggaombgdob Igbogseeye 
HOSO0GOgdL. TyQGeEg0~@0 odgh Godegbodg obag~o AgbogoeyG@o habsl yao wo 
IGogoG0Gbegobo oObGg@go'gQgb0. 50 MgIobsw@do Dodeghog~a sgh Gseorm woo 
LoGgeeggoboe 86, G59g00, IOV Yyodomo odgh IghggeGgoo, hoGo@goyeeo odgh 
GBI QZOgd0 OGS—E0abs Co dob YoGaggob goGgm. MobsIIG@MI~MdL gno- 
HIGOOL HGswogoyeeo Agqbogob ggaeggobo wo s@Joggdob geoayaoob Ggaombiyeo 
BObOM. oghOGoo Inge Gogo Fogbgdob, ghbggdobs wo gnbemaghoymermgoyeo 
LeoGogdob. IeboPog~gmds odgh Joegoym@o Godegbodg Qo@QoGob aodmegdodo 
sd 1980-1981 VeogdIo oGseroob GgbHGoeryGo Hageggo'boob Ggaombageo gobymezo- 
Qoob IogG gowroegoge gdab E-Egigdg6Hgye Bogddo bo~bydo Haow@oGogdob 
‘Agbobgd. 2005 Farodweg oger agh'gob bogme@e sog,o6o6ob bobgeemdob AgbogsenyG@o 
SgoLgdool Bge@sgmao. MSHIVAMIMOdL Gggomby~@ bogMbGq@GO OGaosboboQo- 
gooob. 


MON 603906895G0, AMSBONbI9NSEN LNINIMNL MHD L&NRO: 
86SCSVIGN (86892N69NS60 LNARVIGS) VS JSEGM 5 BMHLMEI 
(80899N0 65600) LNARIMS) (RNSIENS, NGSVN) 

GOYA HO.wogogseo Igbogob bobgmdo, rogq@ooIo aghgwgos IGsgogebio- 
obo Lod@g@ob MG LGogVo, GMIGIJd0EB_ ZobboggqnGgdom boobGg@gbeoo: HGoero- 
LGA Ld GoHHO ds AGOMbY. 804390 FoOIMoag6b agbyob GosyG bodeg@sb, 
berm Agmmy — aghgegds Abmeem@ beggye ByGos6sIo (o3g@00). o8 emo 
Bobbbgoggdgeeo bobob bodIeg@ob GgpIgaHqomoy aobbbgoggoyeos: aghyqe 
HGoseoergGerl sdgh Ieagerg O™dbGo. bo@oe oG ygbgwgoo ObAmds. Go Iggbgoo 
hgGosbob, oJ ggbhg@gds boggerghom Gg3gAQgqoGob LAGmRgQd006o0 bodegagao; 
boggaegho GgdgGgoGo, 80G0Jom, obgygg JY@LbEds LAG yIGy™agob LAGmyxgoob 
Qomgdg. 4 poet oaoD Do'dsboo, ohggheb, Gs gobbhgoggess HGo.eoaggerbs ws yob{o 
> BAMGHEMbHE-L oggrgsegoedo dobgob GBgJb{m6 es goMgQdmboob IodsG@agoob 
mgoer bs bGobom. 


MAURO BALMA 
ITALY 


Has been active for over thirty years in research 
into music traditions in Liguria and the surround- 
ing areas; has collected hundreds of sound doc- 
uments and numerous interviews; has produced 
radio and television programs, organized meet- 
ings and held conferences in Italy and abroad; 
has cooperated with the Region Liguria in the 
foundation of the Centre for Archives and Re- 
search on Liguria’s traditional music; has writ- 
ten a great deal of essays, a number of books 
and ethnomusicologic works; took part in the 
production of several records; on behalf of the 
regional department of RAI (Italian State Tele- 
vision) he took part in the production of six 
movies about popular tradition in 1980-1981. 
He has been teacher at the Academy of music 
Niccolr Paganini of Genoa until 2005 and co- 
operates, in musicological section, with various 
regional concert institutions. 

TWO REPERTOIRES, TWO STYLES OF 
MULTIPART SINGING: THE TRALLALERO 
(MULTIPART SINGING) AND THE CANTO 
A BORDONE (SINGING WITH DRONE) 
(LIGURIA, ITALY) 

In the context of traditional music two styles of 
multipart singing, which are particularly inter- 
esting, can be found in the region of Liguria (Italy): 
the ¢rallalero and the canto a bordone (drone). 
The ¢rallalero is the typical singing of the town 
of Genoa, whereas the latter is limited to the 
village of Ceriana (Imperia). The repertoire of 
these two different ways of singing is also dif- 
ferent: in the case of the Genoese frallalero we 
have very short texts, which are characterized 
by the absence of narrative feature. In the case of 
Ceriana, instead, we find songs in strophes in 
the secular repertoire; the holy repertoire, on the 
contrary, is also based on structures without stro- 
phes. The aim of my report is to show how the 
trallalero and the canto a bordone are differ- 
ently structured both in connection with the text 
in tune and in relation to its environment. 


PARTICIPANTS 
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“aM6s6020030 


JMHMAQLOZMREMZO, by~WOghgssMIGM@bgmdsol yobweowoPyo. 2001-2006 Vergodo 
oye Mdog@obob g. Msysodgo~ob bobgewmdob gyw@yGobs weo bygeegbgoob bo- 
bgdVoge ybogg@boHgQob Bm~ywemG@ob godsgngdby@o ygeeggob ~odoGgoGe- 
Gool bywddegobymo. 1994 Vggl ooodmogds mio~obob bobgmIVogm ymbbya- 
89HOO0S IgbogobIQMebg-Qoerg@moGobHol b3ggoo~moom. Jobo bodggboge@~ 
OHQAgbob LygGmo Jo@nyewo IybogomyGo Bo~y@oGob ghogGogob bogom- 
hgdo. godedgggbgoy@eo odgh bodggbogG@e IGmdgdo. 2000 Pygeb Iogbogo boJoGorgy- 
POL bobg@MaAVoQe sGgdos AggGq~@o LoIeEgagoob 8o3yG@ob TgJdbobsmgob. 


95809GN IILNTGSLIG-ILNIGNIIGN 56d06030 JOMNIG IILNIGSLIG 
BMQILMG30 

JoGogee Agbogoege Qoewjz@eOGdo Iogosbeob wogog Io@gayeeo yohagoob — 
‘AgmMMEggoob, domgergdob, bdom boGoGegoob, Imodgeyageool omgdwy Dgdoe- 
Hyogo HodgyIQaob Aghogomega LOGqdG\qeobg eEagg0@gZQdobob bomgesg hobb 
JsMO HO8MCMZ0gGO YGoogOMILQogbgoo. 

SGI QMO GVAG6-PoGdowaghgook o~gn@egogmo boyxgqdgegoob, oG@gogg obGeo- 
HOqL-gobOaGoQoyero AMHIGgdgoobo wo bhybgdgero yob@goob yobga@gGyevo 
Hod_IQdOL LAGqdI GHA g~wo Mogobgogegogoob gx qogoob boygdggadg yodero- 
JAgaVoo JeabsbAgds JoOmger Agqbogomegqe Qo jmmGdo IogoyGo Aghogoerye- 
gboghoggQGo 06 J9G080b oGbgdsmdob Dgbobge, OMAgrob sHGodyGgoow Dogohbggn 
BOHIQGMH gdoOEdoh, JamagoGegbgoobo wo GyywodIg6Ggamdob. 


GIA BAGHASHVILI 


GEORGIA. 

Ph. D, Ethnomusicologist, head of the Labora- 
tory of Folklore Study at Tbilisi State Univer- 
sity of Culture and Art in 2001-2006. Graduat- 
ed from the Department of Musicology (Folk- 
lore) at Tbilisi State Conservatoire (1994). Field 
of research study — aesthetic aspects of Geor- 
gian Musical Folklore. Has published various 
scientific works. In 2000 was awarded Geor- 
gian State Prize for creation of potpourri on 
Megrelian songs. 


MAGICAL MUSICAL-AESTHETICAL 
ARCHETYPE IN THE GEORGIAN MUSI- 
CAL FOLKLORE 

Musical structures analysis of the Georgian mu- 
sical folklore examples, representing genres con- 
nected with magic (namely — incantations, count- 
ing songs, weeping and mowing songs) obviou- 
sly reveal their typological similarity. 

After the concordance of the early beliefs and 
notions ideological backgrounds, historical and 
ethnographical data, as well as results of struc- 
tural peculiarities of the above noticed genres de- 
finite examples, we make an assumption about 
the presence of the magical musical-aesthetical 
archetype in the Georgian musical folklore. The 
attributes of this archetype are: repeatability, 
homogeneity and restriction. 
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mdio~@obol babgm@dFogo yobby@goQrGoob Joanggo boerbyGo Igbogoeqeo 
Agd-MJAgegoob yomgeGob 3geogmao wo BgQbogSmsbIGGMAgE@o. goed mdogro- 
Lob 94m-gGm IoGngdswowgoeyG HodoGo. wssdnsgGo dogobob gobbyage- 
HOGos IgbozobdGmEbgmdob L3ggo.~emdom (QmE~geOmo, 1986). godImJggq6goq- 
0 dJgb sGogG@M0 bsIGEIO. Jobo bodggbogGe obGgagbo Josyamdogos Jo- 
oye@o bogebydo Imsgo~bdosbmdob BaGIgdob bogombobsedo. Imbsfogegmds 
odgb Iomgegero Anger Gog s@Qnw~mdGog eo bogamsIoGobe 36ygGgbG090H0, 
Lbgowobbge Bom ymemGobGyew gJb3geoGooGo. oGob HGo@0G0 go IGogoee bIo- 
sbedob gggeggob bogSmsImGobe 3g6GGob 3g6omoyg@o gdMGBgdob — JoGorgge- 
obgm@obyG gbmgobo doymgAgbob AgIeagbge@o wo moboGgooJhomo. 


GB6I8S ,9GHS35N69NSEMS5* VSO JDSGNILN bdVbISHN AILNTS 
AmbLgbgdoGo Wobsbosmgdgaos (369d0 ,,AGogo~@bdos6mdob* 3Goegerqmo 36gdgd0. 
LoydsGos dgogo~@bdoobmdob bogog6m Logoeye@ eo Bbojog~maog® yod- 
HOG, LoADgdbayqgnrgoe@r Ggag@odgh{ob mogobgdqGqogog. JoGmg~@o QGs~e- 
OGOYLLO AgbogseyGo IGoJHogob Isgo~omdyg EsySEbmdsom Dgdomage'dgog- 
OS AGogog~@bdosbo sbGegbgoob Lhgs@obbgs aosdeg@obgoob wggobogos. 
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TAMAZ GABISONIA 
GEORGIA 


Teacher and researcher at the Department of 
Georgian Folk Music at Tbilisi State Conserva- 
toire. Chants at an Orthodox church in Tbilisi. He 
is a graduate of Tbilisi State Conservatoire /1986/. 
He is the author of numerous works in musicol- 
ogy /folklore/. The primary sphere of his scien- 
tific interests includes problems of Georgian folk 
polyphony forms. He is a participant of a num- 
ber of local and international conferences and 
field-work expeditions. Is a compiler and co- 
editor of the Georgian-English Bulletin of the 
International Research Center for Traditional 
Polyphony. 


THE NOTION “POLYPHONY” / “MULTI- 
VOICED SINGING” AND GEORGIAN 
FOLK MUSIC 

The paper discusses parallel notions of the term 
“polyphony”, and deals with some social and 
psychological factors, and peculiarities of per- 
formance regulations. Definitions of various ex- 
pressions of polyphonic thinking are presented 
basing on the Georgian traditional musical prac- 
tice. 


PARTICIPANTS 


BQOLQNIIG BMBMGNBBNLN 
LodosO1BIV" 


8ME5S6029980 © 


Mdo0@Mobol bobg@IVog\e yobby@gohoGoob Joaoymo bseobydo Iqbogoeymo 
AgderJdgegQook googeaol YRGbo IgQbog@msbsdIIGMIgeo. ~oodoogdo Odog~obob 
BOL{AZGHOGS BOOGHQI09HOL L8ggoo~mdom (1953) @o Imbyogob gobbye@go- 
HOG AgbogobIZmMobgmdob L3gQo~embom (Agbogob mgmmMos, 1961), 1961-1985 
Yeogddo g¥grw@o IgeEogQMgQ094 Ir~mgsVgodob mdogrobob yobby@gohoGoob dgbogob 
MIMGOOL yorgoms'hg. yodersggqubga geo odgh dogeo Gogo GOmAgdobs Josorgeeo 
home byd-bobodagam AGogoeebdosbedob (Jom Iomob bgobyho, g@qev0, Igqdyseoo 
Lodegmgdob) Logombgd'dg, obggg IQMMEPE~Ogoyao 8M IDyas JoO@nge-gobymo 
AGdg@O LyAQ_a@Q@o bodega goob bodsgoob Dghobge. yysbobybgso Yeegoo 
AyD JoGoym@o Idogo~@bdosbo Lodogdob Lbhgowgobbgs woomrgdGob gogeo- 
OHMbsGoyG@o Vyrdob IGmagdgo dy. oGog@m0 seEgo~emdGogo wo bog@mo- 
AMGobo BObygagbRo00b Imbofogego. 


I LObOL ,dSHHVAO JOMSSLOL" BOVM-N6GME5GNIGHN GIMBNL 
01580b089608980 

IebbgbgdoIo gobbogegaos g.F. ,JoGoygeo gowosbbob* domomseo |MGIs, b3g- 
GOLA CH QG@HQOI0 GOS 1 bobob ,,JoGmygro gowsbbob* bobgeeVo- 
(090M, GOAC@OL QoMag~yodo godo{mbgayqeos HeoboerqaGo I-rgegesgoob bobgeds 
— g7bJgoggo Amp_~@ogos. bobvgobdyw~os Jobo omfIob Gywogyygsemoob 
bgymdgIVyrdo goJhoGo — Hobseydo aobgomoGgd0b Goyreggedob 360630- 
30, GMIGOEG gdysG@goo Jodo bogebgG bobodggGm IGogo~ebdosbmdsdo 
BGM Qog@ggeegoyeo gomeagoob dosLog~owogdobs eo gomoyqdob Ieoy- 
9G0'99GO FAQdGgbg0b BQGomMOga~mdol wes FoGIME,gbo~os MGo Iobomgbogg 
ImeEge~wom bse~obyGo BgdImJIgegdow@ob (Lodmg_mgedo gO goG0" ~o ,Jga@dsbo*). 
93HMGO SgGoGoggdb omoyoTDgo~wobs ~o oberoboDgo~@ob Dgbgewyengdgdb 
rJOO0g{@o gorobbob* Momdody. EobobGy~ IMEgdgewoo ,,Jo@orggo gowobbob* 
Dobosboomgdga@o mogobgoyagegoob Tgxodgoo. 


VLADIMER GOGOTISHVILI 
GEORGIA 


Senior Research Fellow at the Department of 
Georgian Folk Music at Tbilisi State Conserva- 
toire. He is a graduate of Piano Department at 
Tbilisi State Conservatoire (1953) and the Mos- 
cow State Conservatoire with a specialization in 
Music Theory (1961). In 1961-1985 he taught at 
the Department of Music Theory at Tbilisi State 
Conservatoire. He has published numerous works 
on problems of Georgian polyphony. Besides he 
is the author of methodological book on notation 
of Kartli-Kakhetian long table-songs. He is cur- 
rently working on mode-intonational problems of 
different dialects of Georgian polyphony. He is a 
participant of many local and international con- 
ferences. 


PECULIARITIES OF MODE-INTONA- 
TIONAL SCALE IN “GEORGIAN CA- 
DENCE” OF TYPEI 

The paper deals with the basic form of the so- 
called “Georgian cadence”, which is known in 
special literature as “Georgian Cadence” of 
Type I. It implies a kind of tonal modulation 
known as functional modulation. The author 
puts special emphasis on the factor of its relief 
perception — the cyclic principle of its tonal 
development, which is based on the cyclic peri- 
odicity of the widely spread Mixolydian and 
Aeolian modes in Georgian musical polypho- 
ny; this is presented by two allied models from 
folk art (songs Beri Katsi and Murmano). The 
author criticizes Dimitri Araqishvili’s and Shal- 
va Aslanishvili’s the views on “Georgian ca- 
dence”, and gives the summary of its character- 
istic features. 
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ObGHMGoob Iggbog@gdmo POJHOGo. 0g. Xogobodgo~@ob Lob. ObA{MGoobs ws 
IMbeeomgoob obLGoGyQGob Iohg@oseeyGo wo bodg'qgGbge yowob gomboeomagoy@o 
‘DgbVogeol gobymRog~gool aodgg. Esdmng@s Mdog~obob bobgedFoyRm obog96- 
LoGgGob oMImbog@gmIQoeEbgodobl BogigmBgGo dgggebomIGZrebgmdob gobbGom 
(1969-1974). 1981 Fab wooggo bogobeo@sHe CobgM@GHoGoo: .JoGFobgdol obbAo- 
BIG BI@gowbyeo Jodogqeeyd9o". godeabGs Foxbse@ 1987 Pyeeb. 2002 Pgeob 
Ld0Eg° LoEMIJHOGO CobgSGHoQos pJsSGoge@o HGsCoGoywo yoRomo yg@oy- 
Ge XIXL. I bobggombs wo XXL. I bobggsG Go". bo'IGmAo IPs@eEgds asdoboggdoe. 
Dob LodgQbogGe obGgagbos bYQGeb gobggqmgbgos yoRomo gym ymo, byg~ogmo 
Ld DHgGoo~ yao Bobyg~@mogdo, bygdobl Fgkgs0, bogoseoymso yaooganmogoo, 
LogoGmgg@ob yogob msgobgdyagogdo, JOMRZ6g@Wo oLEAbGHoQoZeGoob bogombgydo. 
BoIMAggybgeqero odgb sG@ogG@m0 bsd@mido. 


bsIGMIob’ Msbooghmmos 6NEM Q5d85d0dI, 


JIMTILN GHOLNGCNINY LIBVGHNL LNSISHININLY 396930 VS LOGINLISN. 
LdLNKIBVIBN Vo LOVbNEM LOsoVMsVaa0 

JoOnyee LagQaob, GM|MGEy g@ob AoDgbgmegoh yaw@Bgyegewe Bgbedgbb, ob- 
HOGoob boeGIggodo Jodsgo~o gH_bggd0 odgh. Lbhgo bo~bgsob GHGodqbgoob 
Abaogbse, Joomye@ bygasbog odmsgomgq bolgho boboomo IJobws wo VobsJe@ob- 
Hoohye GVAgbs-VoGdmwagbgdbg oger oAmEgbgdyeo. 

JOobG006-MB09 Joo ger byQaob, GmaMG Ey yoggm@oggh, sbog~eo sGbo ws dobob- 
Gobobyemds Tgbdobs. ogo smodgdob sby boygo@ga@ob bowsdmgoob bobggerom 
SAgy{~@o JOobHosbye@o Foagob gobgyoRug~ boVowoe ogo. Bgdegmd gode- 
JI MOGYVGaosb, y@no IbGog gobreobyG@eo, bogr Igoayg IbG0g, Ihow- 
GOO CoggogdoGws Joggo~gogw@oms Iobbgbogdsb. 

Jogbgw@sgoe Gobo wEeggobegembsdo bobgg{gmogo sGbgdmdobs (GQ bdo@se 
Bobo dybgdob sGobFoOMo o6Gyg@3GgQoQoob Joby bo beogds), GGoe@ogoygsm@o byg3- 
Hs ggs@og IGogo@o bodbom odgmogbgob gog'doGb MoGyGgoobosb, AmAmsey 
BOGI0M, sbyg9 Jobso@bom. 
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GIORGI GOTSIRIDZE 


GEORGIA 

Doctor of History, head of the Department for 
Ethnologic Studies of material and domestic life 
at Javakhishvili Institute of History and Ethnol- 
ogy. Graduated from the Department of Orien- 
tal Studies at Tbilisi State University. In 1981 
efended Candidate’s dissertation on “The In- 
stitute of marriage among the Georgians from 
Fereydoon Shahr (Isfahan province of Iran)”, 
which was published as a book in 1987. In 2002 
defended Doctor’s dissertation on “Georgian tra- 
itional domestic culture in the second half of 
the 19" century and the first half of the 20" 
century”, which is being prepared for publica- 
tion. The fields of his interest are ways of life, 
spiritual and material values, table traditions, 
social relations, peculiarities of Georgian life, 
luestions of national identification. Has several 
publications. 


Co-author of the paper NINO GHAMBASHI- 
DZE. 


LITURGICAL NATURE, LAUDATORY 
SONGS AND FEAST CHANTS OF GEOR- 
GIAN TRADITIONAL BANQUET (LITUR- 
GICAL NATURE AND ORIGINS) 

Georgian banquet, as one of the most important 
cultural phenomenon, has deep roots in the re- 
mote times. Like other peoples’ table traditions, 
Georgian banquet initially had ritual character 
and originated from pre-Christian beliefs and 
concepts. Christianity added new essence and 
purposefulness to table traditions as well. It 
became the most important, inseparable part of 
the early Christian liturgy under the name of 
aghapi or “evenings of love”. Later it separated 
from liturgy, became popular on the one hand 
and closely connected with the commemora- 
tion of the deceased on the other hand. 
Despite its modified existence in today’s life 
(which often causes misinterpretation of its true 
nature), traditional banquet still reveals its link 
with liturgy, both in form and content. 


PARTICIPANTS 


8dVbd% IHd3560d0 
LodoHM1BIVM 


aMes6o@oIsn 


Mog@obol Lobg@PaAVoge gObbygoHoGoob JoGergewoo bo~wbyGo Igbogoreyao 
AgdeJAg@goob gongeGobs wo bobyogGem bydoboGook sIge@oamgo, obhobbogob 
HEdGOL Ago~mdjgeoo agyoook Gg_aQgoHo. ooImogas Mbogobob gobbg@goGo- 
Gos AgbogobdIQmwbgmdols bag ca Sa (Qeg@gm@mmGo, 1990 \,). Jobo Im~@go- 
Vgros IodsGarye@os AogoVygrgeo boebyao Lodegagoobs wo ydggevgho JoOorgeeo 
Logog@magagqdob semagbob, ogGgng9 Jomo LVYoGo bodgdIbGyewgow~m dobgaob 
LO39Ob 396. LoJodagg~mOdo wo bobEgoMaoGgo yObby@Hogogol qVagh dooorg- 
oO boggeegbom weo bogebyGo Lodegaob aybegob. gVggo bogdbsgwogo~m boJdo- 
SbEdob. Jobo bsTIGMAgdO ghgdo JoGogeo dag sAsaRurotlo (9 JoGaywo AGoyour- 
LdosHdob Sgybgdob. godedggqybgomao odgh Jo@mgeeo yoredob bobmHo yoy 
Org gdo. 


JSGHHNILY LOsSLMSVIINL SQLIIE[S-GHILGS3GHOGNS _ 
LddddNMEVM LEMNLOL 960-IGH1N0 3H0MGNGI60 
JoGeyeo bogg@ghoo bogs~wmdeogool IboTgbg@mgobo boVogwo ,,yodors ‘Igeo- 
MPOdL* goweogqa@bhs. MMIGgo, VobsoGms bygogeo ie dial AGsgom@o 
MRrLbshobO Fody Ios QodIJGom~o. Lbgowobbgs bodMbobGam bygmgeob bygbodweg 
DOP gQmo Logog~mdgrgdo GompEgsMGogo Mgo~@boba@obon omsmsbhodoGoo. 
Dog{o~oo, or'ggo QIPoMOL bodgog~mdgem bLyogol: 6 gowgg Jo@oge-gobyao, 
J Ve ngo@dgeeoobo gommlb HodgIgd0 IGogeow@os Fomdmee ggbom@o, IgdmJag- 
Lob boIMbb{GO byo~ob bogswmmdI~geob GomwghMsGogo Iohgghgogeeo Abeo- 

POG 10 ghogn@b oel'ggh (gaggobbImdm oG gd gGJ~mdooDgowob doge 
CIO ZAI |~ 100 Logo~madgel ws CEodDH}GO soHsG@ogobgys@ 29 bodydb). 
GoIGMIOL Jobsbos gemo Lymgrob yymgbogo dsbagool dobgegom bbgo bLgmeweob 
LdZOGY YW HoIgG|gdob cewagbo ceo Jomo beaoso TDgIeoJdgegoom0 sG0bG0- 
sgdob wowagbs. 


doeHIUNO 


MALKHAZ ERKVANIDZE 


GEORGIA 

Teaches at Georgian Folk Music Department of 
Tbilisi State Conservatoire and Theological Sem- 
inary. He is the precentor of the Anchiskhati 
church choir. He is a graduate of the Tbilisi State 
Conservatoire /1990/, in speciality “musicolo- 
gy” /folklore/. His main activites include restora- 
tion of forgotten folk songs and Georgian hymns 
with preserving the adequate manner of their per- 
formance. He is a consultant of Georgian sacred 
and folk ensembles both in Georgia and abroad. 
He is a participant of many fieldworks expedi- 
tions. His researches are dedicated to the Geor- 
gian tune and nature of Georgian polyphony. He 
has published collections of Georgian hymns. 


REVIVAL-RESTORATION OF 
GEORGIAN CHURCH HYMNS — ONE 

OF THE PRIORITIES OF GEORGIAN 
SCHOOL OF CHANT 

Significant number of Georgian church hymns. 
has outlived the hardships of the history. How- 
ever, many brilliant examples of our ancestors’ 
spiritual heritage have disappeared. The num- 
ber of surviving examples from various schools 
of chant varies. For example, there is a large 
number of chants from Gelati school and exam- 
ples from Kartli-Kakheti, the so-called Karbe- 
laant Kilo, but those from Shemokmedi school 
amount only to 13; these include the audio re- 
cording of 100 sacred hymns as sung by Artem 
Erkomaishvili and 29 examples sung by Dimitri 
Patarava. Our aim was to restore the lost chants 
from one school basing on the surviving exam- 
ples from another school and to establish their 
general artistic regularities. 
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PARTICIPANTS 


806AMS 0RI3MIE0 
0860639010 


aM6o609980 


KQodsdMdgHs sSOEMbOL qbogg@boGgGob DogobG{GoHqeo dsobyqGo ghgdobo gs 
GOgOMOSZ00b ZobbGo~m (2006). Lhgowobbgs Feegodo ofoGImgows bodggbog- 
GO 398Lg99IOb odogg qhogg@boHJ{GTo gymbEIogobs ~es TgdIegamd sobyommaos- 
‘dos AYO WOMAMdMagO by@MAdegobg~@o 0d3MGG-gJLIMGGHob gmd3sbosdo; d00mb- 
8G dobgob bogo4GO Go LoIGQVl {9A B.~oHob bodmaremgeobos6 yanoge- 
HMO LodbobyG@ob MobdITGMAgg@o. 1997 Frow@sb ogo dobyqao gigwdyeoob 
LAH QHob CEOGQIGOGOS, GEOAQME, ogGm0bgob 100 sSheaBosGosb ws dob g9- 
Mob 147 gmdgbob, LomHage@edb LoygGobagnob Lobge@dVogob (3q@AyG0b 
Lodobob{GMb) IbsG@oAgGom. 030 sGob obhkBooGoob yy@Hgegwo sGegdGob 
LOG QIHOG; Lo beraocongomog boFyobgog doby'qg@o gbob AobFogeegogaeo, dsbyyG@o 
MIHGOOL ogGOG Es Ibobomdo, goHsQgrgwoo sobygeo bodggdom. 


8566 I3IGSE _ 85b9960 SHSSNGNILADN LNAGRIGNL L5dds6M 

JAG 04 OFgqggb LodegGobs wo Iyboyob yoowgho IoIg6yeemds Iobyo bogebob 
GbOgGHQd040. Lhgo IbsHg@y~w CobGoIgrobsms ImGob, yIoGgg~gb yogzr@obs, 
Lodegas sGob dobyqG0 glob IEo@SG yeEg@oeErdob IoGoG@gogeo. o{0 Mob 
Leggh bogebob Gbogsgdob qdboDgbgmmgobgh ImAg6Agdb, om@oe go~og~obogh 
BIMBMBOYL Wo MLobaygobHy@ bobega@gob. sobyg@o gawHyaeob obbHoGao- 
As Agodyogs SsbyyGo bodeg@obs ~ws Aybojob w@sggob ySdgegow@os6o 3eGegg- 
80 pgo6GagI06 — boAegdab dogds'Bo". IGmaG90b domomoseo Bodsbos dobyy%0 
Lodegaob Jgqa,@mgqdo Go Cog, Sbo~eo LoTgogngdgoob Amdogds gaegbyge dgb- 
LogGgeoIo Dobo gVygggmoob TgboboGhybgieosw wo IgdImJagegoomo Fobbgeob 
Adve ghgga@yoyo. sdobosbogg, dob 3960 bodeg@s — gym@Bgaeygeeo I9d3g;0@Gg~- 
dob gobyymug@o bofog~o, asbobogeges GMZOGE MobodgeGm39 Agbogob %yT- 
AgGo0 Fyoar. 
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PANTXOA ETCHEGOIN 


FRANCE 

Completed Magistracy studies in Basques lan- 
guage and civilization at Bayonne University 
(2006). In various years carried out scientific 
studies in economics and Basque studies at the 
same university. Was a responsible person at 
import-export company; the head of the public 
relations office at the Bayonne-Cipte Basque 
Chamber of Commerce and Industry; since 1997 
is Director of Institute of Basque Culture, which 
includes 100 associations and 147 Basque com- 
munities and is supported by the French State 
(Ministry of Culture). He is director of the as- 
sociation’s cultural project; teacher of Basque 
language on voluntary basis, author and actor 
of Basque theatre. He is keen on Basque sing- 
ing. 

KANTUKETAN - THE WORLD OF 
BASQUES TRADITIONAL SONG 

Dance and song are very important components 
in the life of Basques people. The latter, espe- 
cially, is the carrier of the rich sound of Basque 
language. It accompanies all-important moments 
in people’s life, easily traverses geographical 
and linguistic borders. Institute of Basque Cul- 
ture has elaborated a long-term program named 
“Kantuketan — in the search of song” intended 
for safeguarding Basques song and music. The 
program aims to compile and safeguard Basque 
songs, to elaborate new means for the mainte- 
nance of its continuousness in national memo- 
ry, and to provide its further development. 


PARTICIPANTS 


38MM so893M 
db3o60010 


aMmessnea0a0 


Photo: Javier del Real © 


JMb-OAIALOGMEMZO, GOTO LOGBMGD Ld Aghogsege Iggbog@grsms wCrJho@o; 
DerFgqyeoo Iyosg{ego Lo LEgIGOG bogGmsdomobe gg@byo hg, yoogg@boGgGgobs 
Ed gObLIGZoHOG9IO. Bobo LsdggbogGe gaeggo MogImYyGog~ros oP QGomo 
habosmols 6 SITGMID ,,goZAO{ob (Go6boboo) Igbogo~yGo Igdggow@agerds; gobAg- 
dbGo go bobSgIgeo" (CNRS, Paris /UCM Madrid), GmIge20G3 gdegbgds oBGogyseo 
Lobeas@ogdob IGogog@bIos6h BGHoJHogob. ogo og{G@os IhogoerGogbegsbo 
Jobe gbogmermgogGo LOo@Gogoob, yBsJGiqG@o wCobggdobs ~o goymaob bo- 
d0g'Jgem Igbogsdy OGog0bseyQGo Yogbobs MobooGmyero MGo 3mdsoJQqgoo 
ggobjom — “Mbudi mbudi na mhanga”. 040 o@ob Musica Presente Proyect-ob 93@0- 
Aobo 3MBoboQgogd0 Lege ogds Iogelh Ibogeeomdo. 


Bd8MBM bOLLNL (G56%56NS) BILADS Ld LMINdS 

LEAL yggewobo 9@09HgVgb, GOI Toggo6oob oYGogoIo Iybogs -eo GbegGgoo 
sdbeogeggiga bodombIo msboo@bgoemdg6. GogGgorngoowb woFygoyevo aobommemdo 
Aengeeghgo0G 0@ s@bpdOSb Agbogoeegg@o Mosbbeogoab yoogidg, obggg OMBOG 
963 Lodegms — sh GMIOE~mgogao AbAZbg@edob goGgdg: boddmgrgeo 
Lobmasoemgdob I-mJogrodggoobogobl Agbogs qogg@boeyao gowo. Ggb}Osgeqgao 
HEGHboboob goAxmg{ob boygeGo IeoFymBogro gAb3g@ogGoob Iobseagdy ~eoyOehodon 
(Aqbogs GZ0GG gObGHgdbGo, Bobo goJoyg@o es sbogvo'o), Iebbybgdodo 
Bohgghgdos RqQbAGoobs wo Iybogoeege LobGgagob IrGols oGbgdyero gemange- 
Lhgowobbge Smmogeboydo HgJbogob gsdmggbgpoliemgo) Agbogmbgdaob doge 
Depa goenyao IoGodIgQQ@goob oMhggobsb godeggbgogevo yGoQg@oydgoo ogeeghge 
S48 DSGGHO GoQMQO’ Agbogoeegao sbGegbgsob Lomorgaegbs ws bégyeoymRogegoob, 
GoIg@ seobeyG@gogh Goo, s@bgdomob sbgBevBab “bg806 Seiacapate: gh 
HAQIG™s JMOZIGE oBydhyGo Ghegsgdodo, Sadboga@oe gBadIGyeOo ‘goweo 
oyok Iqbogodog. 


POLO VALLEJO 
SPAIN 


Ethnomusicologist, Composer and Doctor of 
Music Sciences. Guest teacher and lecturer at 
International Courses, Universities and Conser- 
vatories. His research works, closely followed 
by the eminent Simha Arom, have been material- 
ized in a descriptive study “The Musical Patri- 
mony of the Wagogo (Tanzania): Context and 
Systems” (CNRS, Paris /UCM Madrid) dedi- 
cated to the polyphonic proceedings practiced 
by this African society, Author of various eth- 
no-musicological works: articles, CD publica- 
tions in OCORA/Radio France and VDE-Gallo 
(Geneva, Switzerland) labels, and an original 
book-2CD Mbudi Mbudi Na Mhanga focusing 
on the world of Wagogo children’s music. Mem- 
ber of Musica Presente Proyect, his composi- 
tions are usually performed all over the world. 


MUSIC AND LOGIC AMONG THE WA- 
GOGO PEOPLE FROM TANZANIA 
Nowadays we all recognize how music and life 
coexists in absolutely symbiosis in black African 
societies. From rituals to entertainment moments, 
there is neither a circumstance without a musical 
support nor a song without a anthropological 
meaning: music works as an universal code among 
all citizens in a symbolic community. Lining the 
field-works developed in a wagogo village in 
Central Tanzania (the music as context, it’s trans- 
cription and analysis), we will bring evident the 
logic existing between function and musical 
systems. The rigorous criteria applied by the 
musicians concerning to the selection of musical 
parameters, on depending the use of different 
polyphonic techniques, reveals not only the com- 
plexity and refinement of the wagogo’s musical 
thoughts but corroborate something essential in 
oral traditions: that matter ethically Affective in 
life has to be technically Effective in music as 
well. 
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LywmgdgdoorAgemwbymdob g6woeoso, oBogrobobs LobyewedKogo yobbyagzogedoals 
dstorgera bogebigdo AghogogngGo TIeJIgegvob yoogesab sbeagosyoyson 
JGepBJbOo wo beywsbGors oeegermdggro shlodenobs bygotldsgabycen, Joseans 
BMVGMMGYEE hla Ibgnsdhob Yggeo, bodosorggcob Iybogseryau bs'oor- 
BoMagBobs wo yoBerbogercor oo IgbogabIgmm@byms jog docoh Pygso, ogocorgg- 
LOL FIVG'NGOL, Aggene gaggols Lo LIOABob baiabobSGerb boImy borogb- 
OO BoLywudob AbsAwodgaob gamgbqeen IegGodoh zeAobool Faso 
osdnogGa oBageobob bobgedfogm gobbyrgoGods IyLoyobdgemwbyodou 
Laggosemdow (gese jercrto, 1981), ImbsPagrgs IMsgoeo Log@osimaober body 
Bogee yobRAG]HG00b (LofoGogge@e, yySdobo, boydobgyoro, wow IboGoby- 
oA, godgia). oJgb 50-Ieg S_deogoGS, doGamd—o~ — JoGmoygeo hogobsyro 
Aybogob bfogeeidob Agmm~geob, Gowgarotigeoo BgIbEywogdermdob, ocoms 
HSLOGOYLIO LoIQ_GgIOb Igbsbyd. Aobo bswobg@GoGor Gs'3GeI0. (1997) 
JOBELAI LAG BgobFagmeol Joevos boggetgdgse wo bowowydgee boBeghgab. 
bggeAdeyobyeordms 20-Keoy Herea george g{bsgoo(goob (bye 40-ob ArmboVfogn go). 
Ag Lamg~@axJHOGer go Anda gidbygemdou bofdosbrBsbG. yoIOGWOWwOS YG b- 
eyerdo Jooorgwo boebyto Lindmgdob LPrgerqooo: o§SG9b Ashe ge jevobgob 
Logdohagmob, dgm@aoob, deges6yeook, Logo IGogobyorobs vo yobgurob ybogye- 
Loggdgdbo wo yobby@goeengdSo, IGMBQLohoeas goo Anggo@'jgrors s6bsI3- 
segomobs ba~Adegrhgwoab Asor bymbGg%S~ GryGbyyob. 


JdGNILO LodIMamM LOBVIGII0 
FoIGOIN 3oGgQA@O Go GGL yryowsh jogo bhob Gob and{Gseeo 
AgMdol LodegGydob bogobegoe ygeeagobs. Doorn eyybJGos, Fybogoergdo gbobs 
9 DAG gergdeomdol bogombsdo ‘AgobFogeeqds sjwoe ws babe jo Isbseegdob 
Ro LIggosRyGo LoHyGrHysol Loyydgger'bg- 
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NATO ZUMBADZE 


GEORGIA. 

Ph.D., Associate Professor of Georgian Folk 
Music Department at Tbilisi State Conserva- 
toire; musical leader of students’ folk ansamble; 
member of women’s folk ensemble Mzetamze; 
member of the Musical Society and Union of 
Composers and Musicologists of Georgia; mem- 
ber of the commission of the President’s Pro- 
gram for supporting folklore at the Ministry of 
Culture, Monuments Protection and Sport of 
Georgia. Graduated from the Department of 
Musicology (Folklore) at Thilisi State Conser- 
vatoire (1981). Participated in numerous inter- 
national scientific conferences both in Georgia 
and abroad (Germany, France, Great Britain, 
Latvia). Author of about 50 publications. Main 
interests of her scientific research: methods for 
teaching Georgian folk music, folk performance, 
women’s traditional songs. Her dissertation 
(1997) was a complex study of women’s ritual 
songs. Has led about 20 field trips herself being 
a participant of 40 field expeditions. Leads ed- 
iting and translating activities, Has significant 
experience in teaching Georgian folk music 
abroad: has hold master-classes at the Univer- 
sities and Conservatories of France, Belgium, 
Holland, Great Britain and Finland as well as 
thase for professional and amateur ensembles; 
leads their concert tours. 


GEORGIAN SONGS OF THE BIRTH OF 
A SON 

This the first attempt to study the songs dedi- 
cated to the birth of a son, which disappeared 
from everyday life long time ago. Their function, 
musical language and performance manner are 
being studied basing on audio and transcribed 
material, as well as professional literature. 


PARTICIPANTS 


OMLIM ddsVIhs 
bMH39800 


8M696N29080 


IMbOAgbogmmmao, Agbogob Ig@o0grgZ0 ~—e COGOYMGO. ~oosdmsgg@s LIgrogob 
Agbogseegao syoegdos. gobedgbogmmmaoob Isgob§jGob Fowges Joo gobyy- 
B9GOL (gobs@o) dGom0) gogeyddoob qbogg@boG Io. 1997 Ferowsb ogo gor- 
SegMmgoobs @o BorgeoGol ggeggob obbAoGyGob obobSghQoo; oggseagh 
LoMDdGHo0b bobssoGEM ws Jowo Gyggombgdob Agbogoewye HGoweogogob. oGob 
LOGgoGoob gAb3geG-IGhygg@os Lo IGo'bgdob Indboggogeeo yoyGob V4gG0, Boo 
Jo@ob Jo~oJ MI0IIO Eog@dsHoyGo yerodo LodI@_G@ob B_bGogog~eobs. 1979 
Vereow@ob ogo yerodoh IMIEg@seeo (Kapa Trogir), IMZg096go0m 30 ~eoG%oyrGo 
(klapas Trogir, Radovan, Kairos) 95 360% bgGos (%9A4gd90). SZhOG0s Ingero 
Gogo sgogogoGQogoobs; goIeIggogeeo odgh godsoJGh geo Cobggoo. 2000 Pggebs 
beaGgehoob yOIoMboGOGns gogIoGob JogG oKo~PeErges ombo3 obeegob 
8Gobom bOAgo.Qoyq~wo Hseogoy@wo Igbogob Go yodIBoJGyGo Cobgob IyJd- 


Fobsmgob (Googe GgGodsobogmob gama). 


849398640960 LNIQIGS 6MH35GNS4N — SQGHNIGNINL BVEDINISNL 
8MZINIEGN BHORNGONS 

BIMGSMBOYLeE LS OLHMGoyRoe seGos§ogob gyybdgeegoo bIg~@ooDyo bogob 
ogbob ggm@Ogqaob bfowos. yows, dom Imgob Agbogoerydo, 09 ygbdyegedy 
OGBLPOLS GggQ0bIo y_erBygaegmo Gamwom~gagool soGseogy@ow. oogobo 
bobgGdgogo wes JIRMMgSG] OLAMGoOL Dobdogr'hy, beaagoh geo yiqbdygegoo 
PoOOIMoW{gbws Lhgow@sbbgo ows Gggombgdowob, gobboyqoagoom wobsmogob 
AQQOMbO 6 (WoM@AsGoob Bows GggQ0mbo ws Woge, 6Mbbos ~s 3943993060) 
MLHOMgo~goob mogIgbsygoab. 

byDehsdemgeoogds goHgdengagads “bggogagbo Amobwobs Agqhogo<eydo Bbegdgaob, 
Bobbog™gMGgoow yo boMgoGoob ggbIyegqook soGoGo Leogymgoobs wo Jow~ofgoob 
BOGSLE'DO (IGSgoe bdosb) HAso0 009. GMIg@MS HSGowoQogeoo Igbogo yGdgco- 
cegdo Lhgowobbgo Pgb-bggyaegogoob, bogGo, bogg@mgbom, gmgomegdo, o6bhG9Ig6- 
HYP Ld boGBgqGGoO YOM gdob job jgJb Io. IMbbybgo04o PoMImwagbogroo 
SEGosHog0b (bOSgohoob) yghdgeegdob domomow@o yobAgoobs ~o IGsgZoenbdo- 
obo Lodmgaob IGogorygaemgbgdo shear VoSbiygedo bol yGogo gowege body dg- 
dobs wo oyweor hobolg@goob boDysegoom. 


JOSKO CALETA 
CROATIA 


Ethnomusicologist, music pedagogue and conduc- 
tor. Graduated from the Academy of Music in 
Split, and got his M.A. in ethnomusicology at the 
University of British Columbia in Vancouver (Can- 
ada), Since 1997 assistant at the Institute of Eth- 
nology and Folklore Research, The themes of re- 
search are mostly focused on the vocal traditions 
of the Dalmatian Coastal and Hinterland musical 
traditions. A member expert, advisory and prize- 
awarding juries at festivals throughout Croatia, 
among others at the Omis Dalmatian Klapa 
Festival.Since 1979, he has been a k/apa singer 
(klapa Trogir), and later also a conductor (k/apas 
Trogir, Radovan, Kairos) and producer from 
Zagreb. He has produced a number publications 
as well as CDs. In the year 2000, the Josip Andre- 
is prize, which is annually awarded by the Croat- 
ian Composer’s Society for achivements in musi- 
cology, was awarded to him and Naila Ceribasic 
for the double CD Croatian Traditional Music. 


THE MULTIPART SINGING OF CROATIA 
— VOCAL TRADITIONS OF THE ADRIA- 
TIC ISLANDS 

Geographically and historically, the Adriatic is- 
lands are an integral part of the Mediterranean 
cultural area. Life, as well as musical life, on these 
islands was altered parallel with the changes of 
the cultures that dominated the Mediterranean 
area. During its long and turbulent history, the 
Croatian islands were the final destination for 
numerous refugees from the broad inland regions, 
especially the Dinaric region (Dalmatian Hinter- 
land and Lika, Bosnia and Hercegovina). 

All the above circumstances influenced the de- 
velopment of musical life, especially vocal (mul- 
tipart) tradition in the small urban and rural com- 
munities on the Croatian islands, whose tradi- 
tional musical life continues in the context of a 
variety of traditional customs, secular and sa- 
cred, as well as various vocal, instrumental and 
dance forms. Inspired by the diversity of the 
material available for this theme, I have decided 
to present an introduction to the variety of the 
main genres and forms of multipart singing of 
Adriatic (Croatian) islands, with some recently 
recorded video examples and audio recordings. 


PARTICIPANTS 


JO6-JOd 8dL69H9 
386639010 


8M6560220980 


1995 Fggel eoodms3Gs 3.G0%ob LaGdobob qbogqGboGgQo IgbogobsIGowbgedob 
aobbaoo. 2004 geek Geb gogg@boG9G do (bodgGg6ogGe yggeggob gOrgbgeeo 
GI6HGOL GowPse0) Boghog Goobagoob emJGodob boGobbo (bagobyOGo- 
G00 653GMA0 ,,byRa_Q@O IGogo~bIosbo boIegG@ob Lo BgIbGg~go@em bye~eog- 
bgds 80G06ggo0b dg@6obo es gobymboob 34~mg06G0gd%0"). sGob boge@obago- 
ab gmbmdqbogme@mans bodmaseegoob Fgg@o, mJboGoboob o6bGoG gob (233062 
Goob Bboy) Agbogobs ws dysoGbogygoggoob Bgb6QGob gnbedgbogmemao ~o 
3MGEOb Bode wy ImbHgbob googg@bo®gGob sbogoegdywo I6mygbmao. 
OggLIBL BOobage Idogoeebsosb Lodeg@eb (o~e3gdo, JoGobggdob mJboGsbos 
wo dobggnob Sborg). 


8GHS3d92NbH4NSEN LNAQIGS L5BVHIEZIMNGN (3NG6IEIISNL 3dbdINN Vo 
MdbLNGS600) 

Log@abagmol God~gbodg 4gA0M690 oMbgdOdb yogegdho'gG@ we IGogo~ebdo- 
obo bodegaob GGase@ogos. 49-19 boggybgdegeeo obAmGogwo IobsGydgoob 
MsbbIse@ Sobggdob AbsGgdo, 30G0bgqd0b agobymboodo, Gogol Goombbs wo 
Logmodo s@bgdq@ LobodegGm HGoe0G09db sGoggho aJgb bogGmm 4g-19 
Loygiq6gdo oSbgdyge boag6EO bodmasengdgomob". 96230996 wo 30Ggbggoob 
59 ObMEOG|Y IbsHggoIO S4LQOOSL LagGmm Agbogoeegdo Mogobyogagoe 
29. nboIms bodega. gnbmaGsgoygwds yodmggeggod Bgbodgegdgmo gobows 
godmagagm@obs Lhge boboIegae Hgdbogob — sgG@eebygeo dso6ob s@bgdmos. 
Bod gbggdob Idogo~@biIosbo bodeg@ob LAG gIGg@ebo Go yobbobsbbyG@ bobjg- 
Agd%Q LoYyAEbedom Igagodgos asdImgogeobom 3ogIoG0 GAG bogeobag- 
Hobs es oGs~oo0b sg~soqG, obg gOSboggs@ HGoe@ogGogdmob. Agbogogegeo 
HS C0G00b L3gQoy{oggG0 SgQbgbo Joyoomyob bogowo LAG g_IGaGgdob o@bg- 
Smd5bg, GG Agbsd@ms boggeegbom GGoeoGo0esb ImBeobsagmdegb. 
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JEAN-JACQUES CASTMRET 


FRANCE 

Graduated from Paris IV-Sorbonne (1995): 
D.E.A. about folk songs in Bearn (French Pyre- 
nees). He obtained in 2004 the Ph.D. [thesis 
doctorate] in Performing Arts about table multi- 
part singing in Bearn and Gascon Pyrenees (Bor- 
deaux IIT University / Lacito C.N.R.S. associat- 
ed). Member of the Sociiitii Fransaise d’Ethno- 
musicologie, he’s actually ethnomusicologist in 
charge of the Music & Orality Service at the 
Occitan Institute (Aquitaine Region) and asso- 
ciated professor at Bordeaux III — Michel de 
Montaigne Universirty. Fieldwork : Multipart sin- 
ging in France (Alps, Occitan Pyrenees and nor- 
thern Basque Country). 


MULTIPART SINGING IN FRANCE 
(BASQUE AND OCCITAN PYRENEES). 
The communities within a few of the mainland 
regions of France have traditions involving col- 
lective and multipart singing. Testimonies prior 
to the 19th century are explicit: these singing 
traditions in the Basque Country, in the Gascony 
Pyrenees, Nice area and in Savoy have nothing 
to do with the “choral societies” of the 19th 
century. These Alpine and Pyrenean isolates, 
which have survived to different degrees, all 
share the musical feature generally summarized 
as “singing in thirds”. An accurate ethnograph- 
ical study does, however, make it possible to 
relative such a general indication. Judging by 
the patterns and consonances systems to be 
found in the Pyrenees, we can thus highlight 
links with the Alpine traditions of France and 
Italy as well as with the Corsican tradition. The 
specific nature of the musical traditions indi- 
cates the existence of common patterns that 
could have been passed on by the Church. 


PARTICIPANTS: 


M019 8d3060d0 
bdodoG018I8M 


SM6SENIIBN- 


miog~obol bobgmadfoge gobbaagsG{mGoob Jom@myg@o bo~obydo Igbogomaymo 
‘AgIMJAgw~goob yoogeG@ob |YBG. gosdmmobGo. WoodMogG@s Msogobob bobgerd- 
FOG yEObLgG@{Z0.GOGs AgbogobdIQmebgmdob LIggos~mdom — dsgogrog@ooejo 
(Agbogol OLGMGos, Bree geo, 2002) Es Dg{obAGoGqQao (Qe geremo, 2004). 
IeboPom~gmdes GsdwgboIg Ggbsydemogge@ ws bogG@msImGobo bodggbogoo 
GORI gGEQGOobS Oo HGSO0G VO IGogog~ebdosbOdol IgmmH] boga@msdoGobeo 
L038 boyITo, 946 gMgg GIO 96099 BOE ge@emGobHyee gdb3ge@ogooGo. mdogeobob 
JOn-JAn0 Hod@ob Igo~omdgaos. ygeggob JoGoms@o Lyg@ms B_Gbygrob 
g5Go0 JoGoggw@ Agbogogn'gs Roe yemea do. 

BANLGLMGINO ADL3ILNGOANL LNSb6LII40. SFOmO, 2005. 


Jobbgbgds omgog~robFobgob 2005 Parob dbogbyw do okoGoIo Dga@mgogo 
bogdb8ge@ogom Isbs~@ob Ig bgbGoGoob. 


OTAR KAPANADZE 
GEORGIA 


Lab. assistant at Tbilisi State Conservatoire De- 
partment of Georgian Folk Music. Graduated 
from Tbilisi State Conservatoire Department 
of Musicology (Bachelorship in Music Histo- 
ty and Folklore, 2002 and Magistracy in Folk- 
lore, 2004), Participated in several republican 
and international scientific conferences and in 
The Second International Simpozium on Tradi- 
tional Polyphony, and also in the several field 
trip. Chants at an Orthodox church in Tbilisi. 
The main topic of his research is round-dance 
genre in Georgian musical folklore. 


FIELD-WORK EXPEDITION IN ACHARA, 
2005. 

The paper presents materials collected in Acha- 
ra in the summer of 2005. 
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ENGI JIBBNBN 
BOBOLS 


aM696N29980 


1996 Vero@eb Iegmob Jocovgee AGogo—ebdosh Lodegagab yobowyG shboddgo 
“woGdsbdo”. 2003 Pagel dob @sodbo Hom “bomo”, GmAgE~Aoy 2004 Fageb 
Boo gobowok bg@mghgoob bodfOb Ko~e. Msgw@ssoGgZg@oe 030 Oye g¢o°%bob 
IMA _G@ogo; sbggg DgobVogees dogegobyGo, yobgrydo, bodbGgm obwymo ~wo 
SOGIVLO SYAM-SIG@oy'q@o Igbogs. 2002 Ferowsb ogo HOGMbGmIo obVogaob 
JoGmgm@ Adogo~bdosh Lodega@ob. oyr IoPgggyswo gegdhOGo omGgob ybogg@- 
069G 90, bow@oG, sdyodoe oGols IoQobAGo gmbmIgbogmme@maosdo. Fogombyg@o 
dAgb Iebbgbgagdo0 Joaaygm@o Igbogob Ggbobyd Restle Agge@gmbs ws sBV-Go. 
d{HOG0S MG Imggg Gowom gowoGgdobs JoGoyee Igbogoby. 


GHSLNGNNL JBEBVINM35 DSNVOLIGN o6LddVIINb 309M Bdb- 
GIQIIN JGHHNIN bSV6IG AGOBSVbINSE LNAQIGIBGN. 

Lodkmmos gogdoGob wodgrob Agdega oF Ggaombob GGoeoQGoysme0 Agbogob 
39ggob dosonse® MOgIGL VoOAmoeggbb ob Ggeoggogdo, GMIgegd0G 06 
LoGoo@obHhgGo IM C@oGogob 84MOgJHoo, 06 IobMsb oy CodsoGobsoGgdq@o 
(AqQoGI56o0 2004; dyJobobo 2005; Gsobo 1996). bhggdobsas6 gobbbgoggdom, Agoe- 
JO GAMO Ad gobOGoLS JOGMy~do HAO GO ged boo byGs IGsgoee bdosbds 
Lod@gGsd. Joybg@sgoe odobo, Gd EEQgbeEg~@o Jo~ogqGo sbhbodd~@gso o@ 
obayangogs Lodegagob HGo@o0QGoyee Logewye goG@gdodo, bodegegoob yobGgoo 
Lo Domo Agbogo~yG BsGIMbog~o Oo GoHIyQg0) LAG Ih gO Ibgogboo boo@- 
Jogo fobsfgagoobs go XIX-XX b.b. dogbob ob{mGogg@o oefg@goobo. q_eam 
Ig9HOG, DgbGgeegoob obgmo IGoJGogo 0G gobeogm ober FoMbygedo gohgbogro 
Iegargbs, oGodge Qoa@dgangoss 09 ohboddeoqdo HGs@0Qoobs, MIG ~odIggo- 
LAgdy@o oy XX boyyggbob eEobsfyobIo GZ boggoe obg JogoJdo. 
bss'IGmddo aobbognggo oJbgdo HGs@0Goob qogegewods Josorgge IGogo~@bdosb 
bodegdo¥o 1) Agbogmmemaoge ohogro'd dg, 2) JoO@ngge ob{mGojzombgdmob, gnbeo- 
Aeqbogme@magomsb Oo Mdogolsgmo shbsddegdol bygrddagsbymgomob ws Fgg@gom- 
06 IGogoePGo3Zbegob o6GgGgoqgo'bg. Go 3) od byqQGmGo sM~e Peegdob bsdgG- 
bogGe ggsegggedg woy@ebedom. 
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ANDREA KUZMICH 


CANADA 

She has been singing Georgian polyphonic songs 
since 1996 with the Canadian choir Darbazi and 
in 2003 she co-founded the trio Zari which re- 
ceived a 2004 Canada Council for the Arts award. 
Initially trained as a jazz singer, Kuzmich has 
also studied Balkan, Congolese, South Indian, 
and early African American music. She has been 
teaching Georgian polyphonic songs in Toronto 
since 2000 and over the past year has guest lec- 
tured at York University, where she is currently 
doing her Masters in Ethnomusicology. She has 
presented papers on Georgian music in Canada, 
Sweden and the US and has produced two short 
radio documentaries on Georgian music. 


NON-CHANGE IN THE TRADITIONAL 
GEORGIAN POLYPHONIC SONGS OF 
TBILISI ENSEMBLES 

Since the disintegration of the Soviet block, con- 
temporary research on traditional musics from 
the region has focused primarily on change, which 
was either a product of the socialist policies or 
was in opposition to them (Sugarman 2004; 
Buchanan 2005; Rice 1996). In comparison to 
these other musics, there has been little change 
in Georgian traditional polyphonic songs. Even 
though today’s urban-based ensembles perform 
songs outside of the traditional rural context, the 
genres of songs and their musical (harmonic and 
rhythmic) structure are still comparable to ar- 
chived recordings and historical descriptions of 
the late 1800s and early 1900s. Moreover, this 
performance practice is not a recent revival. It is 
a continuation of an ensemble tradition which 
both urban and village folk exercised as early as 
the turn of the twentieth century. This paper 
will contextualize this non-change in Georgian 
polyphonic songs, based on 1) musicological 
analysis, 2) numerous interviews with Georgian 
historians, ethnomusicologist and Tbilisi-based 
ensemble leaders and members, and 3) recent 
scholarly work in the area. 


PARTICIPANTS 


89GHRVO VI6TNG60H0 
O8LGG05 


8M6o60L9080 


Heli MS AGbOZOLIQMOb{Mds GCS BboJargemaos ggbob bogg@boggG do. 1979- 
1986 V'ergddo ogo IyDsmdos oghQGoob AgQbog@gooms ogoeqdoob oggbGogyeo 
paar OGLGHOG VHD; IobPog~egmdeoo YobogZGodsGJogob bbgowebbgs 36e- 
dG 900. 1996 Peroesb sGob ymdoJHq@o Cobggdob godmEgdob — ,,oghG@oob 
DgGGOgA QMS ogseEgdool QObmaG@sdoGJogob bAMgobo Isboegao™ Ggwosho@o 
Ld OLAMGoyE@o Iobsa~gdol bg@odbgwggero. 


Goddedol msbooggmdos 6MES &MANdI. 


SI6dGILN QS JdoHOIBIVON 046H59N980 396090 
IyboOyeo Co JoG@Mgq@o HoGogegao YOGIMseEgghgh ggbodo sG@baoqgro Lagoa 
wy@o EBgbHGob bVogeb. Gogg mgdo ggbob “Israelitische Kultusgemeinde”-\s 
Logdome obogragodG@s YIGOGgLOdOL Yael VoSdmoswgghb; sqbomgero gaGogergoo 
Age@dogow@ AbsG@@o Yaygos. od Mgdgdb gdeghgao Yobma@odo@Jogob obeoo 
Po@bywob bog Jb3g@oGoem hobsfgSgdob sGEgdGo, GMAg@0G bOGG{og~@wgeo 
JoeodgG QoGgIOo. gobbogqoG gd yeoo yyGoeegos gdGQIae Agbogob domgoqe@o 
BYIJOOL ggaeggob, Iybogob Igbeymgoob Gogh Joo yorgg@moooge Bbogegosdo, 
LS, GRAM DOgowow, Ioor yy@Oy@ob ogh{@osdo  3oGgq@o hobgeob eOmogob 
~ 1970-060 Feegdowos. 
DeboVogrggehg eEoggGgqQoob AgmMEGaMs ws goEgM SssGohyqG@ob godImygbgaoor 
LsBoJboGgdyeo Ld Hol yGogos Lbgs@obbgs Ieogegbgoo, GmayM@oGos HMg@- 
Hoe7gGo YoOImwaghgdo Wo (3993 6G 9% 100 06 Gyevagoyeo EeEgksbYowygoo. 
Deobbgbgds doGoms@oe ghgdo gogoerg@ Jgh@gavgdob. 


GERDA LECHLEITNER 


AUSTRIA 

Study of musicology and psychology at the 
University of Vienna; 1979-1986 employed at 
the Institute of Acoustic Research of the Austrian 
Academy of Sciences, then involved in different 
projects at the Phonogrammarchiy; since 1996 
editor of the CD-Edition:Sound Documents from 
the Phonogrammarchiv of the Austrian Academy 
of Sciences and custos of the historical holdings. 


Co-author of the paper NONA LOMIDZE. 


BUKHARIAN AND GEORGIAN JEWS _IN 
VIENNA 

Bukharian and Georgian Jews are part of the 
Sephardic centre in Vienna. Both communities 
are rather young minority groups within Vienna’s 
“Israelitische Kultusgemeinde”, mainly the 
Bukharian Jews are a constantly growing group. 
These communities form the topic of the 
Phonogrammarchiv’s most recent field-recording 
project conducted in an urban environment. 
Special emphasis is put on researching their 
understanding of music, the role music plays in 
their everyday lives and, more generally, on the 
way they have been living their culture ever since 
they first settled here in the 1970s, 

Using the method of participant observation, 
various events — such as theatre and dance 
performances, concerts or activities on the occa- 
sion of religious holidays — have so far been 
documented and recorded chiefly on video. The 
paper mainly will deal with vocal performances. 
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BOIQOgSQOgdOL obyobgGo. Iy_Dsmdo@o oghOGoob AggbogGgeomo ogosegdoob 
BObOM|GodoG Jogo Fodggo6 Hgd6ogmbow. oGob bdmgobo hobofg@goob gowofgaob 
G9d60g0b L8ggosmobGo. GgJdbo~o odgh ~oggoggdob hodPgGo MobsdIgeGemgg 
odoMoHo. 


B8NVAL VOLVIOsIBNb JOGHINO IMRIDGNS — KOGIMNL GIDENVM3NS 
LO GHILGSIHOGONL GIGMAIERSGNIBN 

MOg_dg900b CMogobo~gdbs wo dom bym~oboe gowofgao'dy wCoy@ebedow 
gobbogwaygro of6goo LobDoGob GgoJQoobmab hol gGob I0Godg{Gge0b IodIoGagoob 
Logombo. Agegagdo@sb godmd@obsGg bohggbhgdo ofbgdo Gggmdgbweogogoo 
MOZdgIOOL GgbGog@oGoobo wo boGobbob asgdgmdghgds dg. 
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FRANZ LECHLEITNER 


AUSTRIA 

Studied communications engineering and worked 
as chief-technician in the Phonogrammarchiv of 
the Austrian Academy of Sciences. He special- 
ised on re-recording technics and constructed a 
modern cylinder recording machine. 


THE GEORGIAN WAX CYLINDER COL- 
LECTIONS —- RECORDING TECHNOLO- 
GY AND RECOMMENDATIONS FOR RES- 
TORATION 

Based on the cylinder originals and the corre- 
sponding re-recordings the interaction of the re- 
cording parameters on the frequency response 
will be discussed. Based on these results appli- 
cation recommendations for restoration and en- 
hancement will be demonstrated. 


PARTICIPANTS 


8N6INT OMs56M30 
@OLI0IN 


arissso@aae0 


bggemgbgoob obGmGoob o6b40- 


LygwogbgoomdIQnebgmool em{joGo, Gybgmob 
HAG’ (bo6JGH-3gHgGSay@aQo) Podygobo IgGbog@mobsdIIG@MAg@o, Gabgmob Iggoo- 
HOGI Yhogqg@boQgoob sO ygboGo, BOBO boGMG@Ms yogxIoGob Pyg@o. 
LOHINS{MS ~wgbobaGowob gobbg@go.QoGoob AgboZobIGoegsmdob Boyg~rhgwo 
(1967) wo gngbobgdowob yobbasgoGmmoob obsomsbGgGo (1971). Veegool dobdoge- 
bg IQDmdes Ggbymwo MoGg@oHyQGob obLQoGHqVo (89 0j3060b bobgeo) 
IM6EAQLOyMmM|r@. 1976 Pyab wooGgo Logoboo@ogm wCobgMBogoo gmeo- 
babogolb Agw@mbob gow ymeoGy@wo bLHom~obGogob Dgbobge; 2000 V'ggeb yo 
Lsee{Gmae wobyMBs goo mgAoy “grgoeeigto Ageomos — Logbseegdo GybgorBo”, 


GILINY LOLNIQIGM AGSBSNLINSEMSNL BOVMISLOLENGIBILN N30 
Gabiaseo bo~byGo IGogoen bIoshedob IgbVoge@ob MogwosoGgZgm gGos'by, omg- 
RPMS, 40 dob sboboomgeeo IbMEM G0 84063030 — Jg}g@MRMbos (0. 
Igegighergo,g- geobggo). 99-20 bLoggigbob soGggew Agbodgedo o. ~obGHedoeemgds 
wo fi B080qLIo godmogmobgh IGogombdosbmdol Lhgs Gggombyg~mo Go dgdo: 
G&d5{349G0 BOLEQZMMEbLYG (LE bO), Gd BObAGobAy~-Ggaob{e@ge@o Iegds (3o- 
GaQo). 1950-006 Peegddo Eoofye GGo.eoGoymo Gyby@wo IGogombdosbmdob  bo- 
99M LobAgIsGogob dogdo (G. Sg@Tow@byooo). dyodowe Loygge@omome Jowg_ery- 
WS DGsgoe@ebIosbo RoJHyqaob 4 Gggombyw~o Hod (6. gRodIghgogs), gobbod- 
LOY gEgo~eyad bobgoob BybJeombseeaygao CoRy_Gg6G00QG00b oGbgdmb0m 
96 sGoGbydedoor. geoyoeoge-bo DTgILG ye goeer JowaAMdgdO aobobog~rgds GmAmMay 
IgMHoO Bo HoGo. Iobbybgd0'do 30Gggao~w ofhgdo VoHIMEagbo~wo bogbyao 
IGogoee bIosbeodob Qobboy™QoMgoya@o G80, GMdIgMOE ZogGOQg~gogeeos ZObG- 
GOI0O6 Dyas Yogesdog Co FoMIMEsgbogros ganeGeygro Be JGon mogob 
4gQOLHOIO Cd Mogob LIgQogogob ogeeghh AbMREME@ bs DgQIbGgegoee gobHgd- 
L6 Go. 


MIKHAIL LOBANOV 
RUSSIA 


Doctor of Arts, Professor at the Russian Saate 
Hertsen Pedagogic University, Leading Scien- 
tific Worker at the Russian Institute of History 
of Arts, Member of Composer’s Union of Rus- 
sia. Specialized in Musicology and took Post 
Graduate Course at Leningrad Conservatory. 
For years worked as ethnomusicologist at the 
Institute of Russian Literature (Pushkin House). 
In 1976 defended first Doctoral thesis on the 
use of Russian folk music style in Glazunov’s 
melodies. In 2000 defended second Doctoral 
thesis on Vocal Melodies-Signals in Russia. 


PREVIOUSLY UNACCOUNTED TYPE OF 
RUSSIAN SONG POLYPHONY 

At the initial period of the study of Russian tra- 
ditional polyphony the latter was considered to 
adhere to only one principle, namely that of si- 
multaneous performing of different variations of 
the main melody, or heterophony (Yu. N, Mel- 
gunoy, Ye, Ye. Linyova). Within the first three 
decades of the 20" century, A. M. Listopadov 
and Ye. V. Gippius identified separate regional 
types of ensemble singing: Cossack podgolosok 
(Don region), contrast-register singing (Pinega). 
In the 1950-ies the development of general sys- 
tem of the forms of Russian traditional polyph- 
ony started. (T.S. Bershadskaya), At present 4 
regional types of polyphonic facture are general- 
ly recognised (B.B. Efimenkova). They differ 
either in the presence/absence of functional diffe- 
rentiation between vocal melody lines, or in the 
character of the lower part (a drone or a fully — 
developed melody). Individual performing tech- 
niques of specific singers are usually considered 
as one more factor. In the present paper a spe- 
cial type of traditional polyphony spread from 
Kostroma to the Middle Urals is described for 
the first time. It is characterized by female voic- 
es singing together in the main register, while one 
of the parts may be also doubled one octave low- 
er. The specificity and local character of this kind 
of singing is manifested not in the correlation of 
vocal parts as such, but only in conjunction with 
the performing technique, which dominates here 
in the hierarchy of factors. 
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gssdmogao mdog~obob bobgedIVOQo gobbgSgoGodos AIgbogobIGmebgmdob 
L3gQoseemdom (Igbogob MgeGos, 1982). Igdomdes ogobg YogoboBgo~ob bob- 
Id Bgesgmaogob obb{0GgqhIoO IAggbog@msbsdIIGmIG se, Mdogeobob 
Igbo goergG-3g@ogQM|oyGo Sgoegdoob E_gIQOGse. MobsITGMIGMdes H9eeg30- 
boobs @o 36gbobosb GMAMGG Igbogob ImAMIbogegg~@o. 1993 Frogs sGob 
g96ob Iygbogobs ws bLobgomo bg~wmgbgsob gybogg@boGgGob obobGg6Go, gomby- 
MOdb ggJGogob JoGIMboobs Es yMbHG3y6JH Go. Gob ogb{Goob 3md3Imbo- 
HOGwHd yogIoGob oPIMbsga2gM ggGO8oboo6 yobHoJHgdo0lb O@go6o°bog3oob Fggo: 
396090 GEQboqao IGgbob FoOIMA@aghe@mdol FggGo; ImbsFogegmob ogbh{Goob 
IgGQbogSgooms ogoegdoob \ebogGodIoGJogob 346emgIHgdG0. sdgodow@ ggbob “ybo- 
BIOLOHgHob CEEOIJGHOGob Hoo. 

DdGHHNINO LNGLIKS, GGHEL5GHNIGCNS VO 8M493NIGIMN 

IeobbybgbsIo gobbog~eggo oJbgdo, MY GMamG beges bodega@goob boggy 
BLSEJds BOBgGI@b CobIoGgo0m. LodegGob |mobjdoe WosymRe, dg gagoob, 
G0G80b, aSdgomdob, Ag~robIsHogob wowagbs IMEBgdggros L3gJGGmaGodob 
wgGoe~ygao sbomordob boygadgge dg. 
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NONA LOMIDZE 


AUSTRIA 

Magister of Art; graduated from Tbilisi State 
Conservatoire with the specialization in Musi- 
cology (Music Theory, 1982). She was a Scien- 
tific Worker at Tbilisi Javakhishvili Pedagogical 
Institute, and a lecturer at Tbilisi Musical-Ped- 
agogical Academy; collaborated with TV and 
Press as music reviewer. Since 1993 she is an 
Assistant at the Vienna University of Music 
and Performing Arts; her fields are harmony and 
contrapunct; is a member of the East European 
Contact Organisation of the Composer Federa- 
tion of Austria, the member of Foreign Press in 
Vienna; is involved in different projects of the 
Phonogrammarchiv of the Austrian Academy of 
Sciences; is Doctoral candidate at Vienna Uni- 
versity. 


GEORGIAN SONG, TRANSCRIPTION 
AND COMPUTER 

The paper will deal with the transcription of 
songs using computer. Splitting of song on the 
phrases, determination of the tone, rhythm, 
duration and melismatics were done on the basis 
of detailed analysis of spectrograms. 


PARTICIPANTS 


B8IGSLL BVBLMGNSE 


90L6060 
BLOGS 


aMbo60@0980 


LOGHOG AgbbygGo oIgodow GbOZGOdb’ oghHGo~ooGo. Goolmagms gqbob bo- 
BIGLOGBIH Eo gghob Igbogobs wo MyrGGoeeyao bgwogbgoob qbogg@bo}gGo. 
AVIMLS oAHo'VG bogJb3geEoGo- AyTDombob dsyenagoGgo'do, so8y9 oboe ygobgodo, 
obEMbg boobs ws AgJbogoIo. Lbgs@obbgs CGOb yomby~@mbes gydQgogob ggbob 
gQhogg@boGgGbo wo ggbob Agbogobo Eo MgsGGo~yQG@o bgwemsbgdob qbogge- 
Logos oy CEogobob ybogq@boGyGob (oghGGogos) YROObo IobFogmgogeeo 
LS GoIgOGob aodggs gooyoaboob yogg@boQggob IoVggqm@o songygqhomo; 
obYogMo@o Co sHoGgowo IbGgGgmobgob Ibogeomb Lbgs@obbgo Jggyobodo. 
040 S9BHOGS Igo Gogo sqow@oagoQGogoabs IGogoeebdoh grmyoeg@ GHGowogogr 
dbo Co GoGgowmgo' dg, 8g boobs es M_gsGhO ys obggg QodIMDggoye@o sdgb Tayo 
boyggbggoobs Eo ILMYE@om Igbogob IGogomo yrdARBoJGh geo wobyo. 


9GS38dN69N56N BMJSVIGHN GHSLNGNS JIEDIN VBNMGILGI (N6RM- 
60BN9), GIEGGHLIH LOLSBLIN) FIVI9HINGN Vd BIEDIN BoMI6- 
%9 (ISHDL 3GMBNEGNS, 35395 69NN 330605): BILSHIIS 
HOMOG0YCO Sy@goG@gqao IGogo~mbidosbadol DgbFog@ob E@Ob oghmmo 
SGMIJMGI QOYGOO) Ibgogh IGogoeebIosb gmgomeyG HGoo0Goob yybdgar Qwom- 
AGgbbs (ObEMbg bos) Wo gigbdgee sogoyob dg, (Jobyb IG@mgob yoo, dosyo obogro 
89069). GAKLggS JOI@obsGgmdeos 1977-1989 Yarge'do. Iobbgbgdodo VoOIMeag- 
Gog~eos bolo GGoeo0G00b DgeEsGgdomo godmyggm@ggok Jge@gagoo. MIMHbES, Gd 
“Sma@ogeboya” gogorryge Loowhk gabdyw geomgbol sedmbogergm bofoge- 
Bo LodM|oEe IGsgo@bIosbo HGoEOG00b bggG@0 ~wodobsboom|dsg@o bo dobo 
odab, Gobo ogo “Schwebungsdiaphonie”-b (“Sy@bomgoy~ w@osgmboob”) 
AVowgob. 8G Hogdob gobofoggos, obGoy{mbyGo wo Ggbsmbbom yao Igbog- 
~gdo, bJob QodIMEgdo Mogobo Hos qGo BObEgb{GsQo00m dagGob ghg@aoog 
Koobmemgdon 2000 GgGGQ doGImboye L3gd{Gob RoGacegoGo — ygqgerogge@o gh 
ILO WP GodIwgbodIg BI6MAG6MEMaoymo Ibgogbgdso. 


GERALD FLORIAN MESSNER 
AUSTRALIA 


Dr. Messner, presently in Australia, is a gradu- 
ate of the University of Vienna and the Univer- 
sity of Music and Dramatic Arts in Vienna, he 
conducted extensive fieldwork in Bulgaria, Pap- 
ua New Guinea, Indonesia and Mexico, obtained 
positions as lecturer at the University of Vien- 
na and the University of Music and Dramatic 
Arts in Vienna, senior lecturer / head of depart- 
ment at Deakin University, Australia and visit- 
ing professor at UCLA. He has taught and con- 
ducted workshops internationally and has pro- 
duced numerous publications about multi-part 
vocal traditions, ritual performances, poetry and 
drama as well as CDs with medieval and world 
music, 


THE MULTI-PART VOCAL TRADITION IN 
EASTERN FLORES (INDONESIA), MID- 
DLE WESTERN BULGARIA AND BALUAN 
ISLAND, MANUS PROVINCE (PAPUA 
NEW GUINEA): A COMPARISON. 

While studying a particular traditional multi- 
part vocal style in Bulgaria I encountered liter- 
ature indicating the existence of a similar tradi- 
tion on Baluan Island (Manus Province, Papua 
New Guinea) and in Eastern Flores (Indonesia). 
These discoveries prompted me to investigate 
these two styles myself, which I was finally 
able to do between 1977 and 1989, In this pa- 
per [ would like to present the significant find- 
ings and recordings of this comparative study 
of the three traditions. During my investigation 
I was able to prove that the ‘polyphonic’ vocal 
style of Eastern Flores exhibits many of the 
characteristics of the multi-part traditions that 
I have described as “Schwebungsdiaphonie”, 
which can be found in various parts of the world. 
The part-organization, ‘antiphonal’ and ‘respo- 
nsorial’ performance as well as the voice pro- 
duction with its typical concentration of sound 
energy within the harmonic spectrum of ap- 
proximately 2000 Hz are only a few of the phe- 
nomenological similarities. 
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PARTICIPANTS 


GI0IS 69NIM35 
sIVB0G0010 


aM656029980 


1981 Fggeb Eosdmsg@o Logook Agbogob Lobg@mdAFoyge Lymges bLoymaPgso06m 
june C8 Agbogob bLobg@dAVog\o ogoegdos AIgkbogobIQmeEbgmdob baggoog~@o- 
300. 1989 Pal o0o03g0 bogsbeowoGHO CobsMBoQoo. 1999 Faroesb ogo dqago- 
GgQMob AggbogGgdoms ogoogdool BZoE~ge@oGdob obbGoG gob Igbogogege@o 
BOUL ZMOGL wEQPoOHodghGHob yRG. Aggbog@mobsdIIT@MdAggros. sGob dyenao- 
G mob yodBoboQ{oagmo jogBoeob Vago. dobo bodggbogG@~ gaseggob meogd- 
HO JM GoGyQoegoo, bobo bodegdo wo boy@sgagao Agbogo. Ibs Voge gee- 
5 JAl8g@0G,0960 bodgMdbgm'Do (1998), yobgo'do (1996), bygoDgabs wo mommgardo 
(2002), gods em-dogysGgo'do (2005). Gob sg§mMGo Gogo Igoe~ogoGogdobo. 


945858690060 LNIQIMGS L596GI90) QOLNBVID JIMVI9GHINNL Jo@OS 
6NGISVIB90 
IObbgbgdoIo Dodmbogeggos LodbGgm-Cobsgmgn SymaocGymo VI. gwo'boagbs 
EEOL™ GoOGgomol Igbogo~@yGo Oo 8Mg4yG0 Joboobo. bsIGMIo gy@obodo 
SgGOGob 1981-2006 Fargdob 80Gs@ wWoggoGggogdb Eo booGJogm Iobo~egadb. gh 
GH QoL yoOgow oy Igdobosbygwo d9-20 boggigbob go bobgdodeg. Vogoese, 
Age@owogoob, Jomo O6HMbsG{ogsobs Go LAG ydegqeqseo 7 SaydorennGeanoal IbGog, 
Fd. MoboGgh LoGoGQyome bodImgagoGo _odmo@bggo Go Agbogosoyao cuby: 
30GZ9MO — L3gQ090349G0 sGJoy@o BObLHGyIGOgW~o w~o Log~obs yao 
Hgobgogd0m wo IgoG@] — Lbhgswobbgs “GgSmegbGogo0b BOISOKSGOOM, YReO 
orgs HObsryQGo IMG g~Wodom, DgGgm~momo obG_g@GghoQGoom wo bby. 
9RZOM ZobgoMsGgoyGeo ,bIQdob* Msbos@bgomos Agg@o Go®gomob dobagoosb 
Lhgow@obbgo segog~madmog FoMIM@aghgoIo gobIoGmagaygeos Mogse Goh gyowo- 
Ob IGsg0—E-bAoeEoq\G bobosmoms wo Dobo gob RgJbGobsmgob sbogeo Ibod- 
gbgermdob dobodgoom. 
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RUZHA NEYKOVA 


BULGARIA. 

Graduated from the State School of Music in 
Sofia (specialty piano) and State Academy of 
Music (specialty musicology) in 1981. Ph.D. 
since 1989; Senior Research Worker at the De- 
partment of Musical Folklore, Institute for folk- 
lore, Bulgarian Academy of Sciences; Member 
of the Unit of Bulgarian Composers. Fields of 
her research are female rituality, Nestinarstvo, 
folksongs, folk instrumental music. Her inter- 
national experience includes: field research in 
North Greece about anastenaria (1998), field 
research, observations, work in archives and li- 
braries in Finland, joint project since 1996; field 
research in Chuvashia and Tatarstan (2002), and 
field research in Kabardino-Balkaria (2005). She 
is the author of a number of publications. 


THE POLYPHONIC SINGING IN A FE- 
MALE RITUAL OF SOUTH WESTERN 
BULGARIA 

The paper outlines the musical and the poe-tical 
contents of “St. Lazar’s Day” ritual in South- 
western Bulgaria. The research is based on the 
close observation of the author in different vil- 
lages for the period (1981-2006), and as well on 
the archival data. The ritual is well known as a 
relict with its unique syncretic entity well pre- 
served till the middle of 20 century, In a general 
plan, according to the preservation of the melo- 
dies, to their intonation and structural contents, 
the St. Lazar’s ritual songs outlines in two mu- 
sical levels. The first one encompasses an older, 
quite archaic way of musical thinking and spe- 
cific constructive and stylistic features (includ- 
ing a tense and a strong sound-extraction). The 
second level of polyphonic songs includes the 
combination of different tendencies — a wider 
tonal volume, an altered interpretation... The 
co-existence of the old ritual “izvik”/tunes and 
more developed “voices” in different local per- 
formances of the St. Lazar rituals is determined 
by the multi-stage character of the ritual itself 
and the process of giving a new meaning to its 
contents. 


PARTICIPANTS 


MMe06 6NEMIBNNO 
odd 


AMESE0"0030 


GOMBIBOOL Ghogqg@boGygGob gobodgbogmmeaoob OMAGQo@obGo. of'ggob dy- 
Bomdob LoeEoabsOGHoGoo bsIGMIb] yyMByGye so~ogogsbs wo Jommygmo 
HOSC0G09L0 IGsgo~@bdosbodob smmMdobgdob Dgbobgd. Pogombyg@o odgb 
Derbbybg6g00 goboAgbogmeRmaool’ bo bmaoemgoobs (SEM) ws g~embembob beo- 
BGO Lo JgG@O8y~wo yge~egggo0b (UCL-SSEES) bowyboggGboGgGo goeeaxob 
LodgQbogGm jObygagbQ0gog. SGob Boge gddsool ybogqg@boG Gob so@bo@@ob 
GOMIKOL dogo~ogGo Igbogobo wo Gybgmob Gggombgook ggeggoIo. ho}seg- 
Syd oJgh yO6GIGHgd0 GEOAOG3 bLogobS-doobobHb, yodgeyee Igbogobb, 
KodbOb Io06OLHL’ Co ogobasGoyse/gAb3g@odIgQhGyee geeogoToob obbHGyIg6G gy 
UgdbGgqegoge@b boy oma@ghs Es Qog~wowege@@yoos4do. 


JHHNINVO] IMVIBVMENS 21-9 LOIVIENL NEAVNLIGH VNGIMANIR 
99L085d0 

ggobobgbgee Feogddo sTG-b AoGM@dswawgogw@o GHodGgoo agobwo omsbodom 
oboe JoGoggqmo gdogG@sbGob Mog IgyGob segogwo. ry gowoghgwoga Iommgn- 
Fs@owegdge@o gym@gboob ObHOMosL odIgGogoIo, gobsgm, GMI oJ CeohyGQ00I0 
Bann godImoygbgdo bLerogigdo, do'bsb}oyso wo Gydobgao bogggrghom 
Logogemdgegdo; Js@or'garo IGogebdosbo goers yo IbMEPC shesbsbb gsdehbes 
98 49899Gq9OG0. 2003 Ferowsb gdgIOd I6emgJh%g, GOIGob Joboboo JoGorg- 
0 DG0goEP bobo bogow~wmdgegdo goboggod goboeob obag~wobymgbhegob Jgqy- 
6yddo, GQ bodgoggdsb JobGgdb JoGogg~ gdogGobQgob asomogobob obagro- 
LygGghegobo @gmobdbobyGgds. b5IGOIIGO gobbo~wya@os IGMgI Hob GOA_MG;, 
MIMLOZOYG Do'bgbge0, obg IboIgbge2-mgobo Leyg~ogG-dydIMJIgwegoomo boy- 
oMbgd0. IGsgoq@o qQdggggho J@obGosby~wo gg~Hyeob Heaow@ogogoob byerd- 
ObsV{OMIMdS DGMMIsMowM_eg@o ggegkogdol gam-gamo q“dboIgbg~mgobgbo 
MOG Jdgegds odgGogodo, beg@wem doo GgIgGHG{ygoaIo Jomo gomeodok 
IgHobs IboDg6geemgobo bodoKos IsGMCMIsO0Ogdg~mms YRxGM Cowo g@om- 
dobogg6- 


LOREN NINOSHVILI 
USA 


Doctoral candidate in ethnomusicology at Co- 
lumbia University in New York City. She will 
begin her dissertation fieldwork on cultural pol- 
icy and the revival of traditional Georgian poly- 
phonic singing. She has presented papers based 
on previous research at professional conferenc- 
es of the Society for Ethnomusicology (SEM) 
and University College-London’s School of Slav- 
ic and Eastern European Studies (UCL-SSEES). 
She holds a Bachelor of Arts degree in Music 
and Russian Regional Studies from Barnard 
College, Columbia University. She has per- 
formed as a piano soloist, a chamber musician, 
a jazz pianist and an avant-garde/experimental 
keyboardist in the New York and Philadelphia 
metropolitan areas, 


GEORGIAN POLYPHONY IN ENGLISH: 
LITURGICAL MUSIC FOR THE 215" 
CENTURY 

In recent years, Orthodox churches throughout 
the United States have become homes-away- 
from-home for thousands of Georgian migrants. 
In the history of American Orthodoxy, liturgi- 
cal hymns have been adapted from the Slavic, 
Byzantine and Romanian traditions into En- 
glish; Georgian polyphonic hymns, however, 
have only just begun to appear in the reper- 
toire. In 2003 I conceived of a project to make 
Georgian hymns accessible to Orthodox faith- 
ful in English-speaking countries and to help 
accommodate Georgian migrants to worship in 
the English language. In this presentation I will 
share my work and discuss both the theological 
reasons for, and the challenges inherent in, this 
important spiritual-creative undertaking. Ease 
of access to the traditions of many ancient Chris- 
tian cultures is among the greatest assets of 
Orthodox churches in America, and the incor- 
poration of Georgian chant into their musical 
repertoires is an important step towards great- 
er unity in and through the Orthodox faith. 
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PARTICIPANTS 


980 6N3N6S 
N3MENS 


aMes60<a08N 


Ay Godgw@os agobooggdob gargbg~o obboGqQGob oboB{oGgoqw@o 3Gmxg- 
LEG. oPoGIMgobl IGsgoer-CobGo3@moboGye~ yagrggob Jow~woJye@ wo'bsob'bg, 
4 JoHgdGqeodg, bgoGedgGbogGgooy, O6RMGHIsGoy@ Iggbogagdobs wes obAe- 
Goody. 34MRILOG COmMssdobmMsbh wo bhgs gogegageémsb g@moe Ih o@dmohobs 
WO dgGbOb AGO gRBIqdGo* Eo sdgqodoe Ay_DsOdb od gBgdjob ggg@agobo wo dob 
godmygbgds'bg Ages asbogogdsbs soo Jommagob GggmbbAtadgoodo. aobo 
Lofdo6Odol doGomoeo LYqQGOMs HGs@0G0gWO bodgIbGg~ge~e bgg@mgbgo- 
Ob EoHRoJboGges Mobsdg@Gengg og~oe-gobyomeyao Igeos HgJomgeeaoob ao- 
Ieryghgoom. GMA{MGGy shboddg ,,ag06e-odsdoGmagdob* V'gg60 IegGob bbgo- 
Gobbgs g_wGyegoob boaybeoo Agqbogob. 


GsTIGMIOL MobsogQMGyoo0 oGoo6: 6MGNI Jd350, 856589 8M6N6, 69N8M 1580, 
BOLSM AMGHNAMSGM, LSSMIN 65559IHS, 9LVOM 959853, 0MINISG9 OMEI- 
3IMS, BNGMAIN BNSSLOdN VS GVSMII MM3530 


FILNISNIG 8896089N SHLIBILN SHSLIIESAN IdSVSVN LN’BNGNL 
8MA3M69D6GNL SQdINb sOMNVM3NIGHN 9dd560%30 

Jo0gGM-L4G0b bMbsIO Jog~obggigheob Lobgb{ob Igoyo~m Gbygo0 geobwgedo, 
GOI Lbgow@sbbgo HGoew@oGoymo IGogogebdobedob, Joo DeoGob JoGoyero 
Adogoeebdooberdobs Co Lhgow@obbys g@mgbyeeo Agbogo~y@o bog@oggdob dag@go0 
89039996 SogGob g0dHoQ00b sMobAgboe Jomog~ro LobTDoGob ymdImMbg6Hb, GmAgg@oy, 
LEegee oeodosbob LIgbomo oeEJIOb Coods°bMbL. gOdg~egJbyGo LOG gIgqeob 
gh geod8mbgbGgd0 sodGhoyagegs Hgobob bgoGeby bLobsgdob es Igbogo~@yd 
4q9GL GYRO BOIQMMGgeoe seboJageb bwoosb. 9d Iegergbsb gyVowgo Jdo- 
89OLMbgG0 QBgqdGo* KIM GOCIT B9'IGG3IZILS, GEMAMG begds oGsbdIgbswo 
GMIBOLZHGQd0b QoGQe@oJdbo wo seEJdo. godIMoGyg0, @-9 obobo seoJdges qy¥Qbmdo 
Lgbbomyano dAgdobo'ddob boTgqog~goom, GMIg@MG Lbgygrob ‘bye@sds0Gbgo Iemog- 
Lgdgero wo so yqG@ob bobdIg6o LobGgdob boDyogegdom. 6odGMI'IGo oF sEdMHy- 


Gob wgGoeegos PoGImpagbog@o. 
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EMI NISHINA 
JAPAN 


Ph.D., Associate Professorat at the National In- 
stitute of Multimedia Education. She carries out 
multi-disciplinary research in urban design, ar- 
chitecture, neuroscience, information science and 
history. In collaboration with Professor Oohashi 
and co-researchers, she discovered the “hyperso- 
nic effect’”’ and has been engaged in research and 
development on advanced applications of the 
hypersonic effect for media education and urban 
reconstruction. The documentation of traditional 
performing arts using the latest audio-visual me- 
dia technology is one of her major research inte- 
rests. As a member of Geinoh-Yamashirogumi, she 
has sung the choral music of various cultures. 


Co-authord of the paper: Norie KAWAI, Mana- 
bu HONDA, Reiko YAGI, Masako MORIM- 
OTO, Satoshi NAKAMURA, Tadao MAEKA- 
WA, Yoshiharu YONEKURA, Hiroshi SHIBA- 
SAKI and Tsutomu OOHASHI 


BIOLOGICAL MECHANISM OF PERCEP- 
TION OF INAUDIBLE HIGH-FREQUENCY 
COMPONENT INCLUDED IN MUSICAL 
SOUNDS. 

The sounds of various traditional polyphony 
including Kartuli Pholyphonia and various eth- 
nic musical instruments contain inaudible high- 
frequency component of air vibration above hu- 
man audible range with conspicuous, non-sta- 
tionary fluctuation in a micro temporal domain 
of the order of millisecond. We discovered that 
inaudible high-frequency components with com- 
plex structure activate the reward-generating neu- 
ronal system in the brain and make the musical 
sounds more comfortable to hear and called it 
“hypersonic effect.” It remains unclear, howev- 
er, how such inaudible high-frequency compo- 
nents are transduced and perceived by listeners. 
We recently showed that inaudible high-frequen- 
cy components of air vibration are perceived via 
some unknown sensing mechanism situated on 
the body surface, not via conventional air-con- 
ducting auditory system through ears. 


PARTICIPANTS 


GI6MIAI MM35d0 
M53M6NS 


aMb96NL99680 


Dg Qbog@gosms EEOIHOG, bogHmoIMGobe bodIggbogGem gobgomomgdob geob- 
LOL PoIygo6o Igg@ggoGo; O6RMADSGOOb9 Go bogMIgbogeGoe Ggdogemaogdob 
JOegbyo O6LGHOdYHob DoVgq geo Jyg~IgoG0; DyWGoIg@oo gyoboomegdob 
JO-OZbyRL0 OHLGoH\QHob’ CEG gS Ho. HoHs@goyeeo oJgh CgoGmAggbogagoob, 
LoobyMG yom Ag gbog@goob, Ig ggigars@yee SoMMaobs wos gohogemao- 
Ob BOI oGOG |S yo Dye dho-ObGos~oboG yoo ggeegge- Job oEAmohobs do 8gq- 
Lebyemo gogdo: dggGgoo, GmAG|d0G ‘GgoQ0g996 S@obBoHoggGo Gbggob Joby 
yyG@obagol s@o@JIw Asoo~o bLobDoGob yOdmbgbQgob, sbegbgb Hgobob 
Loaaobgyseo Bagqoob LAAydHyGob ofGogoGoob goo of'gggg6 bbgowsbhgo 
RZobOOMEO{o'{G, BLoJMMe|ogea wo JEQgg0m GgodQogob. b}oGogo0 949 omde- 
Habob Tgbobgd oge sAgGoggw@o Bobomemsoyao bobmaremgoob OQoGoseny- 
Go ogowegdoygmo yyGbomob — ygggo'dg IMdgeosG gee ceo gombgowe bHodogdb 
DOGOL. Job, GMBMGG bgwegebh, odgh Lhge bobg~@og — ofoJoGe Deyo. ogo 
bymddegrbyeomdb sbbo3ee ggobe-osdoVosmagdb, Josorygro bogobsyGo bodg- 
JOgQo0l TVILGQegog~ Abogymomdo B0Ggge YEbery ggoeb. IGogghoe 
OOdTOlL IOLgeV gob sGgoeeo SGob bodgIbGygeegos~oe basemgbgoob bbgo- 
wLobbys yoHAgeo: Agbogo, MgGGoeyGo Bogbo, M3gGs. As@ogo DgRobgds Dogge 
Job bofIosbedob bogGmodImGobe aC a qseo yoQgseomo IGema@odgdob 
250,40; Dob Boegagero ofgh GoIegbodg bogGmoImGobe Koo, Jom Boob 
LofoGaggm2mb Imog@mdob yogew@e (1990). 


oTGOIOL MobooghmMgso sGovb: 080 6NGNGS, 6MGN0 J5350, I96530 3MER9, 
H008M Nd3N, BOLOBM AMGNAMGM, LIGMIN 65559I9GHS, BORSM 9598930, 
0M8NIO6H9 NMEIGIGS Es ENGMAN BNSSLOdO. 


FILNISVIM 630H9890N SHLISINN OGOLAIGSRN ADQoOLN LNbINGNL 


8MASMEIESGONL SNJINbL sOMNMINIGN 9dd56N%9N 
Lodsmboydby Ibbybgdo YFoHdmeEggbog@ro of6gdo IAN CNBNGSLOISE gaoow. 


(sb-EGsQoob GgJbGo ob. ag. 34) 


TSUTOMU OOHASHI 
JAPAN 


Ph.D., Executive Researcher at Foundation for 
Advancement of International Science; Visiting 
Researcher at the National Institute of Infor- 
mation and Communications Technology; 
Former Professor at the National Institute of 
Multimedia Education. Through multi-disciplin- 
ary research in neuroscience, information sci- 
ence, molecular biology, and ethnology, Profes- 
sor Oohashi, in collaboration with Professor 
Nishina, has discovered what they call the hy- 
personic effect: sounds that contain an inaudi- 
ble high-frequency component with non-sta- 
tionary fluctuation activate deep-lying brain 
structures in humans and evoke various physi- 
ological, psychological, and behavioral respons- 
es. Their paper on the hypersonic effect in the 
Journal of Neurophysiology (official academic 
journal of the American Physiological Society) 
in 2000 still ranks among the most frequently 
read in that leading academic publication. In the 
world of performing arts, Professor Oohashi is 
known as YAMASHIRO Shoji. Under this so- 
briquet, he heads Geinoh-Yamashirogumi, whose 
chorus was the first non-Georgian chorus to 
sing Georgian Polyphony. As YAMASHIRO 
Shoji he has created works for a variety of per- 
forming arts: music, including landscape opera, 
and theatrical pieces, as well as for EXPO pa- 
vilions. His activities in international cultural 
exchange have been highly acclaimed and he is 
the recipient of several international awards, in- 
cluding the International Cultural Award from 
the Georgian Government in 1990. 


Co-authord of the paper: Emi NISHINA, Norie 
KAWAI, Manabu HONDA, Reiko YAGI, Ma- 
sako MORIMOTO, Satoshi NAKAMURA, 
Tadao MAEKAWA, Yoshiharu YONEKURA 
and Hiroshi SHIBASAKI. 


BIOLOGICAL MECHANISM OF PERCEP- 
TION OF INAUDIBLE HIGH-FREQUENCY 
COMPONENT INCLUDED IN MUSICAL 
SOUNDS. 

See the text of the annotation at page 34. 
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LOSIMDgGS odAogMbooL ybogg@boGgQob (30330, 3MELMbygm0) Aybogob 
ALHOAoobS Eo MYMGoob yobyryoggos (bg~@mgbgoob IogobGo, 1997 Fggro); 
0004S b8oGobHyGob y'y@bo Qbofmgemgoobs wo 39e@ogmaogob aobbmowm 
08539 YSoggGboHqGob sIgaoggw GIbHGbLS ~o IgbogobIGmebgmdob obbAo- 
69590; 2002 Feeow@sb Zo~embogaol’ EMJhmGos. bbgo@sbbgs EGOb ImboVo- 
KLLJMSS BOLY_AQHGOgdbS (Go IobGyGj@okgoIo Imgembgm'do, ~obosdo, dgeo- 
Bobs Go hghgodo. IyIomde@s oogogeeboob qbogg@boggGob Agbogob mgmmoobs 
5 H6NGMIMEEEAOOb yoOgwGob 3g@ogmgoe (1998-2003), obob}_bh-34Mygbma- 
of (2003-2005), 2005 Freo@sb sbogoGgdyeo I6OBg_bMGos. sGob Ihogo—0 
SAdWgoQ0Obs Eo 3MI35IH]G Cobggdob she HsGogdob sghm@o. 


BNLGNLMG GMIMNGG IMMBEILO NLIEGNBONGSGNNL GYS6M BVLNISIN 
GOISHHogQeedo IgGoM@do bggwo Igglyo Igbogomeqao sJHogmdob gamgbygeo 
BMGIQd0b JodGM obGgGgbob gohgbsb. AMAbL|bgdgee0 Lgodb bogombb, og 
Does sobsbob CEs GM|OG gh o6}g@gbo gaemgbg~e boymI3Imbogoae Igbogo- 
‘Bo. 89-19 bogg'ghgdo H@LE0Gd, Eo Dom IOGob, IgbogseyGo GGoeoQG09 ofGo 
BLboggoagdgee COGgdYegdow. LoyMIObo{OGM obGmgbgdo AodGmogb 
BOL j{ZLOGL, GAG Job dsbodGongege PyoOook, of ygdo ae@wagbigdo bobod- 
29OO-b939899 Igbogob Igg@mgge. ws IggbogG@ geo Cody Dogqds. ogGeGo 
Bbobog~ogh gGobs ws gSegbyeo gwd qeob, GmIs6Hogyer Fyboysdo gf. 
nbs GombseobG yao IodgoboGgodob", gamgbg~o bogmIImbojoGe bgmgegdo- 
Lo eo gGegbymro LAo~wgoob bogombgdb. bLoo~ybAGoGong, bhgoboob gomow 
IObIMBO GO oJgb JoGmya@o Igbogob Iog.@0m0 ~o obygbob, GMI {og y@mmGo 
GOL IgbogoIo gSegbyeeo oeg6HogoygsGook gGo-gam0 Cs ao gamoegamo 
LoBgogngds. 
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ANNA PIOTROWSKA 


POLAND 

In 1997 graduated from the Chair of History 
and Theory of Music at Jagiellonian University 
(Krakow, Poland) and was awarded the degree 
of Master of Arts. Completed post-graduate stu- 
dies in psychology and pedagogy, in Center for 
American Studies and in Institute of Musicolo- 
gy at Jagiellonian University. In 2002 was award- 
ed the degree of PhD in musicology. Has partic- 
ipated in a number of conferences and work- 
shops in Czech Republic, Belgium, Denmark 
and Poland. Worked as academic teacher of 
(1998-2003) in the Institute of Musicology at Jagie- 
llonian University, Assistant Professor (2003-2005) 
at the Chair of Theory and Anthropology of 
Music and since 2005 is Associate Professor. Is 
the author of a large number of publications and 
texts accompanying CDs. 


FOLKLORE AS A SOURCE OF NATIONAL 
INDENTIFICATION IN MUSIC 

Romantic period slogans contributed to the rise 
of interest in national forms of musical activity. 
The author ponders on the topic whether or not 
—and if yes, in what ways this interest in musi- 
cal tradition of a given nation has to be mirrored 
in its artistic music known as national music. 
Tradition, particularly musical tradition, became 
in Europe of special value in the 19th century. 
This triggered off not only the use of folk in 
artistic music but also encouraged collecting 
peasants’ songs and dances, publishing them, 
and, most importantly, analyzing them. Basing 
on the scholarly works of the past and present, 
the author discusses the problem of nation and 
national music, the so-called “national” trend in 
romantic music, national artistic schools and 
national styles. As an example, among others, 
the author presents Georgian music and assumes 
that folk music is one, but not the only, means 
of national identification in music. 


PARTICIPANTS 


09895 8H08MG560 
6MA385805 


amessnta030 


1999 eosdmagds boGgoGoob IgQbogagoobs Eo bgg~mgbgoob sgowgdoob yogem- 
Logook gogq@GIGo (QO6O~Ogool egsGGoIg6H0) boA4gdT0, Lowes, IE~Ego- 
Vgmob 2002 Farowsb. sdgodowe ogo IyTIomdb boeobySGHoGoe boIGemd'by, GmIGeob 
MZISS IGsgogobdosbo Yarods LOI|gGs bOAgoHo0oIo. Jobo bodggbogam o6HgGg- 
bob byg@mo HGowogoyw@o Igbogob Ggg~@og~gdob 8G@MGBgbo; GoGgogebo wo 
Agbogob IoGob qamogGmgZ03doGo. ogo DgobFog@ob bIg~mmoDgs begob oa bob, 
do jobgoob, Dys-s@dMbsgamgo ggG@msobs Gs Tyo oEIMbogergnol IGogoeebIosb 
bogGem Go boby~ogGe JGobQoobyg~ bodegaob. 


RSNISGNIG) JSS LNGLIGNL 5LBNVM3G6030 LENIN 
bOAGg.GoSTo LodEgGob MabodgeGaengy bhow~o Yerodo Dg@sGgdom obog~ro GGs- 
0308S, GMIGMEG Cdg5g TG QdyMos Wo—IsGogGo yeross Kyqgqoob ggbbo- 
go@0b EooGbgdobmo6 MIoGGo 1967 Vggeb. 03 3gG@0MCEIO dgge@o HGs@oGOym~0 
IMago~@bdosbo Lodeg@ob — Jo~oJigG@o wogPdsGoyGo byG@gbowegdob LV Gogo 
§9980M goJGmdob 8GMEBQgbds byg~o Dgglyo g6oybosbAgoob yBg_bogowol 
BOGDQIOM Ag_QIMyGgoob Go 08 HG0@0Goo0b bGog~odbgdobs wo Imsg~oGobogosb 
Jobo BOEbosEe IGoJGogoIo DgboGhaybgdob dobboo. BybOogo~wob oGbgomoob 
30MgIe@ Veogddo IgoJdbo Yarodob sbo~o bHowo, GMIg@0G gy@ebodsows 
IGogo@bdosbo LyMgboegdob goMase BgImbobye HGo@o0Goob Jogro) b3grogbo 
d dob AgIeasG@gbGo. 1970-1980-006 Feegsdo JowodgdGo GmgZ,069o, JodsgbogGo, 
LBPOEMgbogbs wo gggo EEQgoTo Hodemyorondgoyeds Yeoods KAqIRIoIo Tgddbg 
M8060 bogignoGo seogo@wemdaGogo JggbGomo. 03039 Ibo 1990-2000 Vergo‘do 
LOAgoGoo0b wg@oJow~od) ‘boaGgedo. 


JAKSA PRIMORAC 


CROATIA 

Graduated in 1999 from the Department of Eth- 
nology, Faculty of Philosophy in Zagreb. Cur- 
rently works on PhD theses with the topic of 
polyphonic klapa singing in Croatia, From 2002 
he has been employed at the Department of 
Ethnology of the Croatian Academy of Scienc- 
es and Arts in Zagreb. He is especially interest- 
ed in the research of changing processes of tra- 
ditional music and in the relations between ritu- 
al and music. He investigates polyphonic secu- 
lar and religious Christian singing in the Medi- 
terranean, Balkans, Middle-Eastern Europe and 
Middle East. 


LOCAL STYLES IN DALMATIAN KLAPA 
SINGING 

The contemporary style of klapa singing in 
Croatia represents a relatively recent tradition, 
connected with the foundation of the Festival 
of Dalmatian k/apa groups in Omi in 1967. 
The older tradition of polyphonic singing of 
the urban Dalmatian serenades started to die 
out rapidly at that time, which motivated its 
enthusiasts gathered around the Festival to styli- 
ze and popularize it in order to keep it alive. 
During the first few years of the Festival’s histo- 
ry, a new k/apa style was formed by basing upon 
the well-preserved polyphonic serenade traditi- 
on of the city of Split and its surroundings. In 
the towns of Trogir, Jbibenik, Dubrovnik and 
Vela Luka, in the 1970s and 1980s, a number of 
accomplished k/apa groups created their own 
local sub-styles. The same happened in the 
1990s and 2000s in Zagreb, Croatia’s capital. 
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bymmgbgosmIQme@bgmdol EMJhmGo, 34ORgbMG, Ige@rogebob qbogg@bosg- 
Hob Igbogob gogg™wGgGob IgQ6og@-dggeeggoGo. Cosdmsg@s Mdogeobob bob- 
ALIFOYO yObby@gQoQoGos IgbogobIZmebgmdob b3ggos~@mdom (QmEEge2mGo, 
1978 ¥.) 1982 Fag~b wooggo bogobeowsgo, boag~m 1991 Fge@b beajgnee 
LoObg@BoQoo (goggob bobgedfoge yobbySgohoGoo). oy mdogrobob ymbbyq- 
B2:OOG00b 84Myg_bLMGHO Gs Mdo~@obob boby@dIFoge qbogg@boGgGob baggms- 
Ags bEgob gamMHgqem~@egoob bsdg3Z6ogGo GgbGQGob Igbogob bygJgoob aodag- 
sdgb MObIMG@osmdy Igd0 godeJgggbgdyeeo Idemds Lbgo@obbgo gbodg, Joo 
Inaob bOoG0gd0 Jgbogobs es Ighbogabgdob gGeggob oboe Egdbogmbbs wo 
Ibag@oe Igbogob goGgosbeob g6G0j@o3ge@oo do. 3340608 Fogbob ,,Joaog- 
20 HOSCOGOYLO IGsgow@bIosb-ds IGogo~@biosbh yy~WHyGsns bogGnoImGobeo 
36GgdbG do" (Mdog~obob bobg@dPoge gqboggGboHgGob godmMIggdgemds, 1989). 
SGob Hs: eE0Q30g@0 IGogogebdosbemdolb I @o IL bogMmsdmmGobe bods bogdgoob 
Jeobbgbgegdob y@geyeegoob mobsGgeoJGmGo. 2006 Pggob godmodgggbo Voabo ..gob 
gwabgs d0Ggg9gr0 Jggombgs? Logqbem AGogoge bdosberdob, seodosbyGo sbGemgbgdob, 
gob wo IgGyggsegoob ggbgbobo*. 


GNGINL FOKHAMIMSS: ISHBOVLINSEMSNL LOGNNbISN Vo Tdo8QoG3Nb 
666560805 dQd48N6N0b IBMVIGNS3N 

Lodegms goAgoe Gob Bbmdog@o Bbeaggg~ms badgoGemGo (ggdo3gd0b, Jas~omdgero 
ho®geob, godmbgeob bodegms), MQIZ0 Gbmgg~ms LodegGodo xXgG@ 54 Gob 
Hsdmygomrodgoywo IggqgnG0 IghOY@Oo bogombo. IggGyE0 Igbogo Ibo~me 
se@sdosbyGos. ImbbgbgooGo gsdeyghgdyg~@o of6gdo IabsbGgeo, GMI I339nG0 
AgHOQLO bogombol gohgbs ImIobo@gdIo godmof'gos dofodyg IGbm_Ggd0 Cowo 
IGsGars~goobsgob Mog@sQg0b b{GoHgJQ098. IMIMJgag—goob IZhG {EO Jan~mds 
Qobes IoMgg~@os@o Agsgog~pbdosbodob bogqdgg~@o ed Eegby Mogb ohgbb 
bggbGo, GBS GoGdq~o Igbogob Iobsgbobob agohbegdo b:yGgogeo sgygqn 
Go0Gab. 
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JOSEPH JORDANIA 
AUSTRALIA 


Doctor of Music, Professsor, Research Associate 
of the Faculty of Music at the University of Mel- 
bourne. Graduate of the Tbilisi State Conserva- 
toire (1978). He received his Ph.D. in 1982 and 
doctorate in 1991 (Kiev State Conservatory). He 
is a former Professor of the Tbilisi State Conser- 
vatoire and Head of Musicological Section at the 
Centre of Mediterranean Studies of Tbilisi State 
University. He is the author of more than 90 pub- 
lished works in several languages, including ma- 
jor articles in The New Groves Dictionary of Mu- 
sic and Musicians, Garland Encyclopedia of World 
Music and a book “Georgian Traditional Polyph- 
ony in International Context of Polyphonic Cul- 
tures” (Tbilisi University Press, 1989). Co-editor 
of the Proceedings for the First and Second Inter- 
national Symposiums on Traditional Polyphony. 
In 2006 he published a book “Who Asked the 
First Question? The Origins of Human Choral 
Singing, Intelligence, Language and Speech”. 


ORIGIN OF RHYTHM: BEGINNINGS OF 
CHORAL POLYPHONY AND THE DE- 
FENSE STRATEGY IN HUMAN EVOLU- 
TION 
Singing is well-known among animals (e.g. among 
whales, avian birds, gibbons), but singing does 
not have precise metro-rhythmic regularity in 
animal kingdom. Metro-rhythmically organized 
music is peculiar to human singing. The paper 
will suggest that the precise metro-rhythmic 
organization appeared in hominid behavior as a 
strategic means of predator control against ma- 
jor African ground predators. Rhythmic unity 
of group vocalization became the basis for the 
future tradition of human polyphony, and is 
still powerfully represented in human behavior 
when we instinctively want to follow the 
rhythm we are hearing (with tapping, finger 
snapping or other rhythmic movements of our 
body). 
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bg~@egbgooMIGMEbgMdol EOJG™MG, WoHgob Agbogoeeg@o ogoe@gdoob gobeo- 
AgbogmE@maoob yoogeGob godgg Cd EMEgbHo. Wosdmogme gEohgob Iybogo- 
£2°}GO Sgoegdoo (1985). godmAggybgogeeo odgh IGogogeo bodggbog@e bosos. 
Mob oghOMo Yoagbgoob ,byGoG@Gobshob DgbOyegoob HGo@o0Goo™ (2000) wo 
wbyGoGGobgho. ~0HZ9G0 IGogo~@bdosbo bodeg@gdo" (2002). ogo sJHo'yaow 
Amb Po~yOdb oGgodo w~o Aob BoGagegob goGgo IVyrooge jOby_gGgb6G09- 
4do, sG@0b ESEM-ob wo ~o®gob yORObo™OGMs gogIoG@ob Vago, bogGoo- 
DMGobey Rogge z@oG geo BgbQogoeeob Skamba skamba kankliai-b Mesbobo- 
HOG, byjoGhobghob Igbo gegoge@eo gighwob Trys keturiose-ob bywddegobgero. 
dbo bodggbagho obGgGghgdob bygaeo: byGoGdobgho ws soagryeoo AGsgose- 
bdosbedob bbhgs BMGdgd0, HGo@0Q0y@o LodI@E|_G@s MobodIqg@Gogg ygw@wdgeo- 
Yo, Bbeygegdob oogabgdgyagogoo, Sommeemagos, bAemgobo KobsPgagaob (ger 
BIH QO Cobggoob) godmeagdo. 


69935 HIBHIENL BIMEI MHNINESVIGHN LNARIMISNL dNIIS Vo 
985010 066036985600 

WOHZIO LoboI{QG HG.@oGosdo oGbgsMob Lodlega@geoo obgmo Dobodeg@g- 
dor Gi7IB (53799, (39989 G18 HyIB ego, o Bono Abgogho: Borys for78Bo 
hogdds 6, hogidds Mos EGos, HyIe@o Hydoo HgIeow@o ws 3. oF bodeg- 
4gob Ioohbggg6 Gobs@ombyan, Abydays* bodeyagoow. GOAZGR ImIegmgee goo 
oddedgb, gh bodegagoo LG yegds dogIDgqoob dog@ ob Lbgs@obbgs goboammdo 
LBobdogsgoob EAM Oo Dgoderges oyob GMA{MGG IObOBMboyGo obg Jo- 
AMARMboNGo. DobsA|_M@Qo0 Dgbod~ms cg QMmdeby6 GByJbGob bo'bgdb ob JIbow- 
696 sboge bobb. bogog@mo Lodegdob JobodggG Io Geyddob gobdgoGgoo Jdbob 
BGOMbL, dober-mbAobAab(ggoqjmbjdb stiydobaryae Lodegagob Anbodegdoor 
839989-8:7089 Qo baAdyee bodlagagab AobsIegtom byI3g-byyldg). oggigdIo 
Logygo Giydso SGdstoddos, Gmdqob FowIndogermdo, Igbodges, wagog'Goey- 
Sqg@wo oyOb Lbgowsbbgs FyoOmgdmes. 


DAIVA RACIUNAITE- 
VICINIENE 
LITHUANIA 


Doctor of Arts, Associate Professor and Head of 
the Department of Ethnomusicology at Lithuanian 
Academy of Music, Graduated from Lithuanian 
Academy of Music (1985). Has published numer- 
ous scientific articles and the books: Swtartinitu 
atlikimo tradicijos (“The Traditions of Perform- 
ing the Sutartinas”, 2000) and “Sutartinas. Lithua- 
nian Polyphonic Songs” (2002). Actively partici- 
pates in the conferences in Lithuania and abroad. 
Is a member of ESEM and Lithuanian Compos- 
ers’ Union and organizer of International Folklore 
Festival Skamba skamba kankliai, leader of a su- 
tartinas performers group Trys keturiose. Areas 
of her scientific interest are: seartinus and other 
forms of early polyphony; traditional singing in 
contemporary culture; peculiarities of perfor- 
mance; publishing of sound records’ (CD’s); my- 
thology. 


SEEKING FOR ORIGIN OF SONGS WITH 
REFRAIN TUMBA AND THEIR INTERPRE- 
TATION 

In Lithuanian singing tradition there are some 
songs with refrains fwimba tumba; tumba tumba 
tumba drica and similar to them: wiumba uium- 
ba uiumba dra; uiumba olia dria; tumdi tumdi 
tumdidi etc, The aforementioned songs are con- 
sidered as ,,frivolous‘, ,,ditties“ etc, According 
to singers, these songs were sung by children or 
»during entertainment activities“, while ,,work- 
ing‘, ,,during Shrovetide*, ,,parties, christening 
and wedding parties“. They can be either mono- 
phonic or homophonic. The aforementioned 
refrains expand one of the text lines or create a 
new one. In some songs, a refrain ¢umba repeat- 
ing becomes a drone part, basso ostinato (it re- 
minds of Arumanian songs with a refrain tumbe- 
tumbe and Serban songs with a refrain zumbe 
zumbe). A word tumba is a barbarism in Lithua- 
nian and might have originated from various 
sources. 
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LoodMogGs Mdo~obob bobg@AIVOQe yObbLy@gZo.GoGoo (BogomogG@ooGo) Boge y- 
WOGOL L8ggos~@mdom (2006). sdgodoe AogobQG@oGyqeob soGgqgeo0 yyebols 
L&gegbGoo (by@mddegobhggo boo bydoodg). Imbsfogegmepwos Godegbodg bodga- 
bogGe 369Gb 0040, obggg Oby HGoeoGoyeo IGogoeobdoshedob ygeeggob 
bog@modMGob Qgb{Gob OG YogjzWOG@obAy~@ gJb3ge@o0G0oI0 (~dobobdo 
Bobobengdgee bgobgdmob eo bggegoho'yGob Gsombdo, s§sG@o'do). gggeggob doe- 
OM0 LYQAMs Dogaygob gobGo Jotorger Agbogseeye Qo yee do. IgyIoodb 
o89g9 Lodegggdob begomgoo'bgG. odgh GoIegboIg 3q_dgogogos — Fadosegoo 
BOW MOG ya IgdIgGgomedom bosdoshedobs wo bogebye AgdbGyengogoodo- 
‘bg. @ooG@bydob @mow@sb (2005) Ieggob by LHyegbhqG Bow~wye@oeye 
sbboldgo do (bgmddegobggo bo}O byddodg). oJgh Lodgo~omdgem godmEe@ogn g- 
5 (1996-2000 Fargddo oye Jymoobob Pdob@o mggg@ob bobgg@mdob wge@sme 
IMboLQGob Ago~emogermo gybeok GgJagbh0). 


9FSHIVLQ-9538dIG4N BDIMINIIN 

GoBGmIG gsbboeye0s bofodnggereb LadbMgorsobogergnrGo Aoydsmg soeobs 
Ld SAyoISO MYGJgmob gdowaghgwo Dogdgmob Isyayggeo Lodegagao. DgbVog- 
MOMS IMO Agbogo~eyGo gobebemdogagogoo, Dghaye~goob mogobgoyGgog- 
60 Lo AGsgo~@bdosbodob bogombgdoo. 
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TEONA RUKHADZE 


GEORGIA. 

Completed Bachelor studies at Tbilisi State 
Conservatoire in the specialty of folklore (2006). 
Is the first-year student of Magistracy studies 
(supervisor Nato Zumbadze). Participated in a 
number of Scientific conferences, and in two 
field expeditions (Kvemo Kartli and Achara) or- 
ganized by the IRCTP. Her research is focused 
on the genre of magruli (groomsmen’s songs) in 
Georgian musical folklore, and their transcrip- 
tion. Has several publications — articles on the 
compilation of folk materials and folk perfor- 
mance. Is a member of TSC students’ folk ense- 
mble (leader Nato Zumbdze). Has experience in 
chanting; in 1996-2000 was precentor of St. 
Tekla Convent choir in Kutaisi. 


ACHARAN-SHAVSHETIAN MAQRULI 
(GROOMSMEN’S) SONGS 

The paper deals with musical principles, pecu- 
liarity of performance and aspects of polypho- 
ny in groomsmen’s songs from Achara and 
Shavsheti (formerly a part of Georgia, modern 
Turkey) in the South-West of Georgia. 


PARTICIPANTS 


606M BNIGGbSV35 
LodoHOBILM 


aMes60<0980 


Mog@obol bobg@dIVo\e Zgobby@goGoGoob JoGm yao bogebyGo Igbogo~ygo 
AgdmJAgwgool ysoge@ob IggbogSmsboIIGmdge@o. GoodmsgGs Mdog~obol bob- 
ALLATGOYO yObbyGgoHMGoo IgbogobdIQZmebgmdob L3ggos~mdom (Qo~jye@omo, 
1980 {.). oggeeggh JoGoya@o bogGe ws bobyeogGe IgbogoeeyGo IgdIoJagegoob 
gborgGogob boggdgeegob go bogyighggdob Jodmggeo gog~obogool ob3gJgom. 
Qodedgggbgdgero odgb oGsgamo LAoGoo gObbgGgo°G{mGoob bodg36ogam yeg- 
Sqegabs ws yy@boeegodo. LobGgdGygeoe IobsVog~egodb oegogemdGog wo 
LogGmsdmGobe yobRqg@gQ6Qogdbs wo bod3mdoyagsdo. 
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Boo bGgg dog. 394@0fob mb dye@gogoI0 bIoGos obgmo GgGIobgd0, @ma{meo- 
Bd nboGm0%, ,GMgo", ,JGmgqg@o", ,JGaygogos®. 

LKeoaGge od QoJGHd gobbobegGo IMG{Ig~o boTIGMIob Jobsbesbobygngds. gb 
ggobobybgeo PoGIms@ggbb IQ@g@Mdob, gooGygoOb OY Gmanmqo Gobss@bom 
S496 LsGgoGoyeeo, GMgZMG Abodghgg@odgb obobo Jo@mggewo Qog~embege- 
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NINO PIRTSKHALAVA 
GEORGIA 


Researcher at Tbilisi State Conservatoire Depart- 
ment of Georgian Folk Music. She is a graduate 
of Tbilisi State Conservatoire with the specializa- 
tion in Musicology (1980). Her research focuses 
on the problems of aesthetic principles of Geor- 
gian secular and sacred music in the aspect of 
Medieval Georgian philosophy. She has published 
anumber of articles in the books of scientific works 
of the Tbilisi State Conservatoire and various jour- 
nals. She regularly takes part in local and interna- 
tional conferences and symposiums. 


ON GEORGIAN NOTION MORTULEBI, 
DENOTING MUSICAL HARMONY, IN 
THE WORKS OF IOANE PETRITSI 

Ioane Petritsi created comprehensive termino- 
logical system in his phylosophic works. Most 
noteworthy is that the tendency of word-for- 
mation is clear in his musical-aesthetic thoughts. 
Terms narti, rtva, mrtveli and mortuleba are 
frequently found in his works. The paper is the 
attempt to clear out their content and in what 
sense they are used by the Georgian phyloso- 
pher. 
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S8LEHN5 


aMesso~a080 


bgmomgbgdob dsgob{Go es BZo~ebogoob wemJGmGo, gg6ob wybogqg@boGgGob 
Lod0G0eM 8GmMB_gbOGO. gg6ob y60gg@bo0GHJH 90 LFog@mdes IgbogobIGowbgmdsbs 
(gGog Bgb6goo6 wo gogn Gg gGsgmsb) eo yaMHagGob shmGmImgoemaosb (qe dgg 
Sd39MMSH CS g5MHJG JOGDSQHQMI6). LogobCowsH CWobgGHoGoe wso0gge 
1964 Fgeb goarGge g@oqoeb. 1972 Fgh boeEmJHOGO CEobgSGoGoob woggob 
Agdegg, doh Agggsere goeeGHqG {GoQo Dg@eGgqdomo AgbogobIQmebgmdob (qor- 
GmAIQbOgMRMaOS Es bLobAgISH360 IgbogobIQm@bymds) I6RgLMGob Mobosd- 
Egdedo%dg (1973), GMAgEOG gogo 8g6boodg gobgeeodwg (1999). ogo sGob sgbAGoob 
AgQbogGgodome sgowegdoob Fgg@-ymgb3IobogbGo. 1986-1990 FeegdGo oye oghHGoob 
AybogobIQmebgms bodmaseemgdob 34g bow@gbHo. 


GSTAMAOL MobogG{OG0s 36MRZ7LMGo 3IGE5IG 9. LMONBO, oghGGoob IggbogSjodooo 
sgoegdoob sp'gkOogaGo ggseggob obbGoG gob /g96s/ womgJGoGo. 


BNGGISVIGN AGdBOV6ANEN AILAGNL Addd80NNI8N Lo aon 
BLNdIMSdILGNIIGN LOBIdBINO 

Pobsge@yaG Ed sho-Gobs3q7AG Agbogsdo sGob 3Md3MdboQG0gd0 96 3od3mboQo- 
SMS HGAIg6RJO0, Low@sG ob, GdQ LG _~egdo GMQMGEB BomEggysm@o bofogo, 
96 Iggbododgos odob, Gog ILIg6gEob ghdob GmaAMGG Ig~ow@oygdo o6 GoHIge@o 
bobo. CogS@y@ob o6 bIegGob bsbg gobbbgogwgdo IebIgbo~obsgob. Igoyo~m 
JOmbdosb boFogngddo o6 bgyggbGogodoG go Bgbod~oms BgoJdbob Godg~gbodg 
gobbbgoggegaeo boPow@ob Insdgkeo~gds. odob gsd~m, md obobo yamIboGgbg- 
~gbs@ o@ sGob CsjgG@qgmo ob bsdIegGo, Jom Agbsdeems ggaVoeom “goGqo- 
gO". FoMIM@Agbow~o ofbgdo gg@emsq~o (0. b. dobo), oRGogyw@o (SyqQob~wo, 
GBIHGSELg{GO YGogob Ggb3Iqdqoogs) wo do~@ogmo bodyIgd0 ~s obLbo~@o oJbges 
BboJosygb6og960 MgmGoob dgdggmdom. 
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M.A., Dr. Phil., Professor Emeritus at the Univer- 
sity of Vienna. He studied musicology (with Erich 
Schenk und Walter Graf) and cultural anthropol- 
ogy (with Josef Haeckel and Walter Hirschberg) 
at the University of Vienna. He took the Doctorate 
with Graf in 1964. After completing the habilita- 
tion in 1972 at Vienna he succeeded Graf in 1973 
as full Professor of Comparative Musicology (Eth- 
nomusicology and Systematic Musicology), a post 
he held until his retirement in 1999. He is a corre- 
sponding member of the Austrian Academy of 
Sciences and between 1986-1990 was the Presi- 
dent of the Austrian Society of Musicology. 


Co-author of the paper Prof. Dr. WERNER A. 
DEUTSCH, director of Acoustics Research 
Institute, Austrian Academy of Sciences, Vienna. 


EXAMPLES OF VIRTUAL MULTI-PART 
MUSIC AND THEIR PSYCHOACOUSTIC 
FOUNDATION. 

In Western as well as in non-Western music there 
are compositions or parts of compositions, 
where what is performed as distinct parts 
doesn’t correspond to what a listener can hear 
as melodic or rhythmic lines. The played or 
sung image is different to the heard image. Even 
in strictly one-voice pieces or sequences the 
impression of several different parts can occur. 
As they are not played or sung explicitly these 
parts should be called “virtual”. Examples from 
Europe (J.S. Bach), Africa (Buganda, Central 
African Republic), and Bali will be presented 
and explained by psychoacoustic theory. 
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BOMIDOOL qogq@boQgQob 36mgygQkoG gdg@ohgho eo dg@~wobob Ymbma@od 
sGJogobo Eo yomegddoob ybogg@boGgQob gmbeodIgbogmmemeoob GBgb{Gob 
JOR LCoG_IHOG. AgPdsOdb bImgs6bo Ioboewob hol'g@s'bg 1957 Yeeowob 
KHQroboOk Mogobygog “Gogg@boGJO Go DgwoMgoo Igbogmemaosbs ws obo- 
AOBMGEMZ05TO EOIG®OG@oL boGobbob Jo@goob TIgdege, 


56403080, GIEMNM3NS, JBMIBS, LobIVIABNBNM 

30G IO 94J0ggd0, GEOZOGE Loggq~eayweeme Tgybobycoo, qlogoeeyao We gigr 
Ag6GQQdob Logego, TgoJdbs Agge hobgmdo, ~eEobsgmgm o'boo'do, wo IGogogro 
Loggiqgbob gobdog~@mdosdo Lbgoweobbge GogogroboGogdob doge BoImogghgdme@s 
Lbgow@obbgo dobbgdobomgob. GHGo@oQGo0y@o Agbogob fobslyams s0Ggge0 
0G Jogg900 DgoJdbs ogowegdoge MHasboboQ09090 1900-006 Yeogddo (ggbo. Igg- 
HogG@gooms Sgow~gdos; dg@mobo, yhogg@boGgGo). Job Dgdega bdmgobo o@Jogg- 
ob yObOgdbGo, boDgogegagdo, Io'bbgdo ws LoOgos~yGo yYybsG{ogoo gobgo- 
MGS IGsgo~@booGo Co bIoGso Jey~m@ebggo Lobom. bsIGMII IgbVog- 
MOMS YOMOGGMj93d0G0 bAMZS6 sGJoggob, ygseggolk Jobbgabo ws boIgoeeg- 
BJob JoGob; obggg HOLoQGoYCo Agbogob sGJoggoob Ggdomemaogdobs wo 
LogoseryGo gBgbigogdob Gemgao. 
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Professor Emeritus at Columbia University and 
the former Director of the Berlin Phonogramm- 
Archiv and the Columbia University Center for 
Ethnomusicology. He has been involved with 
sound archiving since he earned his doctorate in 
Comparative Musicology and Anthropology at 
the Free University of Berlin in 1957. 


ARCHIVES, TECHNOLOGY, RESEARCH, 
STATE 

Archives as hoards of carefully preserved, uni- 
que documents have been established in An- 
cient China, in Ancient West Asia, and through 
the ages in many civilizations and for many dif- 
ferent purposes. Since the first archives of re- 
corded traditional music were created around 
1900 by academic institutions (Vienna, Acade- 
my of Sciences; Berlin, University), the con- 
texts, means, purposes and social functions of 
sound archiving have evolved in multifarious 
and often unforeseen ways. This paper explores 
some of the relations among sound archives, 
research goals and means including the role of 
evolving technologies, and the social functions 
of archives of traditional music. 
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OLGMHoL AgQbogAgdomo yobeowoGo. 03. KogoboDgo~ob bob. ob{oGoobs wo 
Ambe~@maool obLAoQ {Gob boJoG@mgqg~mob bygogGo ggweGgeob gobogomaoyao 
AgbVog@ob gobymRoggoob qRaobo AggbogG@mobodIIGGmdgao. 2001-2006 Yargo- 
Bo oye bofsGmgq~@ob bosGGo0GJeoboosb oGbyryeo JGobHoobyeo yggeggob 
LogamsImGobe Ggb}Gob gGe-gam0 yOOMeoboGoGo. 2001 Peroe@s6 oGob ,,bgg6- 
OGbEg@Ob bogomg@G- HodGob Agbmdo-boagamdsms @oQgob embobdogdgdob 
bgeDgdFyndo CoMdo' bob LFogeeysro Ieagobho”. wosdmogms mdog~obol bobgw@aVo- 
BO qbogqQGboGqGob eEobogega gg@eBob ghgdobo @o ~woGgGoHyQOob BogqQwbs- 
0 obgg@obyGo ghob ayobbGow (1977). 1991 Fgh wesoGge bogobweowsGm wobga- 
HIEGoo Mgdo'bg: ,oboe@Veob Eegmeoms Goym@o SEIMbsg~gm boJjodmggeeo'do 
(g@Vo-moobgmo)", GmdAggo0G odsg9 bomoygéom Poaboe agsdmoges 2004 Fggeb. 
Aobo Lodggbhogar o6Gg@ghgdob Lyagams dgge-JoGoyqw@o FPoOIoGorye@o goseg- 
Gob, Agmogoydo egbobFoyggook, Pgl-hgggaw@gegoob, Ggg@oaoyqdo bobyay- 
Ho dIOL, SEG QgQ@Wo JGobHobOdob, IG HoGmMgmgoob, JGobHoobobsGoob, go- 
H9OZ080b BGmMdgrgdgao. godmggybgdgaro sdgh oG@og@m0 bsIGmAo. 


BsTAMIoL MoboogAMGos B0MG30 MGI. 


JGHILY SHSLIGCNILOY LIBVMNL VNGIMBNINN 896935 VS LOEINLI- 
30. LOLNQIBLIVN Vo LOVbNEM LodoVMa~dan 

doGayg@e bygaeob, GMaMGQ gaol AboTDgbg~@ego6 gywHgqeyee Hqbedgbb, ob- 
HOGoob LoeGdggd9o Dodsgoero Bgbgqd0 odgh. bhgo bog~ebgdob HGodgbgdob 
Abasgboe, Jodager bygaoboy odmogongy bof'gbe boboomo dJobes ws VobsJ@ob- 
Hoosbyen GVAgbs-VoGIm@agghgo bg ogo sedmEgbgdygeeo. 

J@obGoobeded JoGorggn bygQeob, GMA{MGER yoggsLoggh, obog~eo oGbo wo Iobsb- 
wobobygmds Agbdobs. og0 smodsgdob shy boygomggrob boesdemgdob bobggrom 
semgggqmo J@obGoobga~o Foagob gobgymRgee bofog~woe ofGo. IgI@gQMd godm- 
YO MOG QqMQoob, gobo~obyG@@o gano IbGog, bogem,dgmGy] IbGog yo, dLowGewo 
LdqGogTOG LS DOGgo~egdgeas Ieobbybogdob. 

dogbge@sgo@ Jobo weggobegemdsdo bobgggg@ogeo sGbgdmdbobs (Gog bdoGse 
dobo Sgbgdob sGebFoGo 06GgG8GgQQoQoob Jovy bo begs), G@s:@030y—@0 byg- 
Hd 33659 IGogsmo boIbom sdymoghgob gogdoGb wogyQaaoobmob, GMgZMG3 
|M4I0M, 5b939 JobssGboo. 
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which was published as a book in 2004 under 
the same title. Her scientific interest is focused 
on the study of the problems of ancient Georgian 
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logy and liturgy. She has published a number 
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Co-author of the paper GIORGI GOTSIRIDZE 


LITURGICAL NATURE, LAUDATORY 
SONGS AND FEAST CHANTS OF GEOR- 
GIAN TRADITIONAL BANQUET (LITUR- 
GICAL NATURE AND ORIGINS) 

Georgian banquet, as one of the most important 
cultural phenomenon, has deep roots in the re- 
mote times. Like other peoples’ table traditions, 
Georgian banquet initially had ritual character 
and originated from pre-Christian beliefs and 
concepts. Christianity added new essence and 
purposefulness to table traditions as well. It 
became the most important, inseparable part of 
the early Christian liturgy under the name of 
aghapi or “evenings of love”. Later it separated 
from liturgy, became popular on the one hand 
and closely connected with the commemora- 
tion of the deceased on the other hand. 
Despite its modified existence in today’s life 
(which often causes misinterpretation of its true 
nature), traditional banquet still reveals its link 
with liturgy, both in form and content. 
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806060 BNVId5dd 
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OLGBOGOL AgQbogAgooms EOJHOGO, bofoGmgge@ob IggbogS@gooms sgowgdool 
AGHOGoobs Es gObOgEMaoob obLGoHgHob Fodggs6o AggbogG@mabsdIIGmagano. 
LoEMJHOGO Cobg@HoGoo ooGgo MAb .JoOo'gg~—hG@og~@Oyogyoboqao 
Ibe gg@Gyqaeyq@wo yamog@memdobo* (1991). ofGoyGoe oye hodsdygro bogdb- 
8920G00 bLoJdosbedo'do, boJoGmgg@wo'do, aegbHo6Go Gs hAgog~M-Zoggoboob 
Lhgo GggombgoGo. dobo gaseggob sGomGoGgOysL0 Lyg@ms JoGorgg~ro wo 
fAgQog@O goggsboob bogobos boyGoggd0 w~o bogGogogGo Igbogo, JoGorgg~o 
Agbogoe'yqao HgGdoGmME@maos. yodmJggybgdyeeo sgh 40-by Agdo bodGmdo 
JoGoge, Gqbyw wo _g@Iobyw ghgd'bg. ogGMG0 Godegbodg Fogbobos, dom 
IOGobL ,,JoGmy@o boerbyGo boyGsgqs0 wo bogGogogdo Igbogo* (msogeobo, 
9936094980; 1970), ,JoGag~@o bogobyao Igbogo~gao Ho2e0G0gs0 ~!o Mob- 
SAgCGEMggMes™ (MSo~@obo, IggbogGJoe, 1988), ,,go6OIg{bogmeogoob boasbo, dg- 
MOJO Ed SAMEBZ56gd0" (Mdogeobo, AgGbogG Joo, 1991). IMbsVogegmdb Ggbsyo- 
20394 Ed bogGmMoIMG@obe yObRIM@EGogdbo wo bods bogdgedo. gyobobybye 
Yeo gddo IgIomsbh Igo bogggbggoob JoOoymo Igbogoeye@o yyw yeob bog- 
ombgodg VgGoremdomo PyoG@emgoob Imboggdgoob Jobgegom. 


LIBSHILN LNIQIGIBN GHSLNGNIL-IMBINN BINGIGOL 3M6G9- 
dL8an 

Jobb gbgdo90 bohggbgdo of6gds Agbogoeegao |og~yz@ogob dboIgbgemgobo 
g5Gob — LyQeywo LodegGgoob Igb@g~wygdob QGo.e0G09, boJo@mgggem'do od 
gbGob ZogG@Qgagoob sGgoe2o Go IobIGodgdo, Jobo ydggeegho gmGdgdo, Foo- 
AIMAMdOL Pobsso0Gmdgoo, yogdoGo JoGayge bodgyGbym yoRob HGo@0Gogdm6. 
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TABLE SONGS IN THE CONTEXT OF 
TRADITIONAL-DOMESTIC CULTURE 
The paper deals with table-song tradition - one 
of the most important genres of musical folk- 
lore, the area and extent of its distribution in 
Georgia, its ancient forms, preconditions of its 
origin and its connection with Georgian farming 
traditions. 
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mio~@obob bobge@IFoge yobbysgohmGoob JoGoyggeo bogebyGo Igbogoeegeo 
AgdJAgegoob googe@ob IgQbogG@osbdIIGMIQ@o, bofoGoggeob ymd3mbogme- 
MS ES Ag_boZoLIZMEbgMms gogdoGob FggGo, sbhobbsGob GsdGob Igsw~mdga@o. 
LdSdMDgG@S MBOGOLOL Lobg@dIFOYO gObbs@goHoGos IgbogobIQZmebygmdob b3g- 
GOCE) (BOE ge@OGO, 1990). Jobo IMEgsFgmdsob doGomse@o Lbygqams JoG@oy- 
Po bsgge@gho~ go~ees. sfgh godmdggqqbgoywmwo bsTAMAgdo, dom GoGob JoGog- 
0 bodgs~@mdI~@e bgegegosob GGowoGoob, ys@odob AGsga~obdoosbedob ‘Agbobgd. 
ZddObsggIow IOdsbows bogoeomdggoors yagdyaLgdo. AaGsForegmds oJgh Bowg- 
3797M.O BOM yMOMGobG ye gdbsgweogogdbs eEs Lhgowobbgs bodggbogaer yobyga- 
Jobo ws bod3mboydIgdGo. 


2ADDL8VSLN* JOSHIL LSIVILNM Bd2M3oa0 

JoOnger boggegbo~m bogos@mdga@mes bobgodgsb GoGob boob{gagbo mogobg- 
SG gd0M QZsdIMoGhggo Jodbms KaVQRo, GMdge'Gog g. F. “Agbgwowgdo™ gamoob- 
goo. dd GgGdobom Imobbybogds Logo~emdgao, GOIg@og sebog~@ob yoGom 
Logq@mbygg@'do Iege@ob Bgbg@obsb Le yewges eo bbgo@sbbgs boegmobd- 
Lobyae gobagdgodo bbgs@obbgs BgbJQnyqGo CoGg{0GMgom agbgwgds. Job- 
Lgbgosdo gobbog~ey@os wobsge@gm boJoGmgg@mob bogo@md HGse@0G0090 
AgIMGHgbog~ro LoeegbbFsye@eom FoSgob IAgbge@oegoo.. obobo ysoGoGgboe 
gAnosbo Agbogs~qao boTDbgo0m boboompgds, boasdbmre@oo gobbbgogmges 
Lhgs gobGob bogomemdge@omsgeb ws Igbogo~ryG-GobssGbodsGogo LoeGdoms wo 
hdoms Msboymg@semdol MGogoboe@mdom ofGggh yaGrseeEgosb. IgbgerovwegeGo 
JoGmqm@o gommdol bodbdosbo dgbgos gobboggmGgoym@o wowgoyeegdom Foa- 
AMbobweges. 
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SHESVLADI IN GEORGIAN SACRED 
CHANT 

Group of hymns, which includes the so-called 
shesviadi, is distinguished among Georgian 
scared chants. The function of shesvladi differs 
in various liturgical services. The paper focuses 
on shesviadi of feast services, which is only 
preserved in West Georgian chant tradition. This 
type of chant mostly has common musical fea- 
tures. Together with exceptional liturgical mean- 
ing, it draws specialists’ attention for the musi- 
cal-substantial depth and originality of vocal 
co-sounding. The three-voiced nature of Geor- 
gian sacred hymns is presented in particularly 
magnificent way. 
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JMEOAQbOZMEEMaO. CodsdmogMs gommbob ybogg@boQgQob AybogobIGmebge- 
dob (qnbmAghogmmmgaos) (Co LeogyGo ghgdobs ws WoGg@oHyQeob Rog'gwGaoo> 
LE AGOGO WobgSHoGoo ~oogGge Dsgg@oboob bogebyG bodggege'dy. 1983- 
1988 Feegddo oye dgGgeobob mogobygom@o g_hogg@boHgQob IgwoGgdono dgbo- 
JOLIGMEG {MOL ObLGoGqGob obobGgbGo. 1992 Veodog IyIomses ygedobool 
892930b Bobeob I6eg1Gbg, GOIGOL Jobsbo ogo JoGorygo AGogogebdosherdob 
OLHOGoYEO HyAbggoob TgbVogars. 1993 Verowsb ogo Tgdomdb sgegobob yeo- 
Geg{@odgdob oMJogdo, GMIg@0G CE™h gobogemaogao Ig bgqdob, sg@geobob 
LobyeedPoger Iydggob, IGyboob AgQjgoweagmdob goGeob Gogo. Aobo 
OH yGghgoob Laq@ms so~gobgmol Jggqd6gdo, oI Log gM YgGO8, Joggoboo, 
MAJ QO. HoGSAgQoyG@o odgh gdbsgw@oGogoo IoggQ~MbooGo, oyAobeeogos'do, o'gaJgobo 
Lo bofoGagqe@eGo, golerdggyogoya@o odgh AGogow~mo bodgZ6og@m bAoQo. Jobo 
FOC EGMOb bTAMIOd sgAgvobob QoObmgZGodoGJogob Ggog~@ob gwogegogg- 
Bob goHommao. (2006). 


AGHSZONLANSHMSS SIGLNENL BVMEMIGHSINGHINBNL NLEMGNIN B60- 
6060890 

ALMRCol bhgow@obbgo Iqbogseegao g'ge@Qgqegoob IGogoeebdosberdob hobolg- 
Agd0 — GMZMGG bdImgobo obg bog@sgogGo — AboDgbgg~@mgobo Gomwgbmdoor 
dGOb PFoMIMwagbogeo sgageobob YZObmaGodsGJogob Ggogwob geogegoggdob 
ObGMGogQ~ 3O<@gdGogodo. gob {ob ImALIOLHge@ob Mobobdow, ghweo Jga- 
A-ge@gl Igbogoerqdo godmbogob ygg~@wo bLobgmds, God hogFgegn Ighgeo- 
B9H}LE ZGoJHogobs ws Agbogob 3mb39QEQ09db, Joo Iemob IGsgogrbdosbemdob, 
499203 I6OTDZEQE@M{06 GOL ModsIMdh IGogore Igbogomge g'g~wdyoodo. 
dJgQ@ob yoIMAGobsGy, EO yY'_@oE@gdo JogIGS IGogogebIosb LoIeg@obo wo 
boyGogog% Igbogob, GQ sobsbs yowegg 89OGI boygigbob esbeFyobob bodggbogaeo 
BydarogoGogobs ~s agobbogrggeGo. 

65IGMITGo DoIMbog~HyAgos BgGgPObob BObMgZGodoGJ0g90 EoG'g~Wo HGo@o0GIgLo 
IGogoMbIoshmdob seagygwo bobosPyGgd0 Eo booGJogm hobsFyGgog woyOe- 
Bodom gZodmggdgqg@wo bsdggbog@m bsDGemAgdo. 
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Main areas of her interest are the Balkans, East- 
ern Europe, Caucasus and Turkey. She has con- 
ducted fieldworks in Macedonia, Yugoslavia, 
Turkey and Georgia and published numerous 
scientific articles. Her latest publication is the 
catalogue of the wax cylinders of the Berlin 
Phonogramm-Archiv (2006), 


POLYPHONY IN HISTORICAL RECORD- 
INGS OF THE BERLIN PHONOGRAMM- 
ARCHIV 

Recordings of polyphony from different musi- 
cal cultures of the world — vocal as well as in- 
strumental — represent a considerable amount 
within the historical wax cylinder collections of 
the Berlin Phonogramm-Archiv. According to 
Erich M. von Hornbostel all kinds of musical 
expressions should be collected in order to gain 
insight into the heterogeneous practises and 
conceptions of music, including polyphony, 
which was found to play an important role in 
many musical cultures. Consequently, great at- 
tention was paid to all forms of polyphonic 
singing and multipart instrumental music which 
left also traces in scientific publications and dis- 
cussions in the early 20" century. 

In my presentation I will a survey on the early 
recordings of traditional polyphony, kept in the 
Berlin Phonogramm-Archiv, as well as discuss 
the scientific output in publications based on 
the archive’s holdings. 
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BZowabegoob emJhoGo. Imbsdob qybogqaboGgGob Agbogob bymgeob/ yob- 
bgAgo.QGoob sbogoGgdyw@o IgGbogGmsbsITGMAg@o, sbob}g76G-I3g@gZ0G0. 
LoeEM{GHOGE CEobgGGoGos CEs0Qge 2005 Fgh ImbsDob -760394b0H 9490 (ogh- 
HAOC0d). ZI Aggqbgoqa@o odgh LArG0gd0 Jodoygr, Ggbyw. symaoGye~ wo 
obgwobyG gbgr'dg. Jobo o6GgGgbob Lyqams Agbogs, gobobo ws bogombsgrob- 
Bob 8mgroGo4o; IGogo~obdosbo Lodegms Eo LAgko; JoGorggro bogebyo Iyboge. 
sGob HGsQoGoy@o Igbogob bog@msTdoGobeo bodAxeob (ICTM) dygbogobs we agb- 
KLAMaRo gIRLAIOl KBIBob mobomogx emda. 


LIILNL A6NI3EINMS5 JSSMINN 8GH535Sb4N56N LNAVIGNL 0336M- 
8NSSGNINON 8I698NL BILGS3V530 

Aebbgbgoo Iggbgds od3GemgobsGooboe@do dowgmdob aobbbgoggdgob Jo~ems ws 
Bods goQMo IGago~ebdosb Lodegaodo gqGoobs ~s Gokob bogey hobofgagdob 
Dogsmam'dg. obo ygos, Gd Joergdo dodsGmag96 bIMb6H06y4 oF3AemgobsQosb 
Lagaob gob{gdbGob ZoHg9g Jo~wos L3ggoseyG bLoGoGygoeem-Gge@ogoye gob- 
49890 Ed EoG9GHgdgoGO, bow@sy Obobo MabsdoG GGrbbLEgbO_ZEG_ IE Iogmdosyger- 
dob sof ggg6. OIG, Ieodgogg yoQO IggmsG@ geo Ipx0dGob (B4gg@IgQyggeegoobs 
go bodegmo'do) Lyg@obogob gobbbgoggo0m, Jogegool \Gob6LGjb@g6G {Eo Iegr- 
DoGgrdo wsgogIoGgdyeos “bgdybgsGog. Iogoye wo E3nM0qe@ dog~egdmab. 
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AUSTRALIA 

PhD, Ethnomusicology. Honorary Research 
Associate, Research Assistant at School of 
Music/Conservatorium, Monash University. 
She received her Ph.D. in 2005 at the Monash 
University, Australia. She has published arti- 
cles in Georgian, Russian, Bulgarian and En- 
glish. Her special interests are Music, ethnici- 
ty, and politics of nationalism; Polyphonic sing- 
ing and gender; popular music in Georgia. She is 
aco-chair of the Music and Gender Study Group 
of the ICTM (International Council for Tradi- 
tional Music). 


GENDER AND IMPROVISATION IN 
GEORGIAN POLYPHONIC SINGING 
This paper concerns the different approaches 
to improvisation in Georgian men’s and wom- 
en’s polyphonic singing styles and is based on 
examples collected during fieldwork among the 
Gurian and Rachian singers. It is noted, that 
women applied spontaneous improvisation 
outside the context of “supra” in specific fe- 
male ritual-religious genres and laments, achiev- 
ing equally powerful transcending experience 
but the one which is related to magical, divine 
and super-natural power rather to the male ex- 
periences of convivial competitiveness in sing- 
ing at feasts. 


PARTICIPANTS 


GILILE GIGEIANS 
LodosOIgIeM 


amessncra030 


Lae gbgooodIZrebyMdob EOIHoGo, Msogobob bobg@dIfoge yobbgmgoGho@oob 
GIGHOGoL Amosegogeg wo Agbogob ob{mGoob yomgeGob I6mggboGo, wegegyo- 
4Go ArAGSMOL gAm-gGM0 060309HOG0 bosodmgg~@odo, gargb yw wgsego- 
90 Lodhb ggbg@oeeyGo Awogsbo. Lbgo@sbbgo EGMb IgTIomes boJoGmgg- 
Ob gEGiyGob bodIobob{aeo, AodmAgGgIeds ,bgyeemgbgds"-Bo. Bobo boAg- 
GogGe obQgagbgoob LygGem AmMoGsgh GM{nGQ JoGorgwo Iybogob weoey- 
Syengdom0 MGogbHoGoob bogombsdb, obggg yOBRovoHeGob GMsseogoobors6 
LSI OE go gee goob BGeB’—~g_dgdb Go ZO yZWOGob bogomm@maoyao ggcw@agob 
abagdgab. godedggydyS yo ofgh BmAgdo bsdggbogde yegryegd9o, gye- 
Goengddo, GMgQMGz LoJommgge~odo, obg dob BoGam@gol goGgor, oyGgorgg, IbeaGo- 
R05 4XX LOITIENL DSHADIL GILAD. Mgomdymyoweerds Es EoGgogeegooma 
enGaghsGogd0" (2005). gf ygo bagoImAggdeeo boJdosbmdsb, stab Amogoawo bo- 
AgQbOgGE yAgogQ@ol sobybobIggog@o GgeEoJHOGO, Jom IeoGob HGoeoGogweo 
Adogog~ebIos6mdob T Es IL bLogGmoInGobe bods bogdgoob Iobbgbgdgdob gag 
yeagdob moboAgwoJQoGo, sGsgGm0 bogansdIoGobo gobRg@gbGoob mmaobo- 
VHMG Lo ArbsPogrg GMAMGG boodogggodo, obg Job BoGagegob goGgor. 


LdddGN39VMIN LOGINON G8NVOL VNV35dIINb BMMIdIGNS 
IerbL|bg09 Qg0G6Mb Mdog~obob bobg~dIfFoyge yobbyagohoGooGo, boJodogg- 
MOL N_ZIGHGb, gobobs ws Agbogob bobgm@dFoge dq bgydIGo, boJoGogge@eob 
OLGHOGoabS ws gmbmgamgoob o6bG089G90, s9mqIob bggemgbygdsob dg.bgy9'9o, 
LoJodogg@ob gargbye Igqbggdbs @o boJsangg@web bobgwdIfFoyge oGjogdo 
LOGACO GQom~ob Moggoggdob BO~gdgogob, GMIGy_d90G VoOImMwagbo~os 
1920-1950-006 Fergsdo RmbMaGsg{om bof gogo bogJb3g@oGo~ Dobsges. ggbob 
BObMaAGsdIoGJogob Msbsegmdom 2005 Fob IgIm@amdsdg mdogobob bobggrd- 
Po|r gobbygSgoGQoGoob HGo@oQogmo IGogoeebsosbedob yg=@ggob GgbHOdo 
BbbMGGOgWeES Jobo go@osobs GOR QW IoHoGgogegddg, Godoy gb gbo- 
B2'YAO Dobo~o ZooGaGbhes oGo IGG IggbogGgdobsmgob, oGs9g@ Joaorg- 
0 AGogo~@bloshedom wesobGgeghygdyeeo QoGne bobmgoemgdobomgob. 
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servatoire. She is one of the initiators of the Del- 
phic Movement in Georgia and Secretary Gen- 
eral of the National Delphic Council. In different 
years she worked at the Ministry of Culture of 
Georgia, at the Khelovneba publishing. The 
sphere of her scientific interests include the prob- 
lems connecting with the value orientation of 
Georgian music, with a composer’s relation to- 
wards tradition and the aspects of sociological 
research. She has published her scientific articles 
in different proceedings of works both in Geor- 
gia and abroad and also a monograph “20™ Cen- 
tury Georgian Music. The Individuality and Val- 
ue Orientation”. She is the editor-in-chief of 
many scientific publications, among them co- 
editor of the Proceedings for the First and Second 
International Symposiums on Traditional Poly- 
phony, a participant and organizer of numerous 
international conferences Georgia and abroad. 


GEORGIAN WAX CYLINDER COLLEC- 
TION 

The paper presents wax cylinder collections 
preserved at Tbilisi State Conservatoire, State 
Museum of Theatre, Cinema and Music, Geor- 
gian Institute of History and Ethnology, Ba- 
tumi Museum of Art, National Museum of 
Georgia and State Archive of Georgia. These 
collections include materials recorded on pho- 
nograph during field expeditions in the 1920s- 
1950s With the support of Vienna Phonogram- 
marchiv the contents of wax cylinders was trans- 
mitted to digital media at Tbilisi State Conser- 
vatoire Research Center for Traditional Polyph- 
ony in 2005. Thanks to this, unique material 
has been revived both for scholars and large au- 
dience interested in Georgian multi-voiced sing- 


ing. 
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MIOVOLOL 356M LOGoKNIBNVOL LObILMaNb “LObIVIGNSM BMELIM3SOMANS 


Hdo@obob ymbbyGgoQmGos Voegegho Igbogse'gGo ashomgngdob, Agdbaygagseomdobs wo Lod'gbogobdIgmw@bye gggeggob Gg6- 
G05 bLoJoGmgggeoo. 030 CooGbeo 1917 Feob 1 dsobb. mogobo s@bgdmdob Asbdogedg mdogrobob sObLIGZoGHOG0sI se boMws 
IGogoRL0 ZdImbgbogeo Iybogmb-IgIbAyegsge@o, JoGmgg@ yORovo{odms Eo FybogobIGmwbyors dogero Momo. dsgebgo 
LOLS IAgbLHogge bogGmoImGobe yobs y@byod] godIoMggqrywe LOye—Hos oy yy@besdmogagoygoos boo. 
BbbygoGoGos'do glymdo Lbgowobbgo Lobob Igbogomeyso Qe@ydgdo, Ggbsyxev033G0 oy LoGmsdme@obe sMbgg@bgeo0, bodga- 
GogGe bod dboydgo0 Eo ymbyRgGgbQogdo. 

SGILNGIINY 8GSISVGNSEMBNL JILVIZNL LIISDSIMGNLNM GIEGGN — weosGbeo NIGILIM-b AboG~eohgGom 2003 Feeob 1 ogdge- 
BLL yEO6L|GZoHOGoob JoGorywo bogebyGo IgbogomeyGo TgIeJdgegoob yomgesob, Iboob sGbgdygeo godobgdobs wos ogee 
@o Lobymogde Aghogob ygeeggob WdGsGOGoob sobSby. GBg6HOL ofgh GoGme ymbGoJGgdo, Iyogb bsg@moInGobo bodgngogn- 
JIAO bodAO. GgbHGO obeGgoggegdb DIGILIML ,,Jogmywo ImmMogeboob woggobs wo gsbgomsagdob* LoIFeo0sb Idmadodob 
(2003-2006). 08 3Gmaqsiob gomagegddo wostbes GISHGob IgGomqero JoGoysr-obgerob'j@ ghgobo doyeqdg60, GmIg@oGg 
BIMGOL FgWofowedo MAX\G. yodmago JoGoggse AggbogGms gmbmAybogmeemgoyda 663393990 obageobsye gbodg ws Jodoygo 
bogebyHo Aybogseogydo WpImJIgegdob bobgeeddegobgeor Go CD-on JoGorgee gh'bg, 9%o0 CD yebby@gzoGeGoob boofoger 
hobo¥gGqoom. yo@@o odobs, Gg6HGIS goIMbgs I ws I bodimbogdgdob AImbbybgdgdobs wo bogebsyso Lodega@goob Godwgbodg 
GOJogsro. 


V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 


Tbilisi State Conservatoire is the center of musical education, perfor- 
mance and musicological studies in Georgia. It was founded on 1 May, 
1917. Since the day of its foundation the Conservatoire has brought 
up great number of outstanding musicians, performers and genera- 
tions of Georgian composers and musicologists. The list of the Con- 
servatoire’s students and graduates — prize-winners and laureates of 
the world’s most prestigious international competitions, is quite long. 
Many remarkable musical forums, national and international compe- 
titions, scientific symposia and conferences are organized at the Con- 
servatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was 
founded on 1 February, 2003 by the support of UNESCO on the 
premises of Tbilisi State Conservatoire Department of Georgian Folk 
Music, the Department's Study Room and Secular and Sacred Music 
Research Laboratory. The Center is involved in the realization of 
UNESCO’s three-year (2003-2006) program for the “Safeguarding 
and Promotion of Georgian Traditional Polyphony”. The Center has 
elected the International Steering Committee. As part of this pro- 
gram the Center established semi-annual Georgian-English bulletin; 
published English translation of the book of essays by Georgian eth- 
nomusicologists and textbook on Georgian folk music (in Georgian) 
accompanied by two CDs; released a CD of Conservatoires’s archival 
recordings; published books of proceedings for the First and Second 
Symposia and several collections of Georgian folk songs. 


3MGe: 9. YNSdI 
Photo: M. KILADZE 


The Grand Hall of the Conservatoire 


The Grand Hall of the Conservatoire 
was built in 1938-1941. The Hall has 
been registered as an object of national 
and cultural heritage. The Hall was 
restored in 1997. 

The Grand Hall seats an audience of 
500 and is distinguished for its perfect 
acoustic qualities. It provides all the 
necessary facilities for chamber and 
symphonic music concerts while its 
revolving stage and orchestra pit allow 
for opera performances. 

The Hall prides itself on a three manual, 
forty register “Alexander Schuke 
Potsdam” organ and two “Steinway & 
Sons “concert grand pianos, both in 
excellent condition. The Grand Hall has 
digital audio-recording facilities. 

In different years outstanding musi- 
cians of the world gave performances 
on the stage of the Grand Hall viz.: 

A. Horovitz, E. Petri, D. Shtidri, 

O. Reed, S. Richter, E. Ghilels, 


| M. Rostropovitch 


Nowadays the Grand Hall is one of the 
major cultural centres of the capital. 


| It has become a good tradition to hold 


a series of the New Year’s Concerts 
with participation of the prominent 
Georgian and visiting musicians at the 
Grand Hall of the Conservatoire. 


BMELIGZSGMGONL BAKA VomsooN BMELIGBSGNGNNL BGNGI VoGsSoBO 


oagoysos 1938-41 Pergedo. ogo, 
BOAO S4JGGIGISILE Iggevo 
‘Dgbgg~os gamdgegwo 

IgQIgg0@M {MOL Qdeog dgagcomo 
boodo. @sGdsbo s@wagbog~wo wo 
GgbHogGoGgoyeros 1997 Vggb. 
LoGdsbo gomge@ogros 500 
oegog'’bg. godIMoMhggo ‘Dgbobodbogo 
o89bG08'9G60 Mgobgogeom. 
SOMZsMPobVobgdy@os yodg@yeoo (oo 
LodgmboyGo daybogob 
GO6G9OHgoobomgob. 

EoGdodbb odIDggbgob “Alexander 
Schuke Potsdam”- ob go@dol 3 
Dshysgrosbo, 40 Ggaob\Gosbo 
maobo, ,,Steinway & Sons‘-ob 
BGI MGO bogMbGgGheo Gmoogo; 
gohbos G[0364q@o bdobbsdl geo 
LOgqe@os, ImdGogo LEgbs, 
bomGyghGQGM MGIM, Cs yggare ob 
Agbod~ago~@mds, GmMIg@oG 
Bobgboob mobdgee@ogg 
bogMbQgGHO woMdsdgool 
LogG@moIMGobo Lobo@oG@Hgab. 
Lbgowobbgo Pergoo womdo'bGo 
86G9GH 9b DoGmogebyb 
ILOQ{moemdo Lobg@aobodygro 
JoGmgg@o CES YERbmga@ro 
Igbogmbgoo, doo Boaob: 
d+ BMGM3Z030, g- 8940, ©. ‘Ihoe@Go, 
©. Goo, b. Gob{yGo, we. MoObHGesbo, 
g gom@ge@bo, 3. GOb{Amsiogoho. 
BOHLgGZ5H™OGool ~woweo ~womds'bo 
gGeEgbsy bobbeboghy Ghogdgeom 
GbMgGMdL Es wge@oJo~@sol 
Abo'Agbymmgobo gymdyeywo 
B9HG0o. sem Veogedo 
JOLL{Ag_oHOG@o0b Cowo CoGdo'bGo 
HOXLOGOYRIL GHoG@goo 
booboeeFem job gg@Agoob bgGos, 
GM9g@ Jos Imbslogegeedgb 
MobsdgoeGmsggmdob godebgbogoo 
Iqgbogmbgoo. 
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RECITAL HALL OF THE CONSERVATOIRE 


BgoJd6s 2001 Fygeb. Jobo IgJAob obogoshmmos d-60 s6 bos gaJoIso'dgogro. 

95440 gl ago AGagowdbGog IGoJhogvee bafdoshedsb cs %yygq 39300 Lobodagdeo boJIob gogqngd9G AMobFe: Loggdggeeo 
BogyoGs Lofodogg@eb eo ygbe ya osGJogqe4o OoQyw@o JoGog~wo bog~ebyGo bodegagdob _obmbobfgagoob, 306m, Bod. 
g0EgO Go bby. Isbo~gdob o@Jogb. 

Logomoggg2ob smoieg GoombIo bogebyGo LodlegGgoob bobwsbsygeo ObGsHgIob byW~Idegobggemdon VgJdbo sbogaodaws 
OGG byowgdo, MsbsIywsegy qbogg@boeiqao Ggdbogob godmyg6ysoor sgogboagsb dagee bo'AgAbaygargsee HPowoGoydb. 
Lofdosbedob géor-gamo ydbodghgeregobgho byyG@ems dgqge@o Qebohsbslg@gqoob goI0ggGo, Lobe ySgrgeegoob Tgseagbo so 
addmgglo ao'dbg@y~eo eobygdob Lobow. wo\'ygdyseos byGoob wbogggzbob s6oegmgoa" godrggdo (1901 — 2001 F. V). 

ddgh GoGae bogGmoInGobeo yamogamedgao bo bhogo@goGgon s@bgoye Jo@my@o bob ygGo LodIeg@ob obbodsgogamob wo 
abegasgogdos6, Gobmsafoggdor0b, boAygbogGea ws bodsodgeomm|jze Gg. 

994 7b Qo yEOmyg bowodegah, yybHogogegob, yobyg@bgob ogmghGoggGo Xy|gBgoob, boegobe obbodsgegdobs wo 
Abeogowmoergqao IgIbayengdgegoob AoboVogegmdom. GgbHGo sho GGoge~geb MIGILIML ,,Jodoggeo Iogogmboob goGgobs 
a grbgomsmgdob LodPeosh I@caGaiAsb (2003-2006). 

hgel yWymdb Jotorgeo boehydo bodegaob qIboIgsgeogobyb IGmdgeggdigy boAggbogder gobygsg5Gogdobs so 
LodBodorygdob foGsGgoob. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, 
wherever they exist in archives in Georgia or abroad. 

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct 
students through special schools to become masters for future generations; to record and document old performing traditions by using new 
audio and video equipment. 

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in 
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of 
study. It holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The 
Center is involved in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian 
Traditional Polyphony”. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 
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The United Nations Educational, 
Scientific and Cultural Organization 
hereby proclaims 
Georgian Polyphonic Singing 
- Georgia - 
a Masterpiece 
of the Oral and Intangible 
Heritage of Humanity gogonosbgdyan0 
gogoob 
gobomgmgdob, 
qx 6 %. — aB Iggbogmgdobs 
ae Qs g_gw@dasob 
Director-General Paris,18 May 2001 MOgobo0bsQG08 
dB boe@gob 
Joon yg Imosgose@bdosb bLodImgmsb 
- bojoGnggmm - 
8°BOSG0Md0b bgs0G0 w—s bygm@mysdbge~o IgdIZg0@GH gmdob 
gwVggGow 
gM090GM IsByqy7Gs : 
BIbgO@s—myGo ~woM|JGmmo (89G0%0, 18 dsobo, 2001) 
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,oog@e woamob hydo gan-gan0 gderogagho IgbojzseoqGo 
dmsdgdw@ogges Imbsgegob ,,o.gd0b yodg* ws JoGogygro 
bogee bao dmgrogmboggo bodegGob Bobofgagaoo ... Igbogob 
sf6ogeo Agbagaegaob gh §Goe@0G00, bomsggh gdgggegbo 
L4e0@86 God oegsb, IgbsboIbogo Jogbydso, Gmdgaog Gab- 
Gaagdobsagob gogow@geom 9936 Jahb odengge, gow@mg oo- 
bsdge@Gogg Igbogob ggg I6s3g560.. OME 0, GoAIg@ boy 
bofoGeongge0 do ,,3G00sbk ab“ gdobosb, boejgngbos dso dodob, 
M53 go Ogghdg Ieadobdgbos* 

0306 béGsgobbyo 


“One derives a highly significant musical impres- 
sion from Arnold Schonberg s “Jacobleiter” and the 
recordings of Georgian polyphonic folk singing. This 
is a tradition of active execution of music which has 
roots in the remote past; it is also a splendid discov- 
ery that is capable of enriching the performing art 
more than all the acquisitions of modern music... 
The yodle, known as “krimanchuli” in Georgia, was 
the best I ever heard” 


Igor Stravinsky 


JoGmggeegdo ALMygmomb 08 IZOG\QG0BbM{56 bo~@bos GoGBbgb gobgy'gmgbgoos6, GmIge@osy3 XXI boyy gbob 
GobPyobsdeg Agdmobsbgb sgmghh Go QZmEryae@o. boJoamgg@ob bogyergddo yx%gG@ gowgg Tgbgwgoom 
Bsdegoge bogebyG ImAM_g@ gob, GmAg~@momgobsy Lod@géo domo yoRob  Dgdoweagbgero bVog~mos es gobsy 
030 BObMsbsfygGo@o6b — go oH, Mogobo FobossGobosgsbh qbfogmos. obgmo ImMI@g@g~@gdob GoQbgo mMoboomsb 
OZJdL. SHGHOZO SddMB5, LEY dggeg_oyao Lodeg@goob oe~aghs oFoe goG@gooem. IogGod of boJdgd 


Agodggds BayMRoy ZodImo@Emb, my s@wagos dgg~@ boJodmgg@odo sGbgdyero bodeg@ob bYogeegoob 

HS L0G0yR~O AgMEO~@o. bsdigobogGme@, od sO~@EO EGeOb Bgbodgegdge@o gobeEs  Lhgowobbgo Gyga0mb9o boiegaob 
OMLGsHgdobomgob IgQgo@egoob dodsoGgoob ‘gdgge@gbo ™Gs@0Goo0b sewagbs. OLGsHgd0 sbosm@asbGegob ss 
ISHHO LoIogmo-go~mmdob  bodgdgSb AgobFog@osb, sGsdg@ IGogogebdosbodolb 304mMdgs90 093GMgZ0boG00b 


bobo —9mg0g9096. gh ggoodgwgeb., God Joong boggerdo 


HGsO0309@0 LoIegHs 04 Imygg@gds. 


LoBodbogdby YsAdo@agbo~o of6gdoo6 bsa~bydo AmAmgmgegdo bsJoamggg@eb Lhgowsbbgo ygymboweb. 


The Georgians belong to that minority of peoples which till the beginning of the 21" century have preserved their 
authentic folklore. We can still meet folk singers in the villages of Georgia, for whom music is an integral part of their 
everyday life. They have learned folk songs not from recordings but by oral transmission from their ancestors. The 
number of such singers becomes less and less from day to day. Bartok said that the restoring of old songs in village is a 
vain trouble. But if traditional methods of learning folk songs existed in Georgia before restore we’ll reap the fruits of 
such labour. Luckily the oldest tradition of appointing pupils to masters of folk singing have been preserved in different 
regions of Georgia. The young folk singers not only learn the performing art of songs and chants from their masters but 
at the same time they develop skills of improvisation within polyphonic conditions. This gives hope that traditional 
singing in Georgian village will never die. Folk singers from various parts of Georgian presented at the symposium. 
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FOLK ENSEMBLES AT THE SYMPOSIUM 


CANADA DARBAZI 
ZARI 
FRANCE IRINOLA 
IRUSHKA (BASQUE SINGERS) 
MARANI 
JAPAN GEINOH-YAMASHIROGUMI 
GEORGIA ANCHISKHATI CHURCH CHOIR 
BASIANI 
LASHARI 
MTIEBI 
MZETAMZE 
RUSTAVI 
STUDENTS FOLK ENSEMBLE OF TBILISI STATE CONSERVATOIRE 
SINGERS FROM VARIOUS PARTS OF GEORGIAN 
UK MASPINDZELI 
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HodeyoeRodws 1988 Yggeh gobbyGg_o.GoGooGo. sbboddeeo MogwssoGggw@oe Ibr~ne boewbye 
Lodegagab Aeg@meEs Co Dobbowe JJmbes wobobigg~o boJoGmggg~@eb Lbgowobbge yigobo- 
Lomgob @ofobsboomgag@o boTIgAbGgqegoeee AobygGob seE~aghs ws ‘IgdgegdobwoagoGoe Aggee 
JoGoyer, sGoGgIVgGoGgagee Sag@omVyrdoIo IeJagggo. Iogeg obboddgode shhobbodob Hodoe- 
do CsoKyo gowmrdo. Lage oF gybwok geowgho eodbobyagdss XX boyyybob 90-os6o 
Fergdoeob JoGoryer IoGnascoegoe@ge boggwgbom egmobIbobyGgoodo Aggro JoGmyc@wo 
Bo@eBolk swags ws woIggow~ages. giqheob Vgg@gob ewob sGoobh mdogeobob bobgeed- 
Foye gobbyGgo.hrGoob Mob IIGMIgegd0 Bogbsh g4JIgobodg wo ~ogom IyeeeosIgogeo, 
AG MIE9K0E boIGGsYGO (Eo Agbogoege-boGgooJHOGM IgImdoboe, g¥ggr6, goImEgig~o 
043m bobeo yOgdggegoo. ohhobboGob GodGob gybook GgsIgGH'gqoOIoo bogosemdgegdo, o- 
BOS) sbboddge dager porrmgdorsb g@no AIeg@osb bogebye bodega@yobog. ggbeb dJmbwo 
LogobQ@meer HiyGbggdo ggG85G0 (Eo sIoG0g9I0, hol Goo oJgh GoIegbodg yoIsoJGw@obyo, 
doo Jedob dager yoregansb gOmoe. ggbook bgewddegobgeoos Dogwbo'b gaJgobodg. 


ANCHISKHATI 
CHURCH CHOIR 


GEORGIA 

Was founded in 1988 at the 
Tbilisi State Conservatoire. At 
first the ensemble sang only folk 
songs aiming to restore their spe- 
cific performing style and man- 
ner characteristic for different re- 
gions of Georgia and treating 
them as far as possible in Geor- 
gian non-tempered scale. After- 
wards the choir began to chant at 
the Anchiskhati Church. It’s ex- 
actly the Anchiskhati’s great merit 
the revival and revert to authen- 
tic canonical chanting in Geor- 
gian Orthodox Church in 90s of 
the 20" c, Malkhaz Erkvanidze 
and David Shugliashvili, mem- 
bers of the choir, are actively in- 
volved in research and musical- 
editorial activities. They have 
published several collection of 
chants. The repertoire of the 
Anchiskhati mainly includes 
hymns and together with the en- 
semble Dzveli Kilo they also per- 
form folk songs. The choir has re- 
corded several CDs, among them 
with Dzveli Kilo. The choir leader 
of the ensemble is Malkhaz Er- 
kvanidze. 
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HedGob |AbEnsh yomoR — HMos@ogogee JoGage bogommdengdb. doboobo Igsgomdgeeas aiyb- 
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SObLIMQoHOGOOL Cow boyMbGgGGAo WsGdsGo. ImIQgMoems QIGhgbedo oeodsG@s bodogdgea 
obboddeogd'do do49d0, doGagy wo CsGoosgno. sbboddewl bygrddegobyemdb mdogeobob bobgedfoy3eo 
BObL|GZOHOGoL bog q6oo-bowoGogmG HoyynwGaGob bAgegsHo gomago weobodg. 


BASIANI 
GEORGIA 


The folk ensemble of the Geor- 
gian Partiarchate Basiani was 
founded in 2000 under the bless- 
ing of Ilia Il, Catholicos-Patri- 
arch of All Georgia. It is the ba- 
sic group of the St. Trinity Cathe- 
dral Church choir in Tbilisi. Ba- 
siani mainly sings Georgian folk 
songs, but together with St.Tri- 
nity Cathedral Church choir it 
sings Georgian traditional church 
hymns. Basiani, as a part of church 
choir, participates in all church 
services carried out by the Catho- 
licos-Patriarch both in Georgia 
and abroad. Basiani in 2004 it 
had the first solo concert at the 
Grand Hall of Tbilisi State Con- 
servatoire. Many of Basiani 
singers used to sing in children’s 
ensembles Bichebi, Martve and 
Dariali, The ensemble is direct- 
ed by Giorgi Donadze - student 
of Tbilisi State Conservatoire. 
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SHbodBeob bymddmgobygmos IAMRZ_LOHO od9590GM Jogo, bege~ Iobo Fggmgd0 Lbgowobbys 
BOMgQLAOL seodosbgdo SGosh — Aygcegg«Ggoo, 39E0gMgId0, YgSbomeobGHgoo, LA geghGydo wo 
Lbgo. — mogobo Mmogoboee7qGo DoegmIob Pyoeeedoo — bogJb3ge@oGor boJdosbmds Angeeb 
Abeag{e@omdo, MobAg@Gmgy AggbogGyos Co HgdOgera|os, 08 Mmaobo'bo3008 TgJIbo googoreyo 
AgGs-Agybogomomds. 

8,90609-0588 JOG, IO OY 306390 SGoJoGor'geo obbLodd—Qv0, GmAgEI0Q 1969 Fggeb IgobGgeeo 
doGorygro bogebydo bodggds ,bobobdgayes”. gh bodeg@s Iggows 1975 Fgs@b yodobyge Ion 
Agermg seedmI90 “Chi no Hibiki" (seg@sdoVob bAgd0). dob Igdega obo glggo Joooys@o 
AmogoeabIOoberdabs ImIqerxGorbs gob ogee Abergavoeno. 1990 Fowl Loocorggererb Ansgamdsd 
KOON sE60'I5s 0595'IOGE Iogxgob boJIos6edv. ggobe-oodoJoGeg 7Ib sy Ogorgg IgbOrgeegogeo 
odgh IGogoeeo MobsdgeGagg HofoMImgao, Bo TmGob YobmgGodo Iboy~@omIo Gbmso~wo 
I'4gG.GOIEE0g9G0'I9G0 Bog~Bobomgob  ,,0304s”. ohboddeob boJBos6mds> o~boI yes oGoyGmo 
Loghosdagobe Yo~eemmo. Joo Iemobos — bogAnsInGobe Gogo, yea, bodzomo 493d0Gob 
hoggheem ggbQogoseob yogewemgdo wo {Gob 360 AVA. 


GEINOH- 


YAMASHIROGUMI 
JAPAN 


Geinoh-Yamashirogumi, headed 
by Prof. YAMASHIRO Shoji, has 
a diverse membership: researchers, 
teachers, journalists, engineers, and 
students, among others, Through 
an original approach combining 
worldwide fieldwork and cutting- 
edge science and technology, this 
organization has given substance 
to a unique meta-musicality. 
Ever since 1969, with the first- 
ever performance by non-Georgi- 
an singers of Georgian choral mu- 
sic including “Khasanbegura, 
which they recorded on their sec- 
ond album “Chi no Hibiki (Sound 
of the Earth)” in 1975, they have 
been endeavoring to introduce 
Georgian polyphony to the world. 
In 1990, the Georgian government 
gave YAMASHIRO Shoji an 
award in recognition of these ef- 
forts. Geinoh-Yamashirogumi has 
also created many contemporary 
pieces, including the sound track 
for the internationally renowned 
animation film AK/RA. Their 
works and performances have re- 
ceived several international aw- 
ards, including the International 
Broadcasting Award, Clio Awards, 
an award at the Chorus Festival 
of Soviet Union, and the AVA 
Grand Prix. 
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L5GSSbO MYGNIGAO FggGobogob IgI@QGo shboMgos QOAMbG{mos6, GmAgg0(3 1995 Pye 
CoSssGbs og—ob aobgGs (ogo obggg sGob HGom yogyoboob YggGo). EoGdobob Gy3gehygoso 
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04390. Cs4dobo GrIQ {bX gGIg I-MbSVogegmdes yobseob boGombseryGo Goeombs ws CBC- 
Ob 84MgG9590; vaGgogg oy CBC-ob gaemgbagwo bogqbeEm yobyy@bob bobggoG-gyobseob- 
60. 1997 Fogeb bogbyg'do sbboddendo oma boyGo boJoGmggge'o, Jomg{q@o Agbogmbgdobs 
0 IMIQ {MEE Qdobogo6 TgobFogeo dggGo JoGoyeeo LodegG@s wo hoGoGs gOamdgeogo ymb- 
9% }9d0 JoGorgee shbodeogamo6 goo. 2001 Pyeh woMdobds godegy‘Igs yoI3o.JG'qGo weobyo 
wLOMOSHO WS DY{MdGgd0" (obhobboOob Goddob aybeob Pgg@gsmob ~—o sbboden JgGgoor6 
G0 JGMmdgo0g0 yObEG Hob bobo gGo). SLs eo Imbsfo~gmdes HGowoG07g@o IGogoen bIo- 
sbedob s04g9e@ bogdmsdIomGobe bodsm boyd. 
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DARBAZI 
CANADA 


Darbazi, a choir of eleven mem- 
bers from Toronto, was founded 
in 1995 in the living room of Alan 
Gasser, a member of the trio Ka- 
vkasia. Darbazis repertoire is 
exclusively Georgian, and inclu- 
des traditional, composed, and 
liturgical music from every regi- 
on of Georgia. Darbazi has per- 
formed frequently in Toronto and 
at other venues in southern On- 
tario, Montreal, and New York, 
spreading the knowledge and 
delights of Georgian culture to 
many appreciative audiences. 
Darbazi has also been heard se- 
veral times on Canada’s nation- 
al radio network, CBC, and has 
reached the semi-finals in the 
CBC national choral competiti- 
on. In the summer of 1997, sever- 
almembers of the group travelled 
to Tbilisi to learn Georgian mu- 
sic firsthand from Georgian sing- 
ers and musicians, and while 
there, they performed with oth- 
er groups at three concerts, in- 
cluding one at Khelovnebis Sa- 
khli, where they performed with 
the Kolkheti Ensemble. In 2001, 
Darbazi released a CD “Darba- 
zi & Friends”, with guest per- 
formances by the Anchiskhati 
trio and Hereti, recorded at two 
joint concerts with Darbazi in 
Toronto. Darbazi participated in 
the First International Symposi- 
um on Traditional Polyphony. 
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Lodo bis, bdo TgALGyergdgeo sobygqGo HG0.E0Qoy@o doG@IMbogaob bodgo@mmsbh — Dowo 
MogbsGGo, bg~wob AQbogo, goHomob obesdyay — googG@mosbs JoOmyao bo~ebyGo Igwm- 
KOgdol DgbVog@ob LyGgogedo GmMAggeoG dom Agbogebds B|Gsby ggobdo yooGbem. gogo 
SMSEOGOL (QOGsGo) oyMIBo6gIgbHob Jgqd IOIOg@ggoo obGgggogh (GMZMGR boger, obg 
LVBVHLS Es GHGo-Ido) Msgobo GgaQombob Gg_Ig@GHyQoOb — GHGo@ogoye Co sGe@ygboge 
Lodegagob, Go ogG@gngq Go.degbodg Jomo bo~byG@ bLoIeggob. Ierogmo, ImIbodgee geno 
bAgdobs Go GO ‘qdgga~wgbo AgbogomyGo GHGoCeoGook TgbggeG@ob Dgwgase VoodmoJdbgoo 
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GILHJOOb O6LHGYhob Abo@wokgGoo. 


TRUSHKA 
FRANCE 


Three voices, three personalities 
from the universe of traditional 
Basque harmonies: Maddi Oihe- 
nart, Citline Mounole, Kattalin 
Indaburu. They unite here with 
a project to explore traditional 
Georgian harmonies initiated by 
the musicologist Frank Kane. 
Accompanied by Phillipe Albor 
on guitar, the singers perform 
solo, in duo and trio, each her own 
regional repertoire, (traditional 
songs and creations), as well as 
several traditional Georgian songs. 
An occasion to discover the colors 
born of the encounter between 
three powerful, moving voices 
and two profound musical tradi- 
tions. 
This project was made possible 
by the participation of the Basque 
Cultural Institute. 
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boGo sGob IMIE{Go—V-ObLGGQI_Gomob{ms Dgeggww@o HGom yoboweoegsb, GmMAg@0GQ sb- 
Hywgob Joong bo~byd bLodegagab. 2003 Frook eEobofyobIo Dogogs IoboGsTgogds (Jo~o] 
Gyboogo@b), HOAMAMg_wIs oheEGgs ya bIohIs Gs Go Gedobbds googSmoobgb mogobs 
dogngda sd qdggegbo Agbogob wobggfog2o dGIMbOobs wo Goryero AGsgogebdosbmdob Dgb- 
Ayg@goobomgob. boGob Iodbsboo abs goygg@omb Jodayg~@ Igbogob Ibogygomb dAbdgbggos 
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LObgIeb, QoIMGOL GoeommMo, oF YyMdb IsbGgSga@sbgob wo AEgG@ob bomgxobe ymbEgGGgobo wo 
Lbgow@obbgo bodgodIm embobdogdge' dg. 
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ZARI 
CANADA 


Zari is a mixed trio of singer/ 
instrumentalists living in Cana- 
da who specialize in the music 
of Georgia. In early 2003 Shal- 
va Makharashvili of Rustavi and 
Torontonians Andrea Kuzmich 
and Reid Robins joined forces 
to concentrate their efforts on 
the exquisite harmony and com- 
plex polyphony of this ancient 
music. Zari is committed to bri- 
nging Georgian music, one of the 
world’s most beautiful, into the 
lives of listeners everywhere. To 
this end they continue to tour and 
concertize professionally, record 
CD’s, perform on radio, offer wo- 
rkshops, and sing at house con- 
certs and festive gatherings. 


STUDENTS FOLK 
ENSEMBLE OF 
TBILISI STATE 
CONSERVATOIRE 


GEORGIA 

Was established in 2005 at the 
initiative of the Georgian Folk 
Music Department and support 
of the Conservatoire administra- 
tion; the group is directed by 
Nato Zumbadze. The ensemble 
basically performs Georgian vil- 
lage folklore. The students dance 
‘Igo Jdbs 2005 Fal gmbbyS@ZohoGoob Qar~gm@oaGob gomgeG@ob Hobbedoms wes GgJsGoGoGob and play folk instruments, stu- 
AbsGwshgdom. byg@ddegohamos GoGo baddodg. Kag™go doGomsoow JoGnge bogyege dy songs from recordings and 
BOL jZMOSL ohGyeagob. oHbsdse@ob Vgg@qoo Mgoombgy odsdg6 |g@bggeb, Gadssds ‘Vaeoga5 renowned singers. Each student 
Logdoggodg; bodeg@ob LVogwmdy6 hobolg@ydowob, IMAIeg@gegdobo wo bymeddggobgeeob can sing all voice parts. The gro- 
Holg@owgob. XYAyQgQdo o@ Gosh yO@mowsodogg bAgdob dAyedogo UgQdbOgeegogegoo, obobo up took part in the presentation 
OGGLJob. SHLoAdELO AMboVoggmoo oJgbgbQo IgaGgw@odob booGJogeo Dobogegdobsgob Jgco- of the book “Georgian Folk Mu- 
pJbog2o0 Looe yagogwob sHgbgbHoQooo, yoObb_@go.GHOGoob boIodom BgbHogorebos wo sic From Avksenti Megrelidze’s 
36 G9GH90G0. 030 BOL {WOGOL QGegbyeeo WomgomogGgoo-BgbHogoeeob (2005-2006) goog Archives”, in Christmas festival 
HgoGoo- and various concerts held at 
Tbilisi State Conservatoire; the 
ensemble is the laureate of the 
2005-2006 National Exhibition- 
Festival. 
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BZomgmobo, ImgogoGsg bydyeogo, 66 bLodsdg0@o, bo}o ‘byddodg, HGobHo6 wo ayo 
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FRANCE 

Women’s ensemble /rinola was 
founded in Paris in 1999. They 
perform songs and chants from 
various parts of Georgia. Geor- 
gian and foreign members of the 
ensemble are united by their love 
to Georgian folk song. The rep- 
ertoire of the ensemble was gre- 
atly determined by the meetings 
with Georgian song masters, such 
as Edisher Garaqanidze, Islam 
Pilpani, Polikarpe Khubulava, 
Andro Simashvili, Nato Zumba- 
dze, Guri and Tristan Sokharu- 
lidze, Malkhaz Erkvanidze, Sha- 
lva Japaridze, Vazha Gogoladze 
and Levan Abashidze, and par- 
ticipation in their workshops. 
Irinola regularily performs and 
popularizes Georgian cultura not 
only in France, but elsewhere too. 
Jrinola was among the partici- 
pants of the First International 
Symposium on Traditional Po- 
lyphony. 
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LASHARI 


GEORGIA 

Lashari was founded in 1994, The 
leader of the choir is Giorgi Ushi- 
kishvili. The ensemble’s reper- 
toire includes songs from all parts 
of Georgia and is distinguished 
by bold and innovative approach 
to artistic interpretation and per- 
formance. The ensemble closely 
cooperates with the Gold Fund of 
the Georgian State Radio. In the 
context of this cooperation La- 
shari has revived many songs, 
which have not been performed 
for almost 80 years. All artists are 
fluent at playing various Geor- 
gian folk instruments, highlight- 
ed by the existence of a folk inst- 
rumental trio within the ensem- 
ble. Lashari has performed in Fra- 
nce, Korea, Germany, etc. The 
ensemble recorded and publi- 
shed a CDs. 
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MARANI 
FRANCE 


Marani was founded by Frank 
Kane in 1993. It is a male choir 
based in Paris whose members 
are from various countries in- 
cluding Georgia. Marani exclu- 
sively sings folk and church 
Georgian songs and performs on 
stage approximately once every 
two months, essentially in Par- 
is. The Marani Choir is part of 
the Marani Association, which 
additionally includes two female 
choirs, Irinola and Madrikali. All 
of the concert fees are used to 
cover expenses for inviting ap- 
proximately twice a year Geor- 
gian song masters to teach in 
France. 
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doGoggaro 8g@ogmggoob BOVoyg oye. cByodse aiqhol byewddagobggemdb obo bodo Fgg@o: 
bo Aodbeabo, Too wogobo wo XJB ooOHobo, GMIgd03 wobgempbebgh Lhgowobbyo 
JoGoggq@o B9E0AMagOb ~LobIoGgdom. Isbsobdge@ro oHoGgdb ZO6Gg@Hgaok doGomseow 
MbOM6IO OS ObA@obob bbgo JogesdgdYo, IobsPoggmab bhgoweobhgs (Jom IoGob gemb- 
wCObob JoGorrggeo bomgob{mImb) embobdogd7s9o wo sAegbo~w bodegogrow ohoGoge gob 
Mogob bobggeb. Asbsobdgero IMbsPogDgMows HOOoGOYRO IGogo~ebIoob-dol somgge~w wos 
AQMH| LogG@moIoG@obeo bods bogyIgeGo. 


MASPINDZELI 


Uk 

The Maspindzeli London Geor- 
gian Choir was founded in 1999 
in response to the growing in- 
terest in Georgian singing that 
had grown up in the UK chiefly 
as a result of the teaching visits 
made by Edisher Garaqanidze 
and his choir Mtiebi. Maspin- 
dzeli’s musical directors were 
Helen Chadwick from 1999 to 
2000 followed by Venice Man- 
ley (from 2000 until her sad 
death in 2004). Both of these 
had studied directly with Edish- 
er and other Georgian teachers. 
The choir is now led by 3 mem- 
bers - Lucy Gibson, Sally Davies 
and Geoff Burton, who devel- 
oped their Georgian singing abil- 
ity within the choir and through 
studying with Georgian experts. 
The choir has given at least 2 
concerts per year, mainly in Lon- 
don but also in other venues in 
England, and sung at various 
events including services and 
celebrations organized by the 
London Georgian community, and 
has thus lived up to its name of 
Maspindzeli (Host). It has atten- 
ded and performed at the two 
previous Tbilisi Symposia in 2002 
and 2004, 
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Bodmyseoodes 1987 Fgh. Jooygewo bowbyGo bodggdob IgIbGyergdermdobs ob6Gos'd0 
Thgnsd dg 304g9G0 (Ls CEg_AY gaMo@QGM0 Sbboddgroo, Db ~@me Jo~wms HGo@o03oqeo 
GI8{OHQOL God shaggegab. Jobo dogdobs wo AghFogeeob Agegaoe sxaqgdo oOb{oGoygro 
LsfJo@mggg@ob Lbgowobbgs yyobob Agogo@o DabsIog qQbmdo Lodges doyegds Legbs'by. 
obbodgoob InsgoGo IgImJdg@gd000 36064030 ogmgbHoggh Qreeyeedosb boobeemggs. ogo 
GROWOSL LoIQ ZG’ bo~ebye yoRodo wodggo@agoyeoo0 AghGygewgoob BmGs ws AsbyGs 
‘Aggbo@bybob. s6boId~@o ,,g4m0 bolegGob bodgerggoboem HabAogo@ob* 3HoommMos. BoWo- 
LISD E1GGIJHH YG Eo AboGg@ gee GogdgoYo. Abog_aoeb IGogoee Jgqqobo9o AmbsSPoggma~os 
LofoGorgga@ob gy@dg@ob eeggdbs Gs boymbGgeGo 619699090. BdIOG_IQEos JbgomsdI|b 
Lodo gmaoJHQobgyo: obbder Imogdors6 ws bmobsGosb goose (g9GIs609, 1993) Go bogqmsmo 
(4gg0GsG00, 1996, 2000). 
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MZETAMZE 
GEORGIA. 


Women’s folk ensemble Mze- 
tamze was formed in 1986. In 
the history of Georgian folk per- 
formance Mzetamze is the first 
and the only ensemble, perform- 
ing exclusively women’s tradi- 
tional repertoire from various 
parts of Georgia. The basic fea- 
ture of Mzetamze is an adherence 
to the authentic folklore. The en- 
semble tries to retain in song’s tra- 
ditional form and manner of per- 
formance. Mzetamze has partici- 
pated in many international mu- 
sic festivals and Days of Georgian 
culture, has made concert tours to 
different countries. Mzetamze has 
recorded and published three CDs 
- in 1993 (together with Mtiebi 
and Soinari) in Germany, and in 
1996 and 2000 in Switzerland. 
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9@09g% goMsysbodob bobgg@mdob Jodoymo gobemdgbogob mgohmo 

1980 Yygrb TgoJdbo goymo Qoeag@oG@ya@o obbsddeo dJovogdo, GmAgol wodoo@bgysgero woo bgee- 
DdEgobg@o gobLeeom Sbo~asbGwo Agbogob-go~ymoG@obso, JgI@A{MIIO Mgogebshobe gor 
HOAGbogMEE|o, Ig360gG-M{MAQOZOLO Eo IGoJGHogObo, dg@o0Q130 Co bo~obyGo bodIege@ob 
AgboboDbago D_IGyegogwo gweodge gomoyobodg. Joogdo bbgo ocbboddgngdoboas6 dowgga 
BIMOM|S Magobo TgdemJIgego0m0 84063038940, GsdIsQ, oA SgmgbHogyGo Iodo@miggegoob 
Bo0Mbys@ow oJGoe bofo@msZgeo'do, shboddg~ob gqdmog@gh IGobQodImoas6oo Qom~myeo@ygwoo bo- 
AyDob obg DgbGyeegos, GEOG Iob obG@ygaogowbgb o6 bfo~wmdGog EegkbsE ohGgmgegb hggase 
JMHM Gogo QoGgdeo: Imogaok Igbayegoye bodmgayodo woGysos bomobowm yyobob 
Aso ghyao DgbGy@goob dobgds @o Heb YG LobGgdos beoyegaro TgILG@gargacegdob Abaogbow, 
obboddob Y'gg@gqdo Lodg@sbos6 geo (3998°3J6 Lo YyYgGQQ6 Lbgswobbgs bog@og'by; Jorogdds 
(LOI R0OG LEghodg Lowo QgG@byeegdobs (wo goTDsomgdob boebyGo \GowaQoo; sdoGmos Gorogdob 
JOZILO POGAmeEaghs Yomgmmaywo bagdbogeeo- 

ALE 3390G0 LOBErg~ TpILGQergoegomsb, Eo bogGmme Joo beoggaoob, sbbods- 
POL TDgdIeJdg@goob gobyymRga@o bofogeoe. doogdo d934b AMa|bo\amab boJsangqge~mel 
Lobegagab goGgmo gy: AsGmaogh ymbQg@Hgob, oHo9Ggdb JoHoy~@o boIeg@ob goggqnogegeb, 
sGob sGogGmo bogamsInGobe (gogebogbob, yosIghdoaghob, Iobgmgob, dobggmob, gegmgob) 
BabGHogomob woyagodo. 1992 Fgwb go bolbgewogae Agbogob bog@moImGobe ygbGogoeob 
MOAMZGHOBS IE 3g {gQ@Ioboodo. xaqgob VggGgoo od Iobohghghob BhoGob Jogos gey- 
AWOL b5dGoe IMJooggdoe@ oGosb oGbg'jgbo (1990). drogab godmAggeyeoo oJgh bodo bog 
OBoJH obo (1996, 1998, 2003). sbboddgndy gsooegayaos boGgwggo bom Em gIIg6Q geo Bogwdo 
AAGob Bnrogdo". 

Jeodg@ob _oGeoggomgdol Agdwga, Dodo boJdg Qobsy@de Dobds goyds ZomMRo (Q0A0) {oGo- 
yobodga: B56 hodmoysmrods shograsbGws Jogn-goymo TgSgywo Bo~geme@ggro sbboddgo 
obogro Anogdo (2003). Jobo Fgg%gdo sgmgbGHog'g® BgIMJAgegoom 8606G03g9d%q seobsGwbgb 
JLOD_GOb IogGgZq TgJAboge Loygdl {0M Hog yea gen-gobmaGogoy~ bAqweos odga-odga- 
do Es YBOL Momsbsb g@moe Oegh 389 geoTG goMsyobodobs bobge@mdob gobodgbogob 
MH An0g3 Io sGooh _ogamoshgogebo. gnbodgbogob MgoQObs wo Iobdo ZogGmoobgogee 
BOL JdGh0Zg90b BOEM|O (Q0Q0) BoGogobodg YeEask booogy do. 


MTIEBI 
GEORGIA 


Edisher Garaqanidze Geor- 
gian Folklore Theatre 
Ensemble Mtiebi was founded in 
1980 by Edisher Garaqanidze - 
a young musician-folklorist, lat- 
er an outstanding ethnomusicol- 
ogist, theoretician and practitio- 
ner, teacher and brilliant per- 
former of Georgian folk song. 
Mtiebi soon became distingui- 
shed for its artistic principles - 
for performing folk samples in 
the way it was or is still being per- 
formed in its original ethnogra- 
phic environment. Like villagers, 
Mtiebi accompanies singing with 
dances and various musical inst- 
ruments, thus turning each con- 
cert into a folk show. Mtiebi sings 
in concerts, gives lessons of Ge- 
orgian singing and participates in 
festivals, In 1992 Mtiebi became 
a laureate of the International 
Festival of Sacred Music in Ger- 
many. In 1990 the members of 
the ensemble were elected Hono- 
red Citizens of Lowell (Massa- 
chusetts, USA). Mtiebi has three 
CDs recorded in 1996, 1998 and 
2003. A documentary film has 
been made about the ensemble. 
After Edisher’s Death, his son 
Giorgi (Gigi) continues his fa- 
ther’s activities. He created a 
mixed (men’s-women’s) folk en- 
semble Akhali Mtiebi (New Mti- 
ebi) in 2003. The members of Akha- 
li Mtiebi have been brought up in 
the Youth Folklore-Ethnograph- 
ical Studio Amer-Jmeri founded 
by Edisher. Both young and old 
generations of Mtiebi are united 
at E, Garaqanidze Georgian Fol- 
klore Theatre. 
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Hodeyoxede@s 1968 Fag@b. obo Vgggqoo GHOsooGog~ JoGmgg~ AMIAQgG@o.@ms cxobgdob 
VoGdmIowa ghee goo oggbg6. obbsddgo do IEgG@me@byg6 TgbsboGbog30 IMIEgGgegado 3. AobsIg0q@0, 
& YYGBGB: Lodo Tgomwo, ev. VogVogodg, GmMA~g_o0g, GO EBbsebo seo oooh. Eegh obbolsgrob 
Vag@me YIgGghedob  PoGImowagegs oboergobGeogoo, GMI—g_s0G SogZTgms yoeegdhoggodo 
SMObSGObg6. Mogobo oGbgdmdol Iobdo~'hg ,,Gyborogdo* bol'gGo 600-9 IgGo0 Jomo'qgro 
bo~ebyao bLodegas, GMIG7d0G YoOQoggQoobo |o Mohg@gg~o wobygdob bobo godmogpe. 
IGsg0@0 Veob yobdogeemdoGo 030 MoMJIob gGmow_G@m0 ogo, GMIGE@OG boJodmgggrdo 
245099 bogobdobso~@gsee ImeEgoFgmosl gFgows. obggg wowos Bobo Vge@ogo Joaoqceo 
IGogogebIooHeoob Lode goGyZoGyor 33 yer0G0boG00. IO6 yriQGa~goom AeosGs Ibeoygeoeb 
Lodeg'bg Igho Jggqgo6s, godoGor 3.000-Hy Igo yObGIGHo ImA{@oe’ Loyggngbeo womsobgo¥o. 
abboddgrdo ,,Gghorogds* wssIgg0e@@s JoGmgeo LodImgmo-gr@odob msgobyegGo objGo, GMIgeE0G 
bo@byG@nsb IgwosGgqoom Igho sgoegdogamrdoms ws wobggVog~mdom godmodbhggo. sbbodgob 
bygeddegobyeemdb godehybomwo Igbogmbo wos JoG~g@o bsebyGo bodegmob wowo Imag, 
LoJoGngqwab bobseobe oGGHobHo, J Gyboogg@ob, %. Qomosdgo~wobs ws bobge@dVogo 
BGgIOgdOb ogGgoGo, 3GMBGqLOG shboOm geJmAs0'Igog0. 
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RUSTAVI 


GEORGIA 

Was founded in 1968. The mem- 
bers of the ensemble are repre- 
sentatives of traditional Georgian 
singers’ families. The world- 
known singers H. Gonashvili, B. 
Gugava, G. Azarashvili, L. Tsivt- 
sivadze, who are not alive now, 
sang in this ensemble, Today the 
majority of its members are 
young people, who have come 
from children's choirs. The en- 
semble has recorded more than 
600 Georgian folk songs which 
resulted in numerous records and 
CDs. During many years it was 
the only ensemble, that has been 
engaged in active educational ac- 
tivities. The contribution of this 
ensemble in popularization of 
Georgian polyphony abroad is 
really inestimable. The ensem- 
ble has toured more than 60 coun- 
tries of the world and held more 
than 3.000 concerts in the major 
halls of the world. The “Rustavi” 
has established special manner 
of singing Georgian songs and 
chants which is distinguished by 
high professionalism and perfec- 
tion of performance. The Direc- 
tor of “Rus-tavi” is Prof. Anzor 
Erkomaishvili, a remarkable mu- 
sician and a great worshipper of 
Georgian folk song, People’s 
Artist of Georgia, the Sh. 
Rustaveli and Z. Paliashvili State 
Prizes Laureate. 
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO: 


PREZIDENT OF GEORGIA 

MINISTRY OF CULTURE, MONUMENTS PROTECTION AND SPORT OF GEORGIA 
MINISTRY OF FOREIGN AFFAIRS OF GEORGIA 

TBILISI MUNICIPALITY 

PUBLIC BROADCASTING OF GEORGIA 

TV COMPANY “IMEDI” 

Mr. NIKO LEKISHVILI, MEMBER OF THE GEORGIAN PARLIAMENT 

“NOVA SCIENCE PUBLISHERS, INC.” and Mrs NADYA GOTSIRIDZE-COLUMBUS 
“UNIVERSALI” LTD 
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LNB3MGNIIN G9HRVISO DSNVOLNL 356M LOMSKNGBNLONL LobI@M3Nb 


LobIVIABNBVM JMELIG396MGNSIAN 


0108, NENVALO, SHNSMILMB3AL 8 


6I&.: (+995 32) 93 52 60; 99 89 53 
Bodb0: (+995 32) 98 71 87 

IM-BSMLSGO: geomusic@conservatoire.ge 
www.polyphony.ge 


THE SYMPOSIUM IS HELD AT: THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 
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8, GRIBOEDOY STR., TBILISI, 0108, GEORGIA 


Telephone (+995 32) 93 52 60; 99 89 53 
Fax: (+995 32) 98 71 87 
E-mail:geomusic@conservatoire.ge 
www.polyphony.ge 
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